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Clay Vessel
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Criteria for your finished Clay Vessel:

Clay skills Quality of Carving Daily Clean-up Habits

Strength, balance and surface finish Complexity, quality, fullness, and craft Cleaning table & floor to be streak-free



Making your clay vessel - Haciendo tu recipiente de arcilla

1. Develop your idea. Desarrolla tu idea

2. Make the bottom: a disc of clay that is 1-1.5cm thick and 7-10cm in diameter. Keep it fairly rough because
smoothing it will dry it out. Haz la parte inferior: un disco de arcilla que es de 1-1,5 cm de espesor y 7-10 cm de
didmetro. Manténgalo bastante rudo porque alisarlo lo secard.

3. Make a series of coils that are about 1-1.5cm thick. Work quickly, and remember that you are stretching
the coils, not squeezing. Haga una serie de bobinas que se encuentren aproximadamente 1-1.5 cm de espesor.
Trabaja rdpidamente, y recuerda que estds estirando las bobinas, no apretando.

4.  Smooth your coils together using only one finger or one thumb. Don’t pinch on either side because you
will make your pot very dry and thin. Alise sus bobinas juntas usando solo un dedo o un pulgar. No pellizquese
a ambos lados porque hards que su olla sea muy seca y delgada.

5. Shape your vessel by paddling it with a wooden spoon or stick. The smooth it with silicone, plastic, or
metal ribs. Forma tu embarcacion al remarlo con una cuchara o palo de madera. Lo suave con silicona, pldstico
o costillas metdlicas.

6.  Give your pot a thin coat of white slip without brushing back and forth. Let it dry, and then put on more
layers until there are no streaks. Dale a tu olla una capa delgada de deslizamiento blanco sin cepillarse de un
lado a otro. Deje que se seque, y luego coloque mds capas hasta que no haya rayas.

7. Do arough, very light rough sketch of your drawing on your pot. Then take a sharpened pencil and carve
through the slip into the brown clay. Haz un boceto dspero y muy ligero de tu dibujo en tu olla. Luego tome un
ldpiz afilado y tallado a través del deslizamiento en la arcilla marrén.




Clay vessel evaluation criteria
Criterios de evaluacion de vasijas de barro.

Clay skills The strength, balance, and surface finish of your clay vessel.

Quality of carving The complexity, quality, fullness, and craft of the patterns
and line drawing on your vessel.

Daily clean-up habits Cleaning your table and floor so it is clean and has no
streaks.

Vocabulario para la vasija de barro.

apron a piece of cloth that you wear to protect your clothes from getting dirty.
carving scratching into clay to change its shape or to make a picture or pattern
ceramic a material that starts soft like clay, but then becomes very hard after it is cooked to

a very high temperature

clay a soft material used for making pots, bricks, and sculptures that becomes very hard
when it is heated up.

coil a thin piece of clay that looks like a snake

earthenware a kind of clay that is fired to a lower temperature and that needs to be glazed
before becoming watertight

foot the bottom of a pot where it sits on a table

glaze a material that you can paint onto ceramic that turns into glass when fired in a kiln



glazing

handle

kiln

lid

lip

paddling

pattern

pinch

rib

score

scraper

scribe

shave

slip

stretch

terracotta

transfer

trim

for clay: brushing on a paint-like layer to a pot that will later become a layer of
glass; for painting: using very thin transparent layers of paint to change the colour

the part of something that is used to lift or carry it

an oven used to heat up clay enough to become a hard ceramic

the top of a pot that you can take off

the top edge of a pot

hitting clay with wood to make it stronger, smoother, and a better shape

a drawing that repeats in a beautiful way

squeezing something between your thumb and finger

a piece of silicone or wood used to smoothly shape some clay

carve Xs or parallel lines to help join clay together with slip

a piece of thin metal or plastic used to shave off thin pieces of clay

mark an even and straight line

scrape bumps and fuzz from the surface of something

a liquid clay that you can use like glue to attach things together, or paint onto your
clay to change its colour

pulling something to make it longer

an unglazed reddish-brown earthenware clay

to move or copy something

remove extra clay with a tool



recortar quitar el exceso de arcilla con una herramienta
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BOWLS
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RICE BOWLS
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LARGE WIDE DISH

gohan jawan

NESTING BOWLS

LARGE PLATE

4 SOBA* CUPS
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ozara soba choko

CHAWAN MUSHI* POT
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chawan mushi wan

*A steamed, savoury
egg custard.
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chinmi tsubo
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hirabachi ireko
OTHER POTS

LARGE WATER JARS
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* Buckwheat noodles
- the cup is for the
sauce into which they
are dipped.
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TIERED BOX
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PICKLE POTS danjﬁ,
HETER

kasane bachi
tsukemono bachi

COOKING AND

SOY SAUCE JUGS
LsSDEL

shoyu sashi

PICKLE MAKING POT
EEE
tsukemono bachi

the heavy lid acts as a

weight to press down
the pickles inside.

BOWL WITH SPOUT
\.'” - ks .
g{ katakuchi

STORAGE JAR

DONBURI * BOWL
Fk
donburi bachi

* Rice covered with
egg and / or vegetables
and meat.

SMALL BOWLS
IR
kobachi

CHINESE SPOON
O &

chirirenge

EATING
—>

SESAME SEED ROASTER
Jvmy

goma iri

MORTAR /
GRINDING BOWL

TUsk
suribachi

v COOKING POT
T4

yukihiranabe

CASSEROLE
148
donabe

usually used for cooking over direct flame
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CUPRS

yunomi to choko
SEAEEO

o omiyii DRINKING VESSELS

AR

guinomi

SMALL SAKE CUPS

SAKE BOTTLES
78R
tokkuri

SYale

CUP AND SAUCER
% m
wanzara

kambin MUG
HIP FLASK i NThvT
bzl karakara* magukappu
o POTS FOR WARMING LIQUOR e
dachibin Q HhSh> JUG / PITCHER

Iv7 EvFr—
Jagu / picchaa

*karakara used to be made (esp. in Okinawa) enclosing beads, which would rattle to indicate the flask was empty-
karakara is said to be the sound of the rattling beads. Kara also means empty.
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SMALL SERVING DISHES

| —

IVORY LID
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orimagete tsukuru kimochi
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hirabuta

SPLIT
GALLERY RIM
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tsuchi o hanbun sagete
tsukuru kimochi

mukozuke to kozara
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THE LID FITS WELL
ENES
futa ga au

THE LID FITS BADLY
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futa ga awanai
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sumami

DOMED LID
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yamabuta

RECESSED
KNOB LID

EEUE
otoshibuta




futato futamono L] DS AND LIDDED POTS
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These pages are from:

Simpson, Kitto, and Sodeotka,
TYPES OF FOOT

tidOi The Japanese Pottery Book, Revised Edition, 2014
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Persia

Persia Islamic calligraphy Islamic pattern



Lily Lowe, Fall 2017

Adriana Lilley-Osende, Spring 2017 Yuri Jungi, Fall 2012
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Antoinette O’Keefe’s clay vessel
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ldea generation

Lily Kungl's clay vessel

2. Count your total ideas: _(30
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Idea Development Name

Desarrollo idea Nombre:

1 Generate ideas/Genera ideas
Number of words/Nimero de palabras — ___ +3 =__ %
Number of simple sketches/Numero de bocetos simples — _____ x 2% = %
Number of better sketches/Numero de mejores bocetos — __ x 4% =_ %

2 Select the best and join together ideas

Seleccionar las mejores ideas y unirlos
Circle the best ideas

Rodear las mejores ideas circled/circulo = 05%
Link into groups of ideas
vincularlos en grupos de las ideas linked/vinculado = 05%
3 Print reference images/Imprimir imdgenes de referencia
images/imdgenes x 5% = %
4 Thumbnail compositions/composiciones en miniatura
thumbnails/miniaturas x 8% = %
5 Rough copy/Borrador
drawing/dibujo x 25% = %

Total = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
NOTA: Si simplemente copiar una imagen de Internet, su marca se reduce a 25%.



Generate ideas

jGenera ideas!
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,

etc.

Utilice listas, un mapa web, o dibujos sencillos para llegar a un montdn de ideas! Si ya tiene una idea en mente,
que elegir como su tema central y ampliar sobre ella. Deje que sus ideas vagan - uno lleva idea a otra. Los dibujos
pueden ser datos de imdgenes de origen, diferentes puntos de vista, las texturas, los experimentos técnicos, etc.

Adding up points for ideas/La suma de puntos de las ideas:

Number of words Number of simple sketches Number of better sketches
Numero de palabras Numero de bocetos simples Nimero de mejores bocetos
— +3= % - X 2% = % — x 4% = %
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Select the best

Seleccionar el mejor

Draw circles or squares around your best ideas.
Dibujar circulos o cuadrados en torno a sus mejores ideas

[ You have selected the best 3-7 ideas = 5%
Ha seleccionado las mejores ideas de 3-7 = 5%

Link the best into groups

Vincular el mejor en grupos

Draw dashed or coloured lines to link your best ideas into
groups that could work well together.

Dibujar lineas discontinuas o de color para enlazar sus
mejores ideas en grupos que podrian trabajar bien juntos.

0 You have joined the best ideas with lines = 5%
Te has unido a las mejores ideas con lineas = 5%



Print references Number of reference photos

referencias de impresion

Numero de fotografias de referencia — x 5% = %

Print SIX reference images so you can accurately observe the challenging parts of your artwork. Taking your
and using own photographs is preferred, but image searches are also fine.

Imprimir seis imdgenes de referencia para que pueda observar con precision las partes mds dificiles de su obra de
arte. Tomar y usar sus propias fotografias se prefiere, pero las busquedas de imdgenes también estdn bien.

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation
and any criteria involving creativity in your final artwork.

No se limite a copiar una imagen que encuentre. La idea es editar y combinar las imdgenes de origen para
crear su propia obra de arte. Si simplemente copiar una imagen, que estd plagiando y ganard un cero para su
generacién de ideas y de cualquier criterio que implica la creatividad en el arte final.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration.
The other images must be realistic photographs.

Hasta la mitad de sus imdgenes pueden ser de dibujos, pinturas u otras obras de arte de otros para usar como
fuente de inspiracidn. Las otras imdgenes fotografias deben ser realistas.

You must hand in the printed copy of the images to earn the marks.
Debe entregar la copia impresa de las imdgenes para obtener las marcas.

Thumbnail compositions
composiciones en miniatura

Create TWO or more thumbnail drawings anywhere in the idea development section.
Crear dos o mds dibujos en miniatura en cualquier lugar de la seccién de desarrollo de la idea.

These should be based on combinations of ideas that you can up with. Include your background.
Estos deben estar basadas en combinaciones de ideas que te ocurrid. Incluya su fondo.

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
Experimento con dngulos inusuales, puntos de vista, y los arreglos para que su obra se destacan.

Draw a frame around your thumbnails to show the edges of the artwork.
Trace un marco alrededor de las imdgenes en miniatura para mostrar los bordes de la obra.



Adding up points for THUMBNAIL drawings Number of thumbnail drawings
Sumando puntos para los dibujos MINIATURA Ndmero de miniatura dibujos — ___ x8%=___ %

Examples of ROUGH drawings ., = Rough drawing
Ejemplos de dibujos en bruto A " \ : un dlijO dspero —upto 25%=_ %




Rough drawing

un dibujo dspero
e  Take the best ideas from your thumbnails and combine them into an improved rough copy.
Tomar las mejores ideas de las miniaturas y combinarlos en una mejora de borrador.

° Use this to work out the bugs and improve your skills before you start the real thing.
Utilice esta opcion para eliminar los errores y mejorar sus habilidades antes de empezar la cosa real.

e  If you are using colour, use paint or coloured pencil to show your colour scheme.
Si estd utilizando el color, el uso de pintura o Idpices de colores para mostrar su esquema de color.

e  Draw in aframe to show the outer edges of your artwork.
Dibuje en un marco para mostrar los bordes exteriores de su obra de arte.

e Remember to choose a non-central composition.
Recuerde que debe elegir una composicién no central.



Marina Saez Vinals, Fall 2023

Shannen Irvine, Fall 2023

Elijah Cochrane, Fall 2024

Tina Chandra Sekar, Fall 2023 Lisa Khutjwe, Fall 2023
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Fisher LeCocg-Thornhill, Spring 2025

Ryleigh Pardy, Fall 2024 Libby Oram, Fall 2024



