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Expressive clay portrait

___/10 Idea development

/10 Feedback

Criteria for your finished clay portrait:

Realistic proportion and detail: Your Clay technique: The sculpture is Emotional expression: A specific emotion is clearly
portrait is clearly recognizable and is highly  well-crafted, has excellent texture, is  expressed in the portrait. This emotion is clearly
detailed with correct shapes and sizes. strong, and will not break or explode. communicated across the whole of the face.



Expressive clay portrait step-by-step
BUpasHWM rnHAHMM NOPTPET MOeTanHo

1. Choose a specific emotion that you want to communicate in your portrait. You may wish to choose a specific
person to sculpt at this stage as well. BubepiTb KOHKpeTHY eMOLLilo, AKY BU Xo4eTe nepepaTv CBOim
nopTpeToM. MOXIMBO, B/ TaKOX 3axoyeTe BUOPATN KOHKPETHY NOAMNHY ANS NiNEHHA Ha LibOMy eTani. BnbepiTts 3:

Sadness CMYTOK

Anger rHiB

Disgust ornga

Surprise cropnpus

Fear cTpax

Contempt npe3npcTBo
Derision rNy3yBaHHA
Confusion CnaHTeNnyeHicTb

2. Divide your clay in half. One half will be for creating the sphere of the head, and the other half will be for the
features and neck. Po3ainiTe ranHy HaBnin. OgHa NofoBMHAa byze ANna CTBOPEHHS chepu ronosu, a gpyra
NOMI0OBMHA Byae ANa puc i Wni.

3. Create a hollow sphere that will act as a foundation for your portrait. Divide the clay for the sphere in half, and
create a hollow hemisphere of clay with each one. The walls should be about 8mm thick. Use a plastic knife to
roughen the edges and then join the two halves together without squishing either hemisphere. Carefully smooth
over the seam without deforming the hemispheres. You want the sphere to be airtight at this stage.

CTBOpITb NOPOXKHUCTY cPepy, ika CTaHe OCHOBOIO A/1A1 BaLLOro noptpeTa. Po3ainiTe rnHy ans chepm HaBnin i
CTBOPITb MOPOXHUCTY NiBCHEPY 3 MUNHW 3 KOXHOI. TOBLUMHA CTIHOK MOBUHHA 6yTV 6113bKO 8 MM. BUKopucTOBYliTe
NNACTUKOBUIA HiX, LLO6 3p06UTY LLOPCTKMMM Kpai, @ NOTiM 3'€4HaliTe ABi MONOBUHW Pa3oM, He 34aBAOHYM MIBKYII.
AKypaTHO 3arnagbTe LWoB, He fedopMmyroun nischepn. By xoueTe, W06 Ha LibOMY eTani chepa byna repMeTUUHOLO.

4. Paddle the sphere into an egg shape with a wooden spoon. This will both shape and strengthen your clay.
3a gonomoroto AepeB'aAHOI NOXKKW HagaiTe Kyni ¢popmy aiua. Lie chopmye Ta 3MiLHUTL BaLLy FANHY.

5. Mark out the general proportions of the face. Mo3HauTe 3aranbHi nponopuii 06aNYuAa.

e  Eyes will be near the halfway mark between the top of the head and the bottom of the chin.

e  The bridge of the nose will start between the eyes and the tip will stop a little short of half the distance from
the eyeline to the chin.

e  The lips will be halfway between the tip of the nose and the chin.

e  The space between the eyes is usually equal to the width of one eye.

e  The mouth is usually as wide as the space between the two pupils of the eye.

e  Oui byayTb Ha NiBAOPO3i MiX BEPXHBbOK YACTMHOK FOMI0BU Ta HUXKHBOK YacTUHOLO Nigbopiaas.

° MepeHiccs byae NOUMHATUCH MK 0UMMA, @ KIHYMK 3YMNHATUCS TPOXW HMXXYeE MONOBUHW BiACTaHI Big NiHii
ouyei o nigbopigas.

e  [ybu 6yAyTb NoCepesriHi MiX KiIHYMKOM HOCa i Nigbopiaasam.

° BiacTaHb MiX oulMMa 3a3B1Yaii AOPIBHIOE LUMPUHI OAHOrO OKa.

e  POT 3a3BMYaii TaKMiA Xe LUMPOKNIA, AK MPOCTIP MiXK ABOMa 3iHULSAMU OKa.



6. Add the features. The order is not critical. Add the clay roughly at first. Smoothing too quickly with squeeze the
moisture from the clay and make it much harder to mould and shape. Then add and remove clay to refine the
features.

AopaiiTe pyHKUii. MopAaROK He KPUTUYHMIA. CnoyaTKy rpybo foganTe rnHY. 3aHAATO LUBUAKE 3r1ajKyBaHHS
BMYAB/HOE BOJIOTY 3 MIMHW, L0 3HaYHO YCKNaAHIOE GOpMyBaHHs Ta GopMyBaHHs. [oTiM gogaiTe Ta BUAANITb
FAVHY, WO6 YTOUHUTW PUCK.

Keep observing a real person's face. Choose a photograph to work from - or much better: choose someone in the
class.

MpogoBxylTe cnocTepirat 3a 06AMYYAM peanbHOi NAVHN. BnbepiTb doTorpadito ana pobotu - abo HabaraTo
KpaLue: BMbepiTb KOroch y Kaci.

° Nose HiC

e  Brows 6poBu

° Cheekbones BUNL

e fillin forehead 3aMoBHUTK N06
e Lips ryém

° Chin nig6opiaas

° Cheeks LLLOKW

° Eyes oui

° Hair BOJ10CCH

7. Adjust the features of the face to express emotion. You will be tempted to simply make a blank face. Keep
looking at real people with obvious emotions. Look at how the parts of the face are different from emotion to
emotion. There is a huge difference between a sad chin and a disgusted chin.

HanawTyiiTe prcm 06anyus, o6 BUpa3nTX eMolii. Y BaC BMHUKHE CMOKyca NPOCTO 3pO6UTU MOPOXKHE
061nyys. NMpooBXyTe ANBUTUCA Ha PeanbHUX JIAeN 3 ABHUMK eMoLisMu. MNoAMBITLCSA, K YaCTUHW 06AnYYs
BiZAPI3HAOTLCS Big eMOLii 40 eMoLii. ICHYe BenmnyesHa pisHMLA MiXX CyMHUM Nig60piaAaM i ornagHUM Nig6opiaaam.

8. Smooth and refine the features. Keep adding and removing clay as needed. Smooth the parts of the face
together so that there is a seamless transition from one part to another. Keep working from observation and keep
focused on communicating your emotion.

3rnagbTe Ta BAOCKOHaNITb pucu. [pofoBXyTe AofaBaTV Ta BUAANATI MVHY 3@ NOTpebn. 3rnajbTe YacTUHN
06114y Tak, Wo6 ByB NAaBHWIA Nepexij Bif OAHIEI YaCTUHM A0 iHLWOT. [pooBXYyIiTe NpaLoBaTK Big CNOCTepexeHb
i 30cepeKynTecs Ha nepeaadi CBOIX eMOLii.

9. Add a neck to support your sculpture. Make sure it is not looking up.
[opaiiTe wWuio, WO6 NiATPMMYBaATK Bally CKYNbNTYpY. lNepekoHanTecs, WO BiH He ANBUTLCS Bropy.

10. Add hair to your sculpture. Observe from real life to help you get the shape and texture.
AopaiiTe Bonoccsa Ao Bawloi ckynbnTypu. CnocTepiranTe 3 peasbHOro XnTTs, LWo6 oTpumaTt Gopmy Ta TEKCTYpY.

11. Discreetly puncture your portrait so that the air can escape during firing.
O6epe>kHO NMPOTKHITh CBilA NOPTpeT, W06 NoBiTPs MOr/10 BUIATY Nif, Yac cTpinbom.



Skill builders Expressive

sadness

(@ drooping upper
eyelids

(@ losing focus in eyes

(@ slight pulling down
of lip corners

contempt

-{D lip corner tightened
and raised on only
one side of face

099

1.Contempt: 2.Controlled anger: 3.Fear:

lifted brows, wperlplmed tightly shut lips, flared nostrils, eyes open wide,

How to cause this: wesswm-uww. eyebrows siightly raised

it's enough just to wipe the How to cause this: comers of the mouth are

sweat off your head with a tip  Find a photo album with pointing downward.

of your tie. your ex-wife photos and How to cause this:

putitina prominent place.  Pick up the phone and say:

I heard you and your brothers
have no place to live?

5. Obligatory Smile 6. Derision
mouth comers are pointing lips shut, eyes squinting.

in different directions, How to cause this:
in a lopsided smile. Refuse fo pay exira
How to cause this: $100 for a hotel room
Invite your boss to with a better view.
visit your house.

7. Asking nicely: 8. Pleading:
lifted eyebrows, wrinkled forehead,
trembling chin lips slightly open,
How to cause this: eyes wet
Promise something, How to cause this: 3
then change your mind. Again promise her something, 90 %0 bed dressedin
(see previous), and B .
then change your mind again.
10.Confusion: 11.Deep Hatred 12. Humble
eyes open wide, all face muscles are Submission,
mouth slightly open. frozen as in a mask. mouth is closed,
How to cause this: How to cause this: one eyebrow slightly
get a tattoo with a Say that her new dress. raised.
different girf's name. is good, but your How to cause this:

secretary's dressisbetter.  As yet unknown.

[ S

anger

eyebrows down
and together

i-@cyn- glare
(@ narrowing of the lips

surprise

Lasts for only one second:

“-(@D eyebrows raised
-(@ eyes widened

{3 mouth open

disgust
-{D nose wrinkling
-@ upper lip raised

fear

(D eyebrows raised and
pulled together

-(@raised upper eyelids
-{(@tensed lower eyelids

=@ lips slightly stretched
horizontally back to ears



Once upon a time, you simply wanted to make a portrait look right. Now it is time to use your
skills to express emotion. Make expressive shaded drawings in your sketchbook.

START SCULPTINGIEYESION
SCULRTURE

RUINIENTIRESSCULPTURE

| k 4
Video: We have only four facial expressions!

sadness
fus {Ddrooping upper
. eyelids

i-@lo:lng focus in eyes

E""’© slight pulling down
of lip corners

contempt

z====={1) lip comer tightened
H and raised on only
one side of face

disgust
= {Dnose wrinkling
E-@upperllpraiud

fear

{1 eyebrows raised and
i pulled together

1=3 (@ raised upper oyelids
------- {3)tensed lower eyelids

------- (@ lips slightly stretched
horizontally back to cars

The Seven Universal Facial Expressions of Emotion

Surprise

Contempt

Sadness

Fear

Anger

Disgust

www.MicroExpressions.co.nz, www.facebook.com/sdimicroexpressions & www.StuDunn.com



X

Edouard Manet, Olympia, 1863 Johannes Vermeer, Girl with a Pearl '
Earring, c 1665

S g W
Unknown, Head of Constantine,
1503-1506 circa 315

Leonardo da Vinci, Mona Lisa, c.

Portraits from art history
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Roy Lichtenstein, In the Car, 1963 Rembrandt, Self-Portrait wit Two Circles, c. 1665-1669




Jan van Eyck, The Arnolfini Portrait, Myron, Discobolus, circa 450 BC

1434 (Cato the Elder), 75-50 BC

dvard Munch, The Scream of
Nature, 1893

Fy T ..
Jean-Auguste-Dominique Ingres,
Princesse de Broglie, 1851-53

" 'l o | -
Unknown, The Death Mask of King
Tutankhamen, 1320 BC

v A Otto Dix, Portrait of the Journalist Sylvia Edouard Manet, A Bar at the
Jeff Koons, Rabbit, 1986 Von Harden, 1926 Folies-Bergere, 1881-82



Unknown German artist, Head of an
i Apostle, ca. 1280-1300.

After Leochares, Apollo Belvedere, lI‘I‘/IatrbIg p or;::alt of t?g ;Tg 1erCoEr P

white marble, 120-140 CE. htoninys Fius, ca. 156~ :

Gian Lorenzo Bernini (Italy), David, '
1623-24.

1 ad
Michelangelo (Italy), David,
1501-1504. White marble.

Harriet Goodhue Hosmer (US),
Daphne, 1853, carved 1854.

Sculpted
faces

Edgar Degas (France), Little Dancer,

Antonio Canova (Italian), Psyche
Revived by Cupid's Kiss, 1787-1793. Aged Fourteen, 1878-1881.



from Art

Auguste Rodin (France), he Thihkr,
1878-1881.

Ernst Ludwig Kirchner (German),

Expressionist wooden sculpture.
Raoul Hausmann (Austria), The Spirit

of Our Time - Mechanical Head, 1919.

Constantin Brancusi, Portrait of
Mademoiselle Pogany, 1912.

Salvador Dali (Sp_ain), Venus de Milo Roy Lichtenstein (US), Head With

Jacques Lipchitz (US), Man with
Mandolin, 1916-17. with Drawers, 1936. Blue Shadow, 1965.



Expressive clay portrait evaluation
Bupa3sHa rnnHAHa nopTpeTHa ouiHKa

Realistic proportion and detail
The sculpted portrait shows the correct shapes and sizes of the face of a specific person. The person
is clearly recognizable and is highly detailed.

PeanicTnyHi nponopuii Ta ageTanisauin
CKYNbNTYPHUIN NOPTPET NOKa3ye NpaBuibHi OpMM Ta pOo3Mipy 061mMYds KOHKPETHOT NHOAMHMN.
Ocoby MoxHa YiTKO Bni3HaTK Ta Ay>ke AeTanisoBaHo.

Clay technique
The sculpture is well-crafted, with excellent skin and hair texture. As well, it is strong without being
thick and heavy, and does not present a risk of breaking or exploding.

TexHika rnnHum
CKynbnTypa Aobpe BUroToBneHa, Mae 4y4oBy TEKCTYPY LKipn Ta Bonoccs. Kpim Toro, BiH MiLHUA,
ane He TOBCTUM i BaXKU, i He NpeacTaBnsae pu3nky po3duTt abo BUBYXHYTW.

Emotional expression
A specific emotion is clearly expressed in the portrait, and this expression is clearly communicated
across the whole of the face.

EmouinHe BupaxeHHs
neBHa eMOList YiTKO BUpaXXeHa Ha NOpPTPETI, | Lien BUpas YiTKo NepeaaeTbCsa No BCbOMY 06NYYI0.



Idea Development Po3pob6bka igei

1 Generate ideas TeHepyuiTe ipei
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in mind,
choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to another.
Drawings can be details of source images, different viewpoints, textures, technical experiments, etc.

BukopucToByiiTe cnncku, Be6-kapTy abo MpocTi MantoHKK, Wwob npugymatn BATATO igein! Akwo y Bac yxe €
ines, BnbepiTh il 9K LleHTpabHy TeMy Ta PO3ropHiTh ii. Hexali BaLui igei 61ykatoTb - o4Ha ifAes Befe 40 iHLUOI.
MantoHKN MOXYTb BYTW AeTansamm BUXiHNX 306paxkeHb, Pi3HNX TOUOK 30pY, TEKCTYP, TEXHIYHMX
eKCnepuMeHTIB TOLLLO.

Number of words KinbkicTb cniB — +3 = %
Number of simple sketches KinbkiCTb NPOCTUX ecki3iB — x 2% = %
Number of better sketches KinbkicTb KpaLLmx ecki3iB — x 4% = %

2 Select the best and join together ideas Bwub6epiTb Halikpalye Ta o6’egHaliTe igei
Circle the best ideas O6BegiTb HarkpaLyi igei circled obBegeHo = 05%
Link into groups of ideas O6'efHaliTe B rpynu igen linked nos'dA3aHo = 05%

3 Print reference images /[ pyK A0BiAKOBUX 306pa>keHb

° Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking your
and using own photographs is preferred, but image searches are also fine.

° Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and
any criteria involving creativity in your final artwork.

° Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The
other images must be realistic photographs.

) You must hand in the printed copy of the images to earn the marks.

° HagpykyinTe BICIM eTanoHHMX 306paxeHsb, LWo6 BM MOMIN TOYHO COCTEPIraTu 3a CKAagHUMUN YacTUHaMK
BaLLOi poboTW. baxaHo pobuTK BNacHi Ta BUKOPUCTOBYBATU BacHi oTorpadii, ane noLuyk 306paxeHb Takox
nigxoanTb.

° He npocTo KonitoliTe 3HaligeHe 306pa)keHHs. |Zesi Nonsirae B TOMy, LLO6 pefaryBaTui Ta KOMBiHyBaTK
BUXiAHI 300paXKeHHs ANs CTBOPEHHS BNAaCHOMO TBOPY MUCTELITBA. SKLLIO BM MPOCTO KOMitOETe 306paXxeHHs, BU
3aiMaEeTecs naariaToM i OTpUMaETe Hy/b 3a reHepaLliito igei Ta byab-aKi KpUTepii, NOB'A3aHi 3 KpeaTUBHICTIO y
BALUi OCTAaTO4HIl pobOTi.

° Jlo nonoBurHM Bawwmx poTorpadii MoXyTb CKAAZATUCA 3 MaMIOHKIB, KAPTUH YW iHLLMX TBOPIB MUCTELTBA iHLIKX,
LL,06 BUKOPUCTOBYBATU iX K HATXHEHHS. |HLLI 306paxeHHsa MatoTb B6yTY peanicTU4HUMU.

o Bv MOBWHHI 34aTV APYKOBaHY KOMito 306paxeHb, LLO06 oTpuMaTh banu.

images 306paxeHb X 5% = %



Idea Development Po3pob6bka igei

4 Thumbnail compositions Ecki3Hi komno3unuii

Create THREE thumbnail drawings anywhere in the idea development section.

These should be based on combinations of ideas that you can up with. Include your background.
Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
Draw a frame around your thumbnails to show the edges of the artwork.

CtBopiTb TPU MiHiaTiopy MantoHKiB 6yAb-Ae B pO34ini po3pobku igei.

BoHW NoBMHHI 6a3yBaTnCA Ha KOMBIHALIAX ifei, SKi BU MoxXeTe NpUAHATW. [loganTe CBili GoH.
EkcnepnmeHTyliTe 3 He3BUYANHNUMK pakypcamm, TOUKaMU OrALy Ta Po3TallyBaHHAM, LWoO6 BUAIANTY BaLLi
TBOPW MUCTeLTBa.

HamantonTe pamky HaBKOIO ecki3iB, LWo6 nokasaTtu Kpai intocTpadiii.

thumbnails miniaTrop X 8% = %

5 Rough copy TIpy6a Kkonis

) Take the best ideas from your thumbnails and combine them into an improved rough copy.

) Use this to work out the bugs and improve your skills before you start the real thing.

) If you are using colour, use paint or coloured pencil to show your colour scheme.

° Draw in a frame to show the outer edges of your artwork.

° Remember to choose a non-central composition.

° BisbMiTb Halikpalui igei 3i cBOIX MiHiaTiop i 06'egHalTe iX y MOKpaLLeHy Konito.

° BukopucToByliTe L, W06 YCYHYTU MOMUIKK Ta B4OCKOHANUTK CBOT HABUUKM, MEPLL HiXX MOYaTX CMPaBXHHO
cnpasy.

° SKLLIO BM BUKOPUCTOBYETE KONIP, BUKOPUCTOBYMTE dpapby abo KoNbopoBuii oniseLb, W06 Nokas3aTn CBO
KONipHY CXemy.
Hamantonte pamky, W06 NokasaTu 30BHILLIHI Kpai BaLLOi irocTpaLil.
He 3abyBaiiTe BNU6MpaTN HELleHTPaslbHY KOMMO3ULLit0.
____ drawing mantoHOK X 25% =__ %

Total Bcboro = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
MPUMITKA: AKLL0 BX NPOCTO CKOMitOETE 306paxeHHs 3 IHTepHeTy, BN oTpuMaeTe 25%.
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