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Printmaking
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Criteria for your three finished prints:

Quality of carving: Carve with crisp Quality of printing: Hand in your best three Composition: Create prints that are
contour, using a wide variety of line prints. Create clean lines, crisp edges, solid complete and full. Make sure you have a
widths and shapes. darks and clean whites. Print with careful non-central composition and a balance of

alignment, and consistency between prints. light areas and dark areas.



Printmaking Project outline

Printmaking is an ancient process that allows a person to create huge numbers of prints from a
single drawing. In its simplest form, it involves carving into a material to make a stamp, putting
ink on it, and then transferring that ink onto paper.

We are going to be carving into 8x10" print blocks with chisels and linozip tools. Then we will use
brayers (ink rollers) to ink the blocks before placing paper on them and rubbing it with barrens
and wooden spoons.

Things to remember

e Anything you carve onto your block will be reversed left to right, such as type or printing.

e If you want to transfer a drawing onto your block, consider using tracing paper or
graphite/pastel transfer.

e Printmaking is often called the art of the white line. That means that everything that is
white will be carved away and anything black will be left behind. (Yes, a reversed image is
cool looking, but it is also a sign of someone who cannot figure out how to reverse their
drawing naturally.)

e When planning your artwork, consider drawing with light coloured pencils on black paper.
Also consider putting drawing ink on your linoleum block first, and then drawing with light
coloured pencils on top of that too.
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Printmaking evaluation

Quality of carving
Carve with crisp contour, using a wide variety of line widths and shapes.
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Calidad del tallado: Talla con contorno nitido, utilizando una amplia variedad de anchos de linea y formas.
Ubora wa kuchonga: Chonga kwa kontua nyororo, kwa kutumia upana na maumbo anuwai ya mstari.
Kalidad ng pag-ukit: Mag-ukit na may malutong na tabas, gamit ang iba't ibang lapad at hugis ng linya.
AkicTb pi3bONeHHsN: BUpi3anTe 3 YiTKUM KOHTYPOM, BUKOPUCTOBYHOYM LLIMPOKY PiI3HOMAaHITHICTb MiHil LUMpUHK Ta hopmu.
Chat lugng cham khéc: Khic véi dudng vién sdc nét, sir dung nhiéu hinh dang va dé réng dudng ké khac nhau.

Quality of printing
Hand in your best three prints. Create clean lines, crisp edges, solid darks and clean whites. Print with careful
alignment, and consistency between prints.
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Calidad de impresion: Entrega tus tres mejores impresiones. Crea lineas limpias, bordes nitidos, oscuros sélidos y blancos limpios. Imprima
con una alineacién cuidadosa y consistencia entre las impresiones.

Ubora wa uchapishaji: Weka chapa zako tatu bora zaidi. Unda mistari safi, kingo nyororo, giza thabiti na nyeupe safi. Chapisha kwa
mpangilio wa uangalifu, na uthabiti kati ya picha zilizochapishwa.

Kalidad ng pag-print: Ibigay ang iyong pinakamahusay na tatlong mga kopya. Lumikha ng malinis na mga linya, malulutong na mga gilid,
solid na madilim at malinis na puti. Mag-print nang may maingat na pagkakahanay, at pagkakapare-pareho sa pagitan ng mga print.
AkicTb APYKY: 30anTe CBOI HAaNKpaLLi Tpu BigduTkM. CTBOPIONTE YMCTI NiHii, YiTKi Kpai, YiTKi TeMHiI 11 YncTi 6ini konbopu. [pykyiiTe 3
peTenbHNUM BUPIBHIOBAHHAM i Y3rOMKEHICTHO MiX BigOuTKamu.

Chat lugng in: Hiy ndp ba ban in dep nhét cta ban. Tao cac dudng nét rd rang, cac canh sic nét, cic mang t6i dong nhét va cac mang tring
sach. In véi sy can chinh cdn than va tinh nhat quan gilta cac ban in.
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Composition
Create prints that are complete and full. Make sure you have a non-central composition and a balance of light

areas and dark areas.
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Composicion: Cree impresiones completas y plenas. Asegiirate de tener una composicién no central y un equilibrio de areas claras y oscuras.
Muundo: Unda vichapisho vilivyo kamili na vilivyojaa. Hakikisha una utungaji usio wa kati na usawa wa maeneo ya mwanga na maeneo ya giza.
Komposisyon: Gumawa ng mga print na kumpleto at puno. Siguraduhin na mayroon kang hindi sentral na komposisyon at balanse ng mga
lugar na maliwanag at madilim na lugar.
Komno3auuin: ctBoptonTe UinicHi Ta NoBHi BiaduTkun. NepekoHanTecs, WO y BaC He LeHTpanbHa KoMno3uuis Ta 6anaHc ceitnux i
TEeMHUX obnacTen.
Thanh phan: Tao ban in hoan chinh va day dt. Dam bao rdng ban c6 mét bé cuc khéng tap trung va c6 sy can bing gilia viing sang va ving t6i.



Skill builder Observing lines for printmaking

The strangest thing about printmaking is that you have to carve white lines out of a dark
background. This is the reverse of what we do with a pencil. It takes practice to get used to this!
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Skill builder Drawing with only black and white |

Tambako The Jaguar, Beige and black fish...
https://www.flickr.com/photos/tambako/9407966720

Kryziz Bonny, Ballet Shoes https://www.flickr.com/photos/kryziz/8405185756 Wayne S. Grazio, A link that unites and divides
https://www.flickr.com/photos/fotograzio/48856 745686



https://www.flickr.com/photos/fotograzio/48856745686
https://www.flickr.com/photos/kryziz/8405185756
https://www.flickr.com/photos/tambako/9407966720
https://www.pinterest.ca/pin/507499451751392644/

Skill builder Drawing with only black and white I

Thomas Hawk, A Duck for Stevie B
https://www.flickr.com/photos/thomashawk/125366263

Akash Kataruka, Basketball Net
https://www.flickr.com/photos/akash_k/140910730

https://pxhere.com/en/photo/913700 W.carter, Snow on branches of a cherry tree (Prunus sect. Cerasus),
Gdseberg, Lysekil Municupality, Sweden. https://commons.wikimedia.org/
wiki/File:Cherry_tree_branches_with_snow.jpg


https://www.flickr.com/photos/akash_k/140910730
https://commons.wikimedia.org/wiki/File:Cherry_tree_branches_with_snow.jpg
https://commons.wikimedia.org/wiki/File:Cherry_tree_branches_with_snow.jpg
https://www.flickr.com/photos/thomashawk/125366263
https://pxhere.com/en/photo/913700

Skill builder
Drawing with only black and white IlI

37 photochem_PA, Flower, black & white #3

us https://www.flickr.com/photos/9422878@N08/16559740002 https://www.flickr.com/photos/58431807@N06
10129225683/

Alex Borland, joguar Car Lights And Front Wheel https.//www.publicdomainpictures.net/en/
view-image.php?image=268776&picture=jaguar-car-lights-and-front-wheel

Fanny Schertzer

Ice hockey goaltender helmet - Lausanne Hockey Club vs. HC Viége
https://commons.wikimedia.org/wiki/File:lce_hockey_goaltender_helm
et_-_Lausanne_Hockey Club_vs._ HC Vi%C3%A8ge,_01.04.2010.jpg



https://www.publicdomainpictures.net/en/view-image.php?image=268776&picture=jaguar-car-lights-and-front-wheel
https://www.publicdomainpictures.net/en/view-image.php?image=268776&picture=jaguar-car-lights-and-front-wheel
https://www.flickr.com/photos/9422878@N08/16559740002
https://www.flickr.com/photos/58431807@N06/10129225683/
https://www.flickr.com/photos/58431807@N06/10129225683/
https://commons.wikimedia.org/wiki/File:Ice_hockey_goaltender_helmet_-_Lausanne_Hockey_Club_vs._HC_Vi%C3%A8ge,_01.04.2010.jpg
https://commons.wikimedia.org/wiki/File:Ice_hockey_goaltender_helmet_-_Lausanne_Hockey_Club_vs._HC_Vi%C3%A8ge,_01.04.2010.jpg
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Printmaking carving practice

William Seltzer Rice, Back of Brice's Barn, c. 1940
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Utagawa Hiroshige, The Plum Garden at Kameido, 1857

Printmaking carving practice
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Printmaking carving practice

Edward Bowden, The Royal Pavilion, c. 1956
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Printmaking carving practice
Horace Brodzky, Bather, 1913
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Idea Development/oa) 4 g

1 Generate ideas/:s 3 5 o)
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in mind,
choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to another.
Drawings can be details of source images, different viewpoints, textures, technical experiments, etc.
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Number of words/3 + — Ll fand = %
Number of simple sketches/2 x — o3l sl 7k slax30h = %
Number of better sketches/4 x — S sl ¢ b olaai0h = %
2 Select the best and join together ideas/xis ad 431, W o2 9 S QAT ), W ¢ g

Circle the best ideas/uu s b s 0 yigr Hs0
circled/sa) adla 50 =%

Link into groups of ideas/W syl (sl 55 K 43 x5
linked/cuu Loy 50 =%

3 Print reference images/g » ssbal Gl

° Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking your
and using own photographs is preferred, but image searches are also fine.

° Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and
any criteria involving creativity in your final artwork.

° Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The
other images must be realistic photographs.

° You must hand in the printed copy of the images to earn the marks.
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Idea Development/oa) 4 g

4 Compositions/clus 5

Create thumbnail drawings anywhere in the idea development section.

These should be based on combinations of ideas that you can up with. Include your background.
Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
Draw a frame around your thumbnails to show the edges of the artwork.

Selecting a colour scheme counts as a composition, and so do rough digital collages
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ikl 5y B GG s i (sl 4 ol LSS ol S Gl )T ) Jseme e s 555 Waol&as (sl 53 c2 3 (i T (03 S a6 S 7 50
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thumbnails/leS= 5, x 8% = %
digital collages/Jias sla 35S x 8% = %
Selecting a colour scheme/ 5 ¢ b o sl 8 0=%
5 Rough copy/ = A S

° Take the best ideas from your thumbnails and combine them into an improved rough copy.
Use this to work out the bugs and improve your skills before you start the real thing.

If you are using colour, use paint or coloured pencil to show your colour scheme.

Draw in a frame to show the outer edges of your artwork.

Remember to choose a non-central composition.
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drawing/alk x 25% = %

Total/g saxe = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
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Jack Nehme, 2023-24 Charissa Samuel, 2023-24 Kalousi Nacro Garo, Fall 2024



