Elena Mombourquette, Spring 2025

Esther Abiri, Spring 2025

Kate Nguyen, Spring 2025

Clay Vessel

} = v ; [ TS X __/10 Idea development

Warren White, Spring 2025 Evan Cole, Spring 2025 Developmentso far:
Criteria for your finished Clay Vessel:

Clay skills Quality of Carving Daily Clean-up Habits

Strength, balance and surface finish Complexity, quality, fullness, and craft Cleaning table & floor to be streak-free



Building your vessel step by ste

WAWANA"

1. Develop your idea first!
@i M6BBEIOS @RUO Qlld:milg{ley!

2. Divide your clay into four pieces: one for a base,
two for coils, and one for everything else and for
emergencies.

mleargies ealae) MLl GaHemeassI@
allegdloens:: B0 @RSIOMOWGE), @eNE
CBIWILIRB:UBHE), AOQIMT AOQRJOTTIMYo
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7. Stretch the coils by spreading your fingers
while rolling.

21)@536M0U3 Qllee)Rs:ud lls@orm
CHOWR)RBUB (ISI6s.

8. Smear your coils together using only one
finger or one thumb.

8@y allecen aey mssalleaeld ad(@o
DalCWIUI 5] MEBREOS B2 E:0B
805 COW L.

3. Make the bottom: a disc of clay thatis 1-1.5 cm
thick and 7-10 cm in diameter. Store any leftovers
in your bag.

@0S1EINe PENZIBES:: 1-1.5 HAVAFIAIQB @maRo
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9. Don’t pinch on either side because you will
make your pot very dry and thin.
DU MBB@ID), SHIP6Mo 1I16BRSIOS
ald(@o QUSOHE QUEENIYo
BMBOD@RDOW@lH6)0.

13. Add a foot by attaching a coil.
6303 8BIDI@ 2aISla]l5)368:06NE B3©3 HITD
Bal@LMNE:.

14. Scribe and then trim the lip.
) 93D, @SB 236N (Slo OaI1QRS:.

15. Coat your pot with white slip. Let it dry and add
coats until there are no streaks.

MeBRSIOS ald(@o HAUSIOM la] OI6NE SIS,
©6MEBRINS @PMINUAGIBEE:, UURHUD
06MEIGIMDRNUO® alIS|HUB BalB@HEYD:.



4. Keep it fairly rough because smoothing it 5. Make a series of coils that are about

will dry it out. 1-1.5cm thick.

OO USO® l@IBOMIW] MIBH B6B, R38R0 1-1.5 OLAFAIQB B:MMSS 6@}
@0@6Mo EDM) AMITVIE)e|SITIRINDY @IS0 2N@ISIH-UB DENRILEND:.
QIEMEMION0.

10. Smooth the inside with your fingers. If you 11. Shape your vessel by paddling it with a

can't reach, it is OK. wooden spoon or stick.
mleargyes alleeR®:ud Oalewauila] 98I 60} DESOHEMo @RORESIED QUS| Dale@IUI]
ANV SIODRE>. MEBBUBLEY ag)@ID ©ORYEOIDY MBBBIOS ld(@o ©@al6)o|SIOE.

SlapmlegeElad, ey9qlalg).

16. Do a very light rough sketch of your drawingon  17. Take a sharpened pencil and carve through the

your pot. slip into the brown clay.
MleBB81Os SIS Mil6Erses GWITlUlnng 2B 2|88 8D OIBMI@D ag)SIOD (laflenes
QSO CMAIW B alBIBOM eIl @all§ &:Eloelad O00TIOWS)ENE:.

QUEQIEN)E:.

6. Remember that you are not squeezing the
coils. Work quickly!

c0eRs:UB emElesmmilagary

630322 H6)B. CAUNODI@D (A IUBDOTT B E:!

12. Shave it with a knife. Then smooth it with a
metal/plastic/silicone rib.

B©) SO0 Oale@IUIa] GaHOT ©2I1QRS:. allorls
8] eenomoo/.gsﬂocgglce?/mﬂﬂmm andleowef
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18. Finally, carve your name on the bottom.

@BOIMNIMo, @BSIVI@D (76BRSINS Gal@
B0 U BEE.



Clay vessel evaluation criteria
H&lM6N3 0@ MPLIMIBEN® AIMBEMWo

Clay skills: The strength, balance, and surface finish of your clay vessel.

Quality of carving: The complexity, quality, fullness, and craft of the patterns and line
drawing on your vessel.

Daily clean-up habits: Cleaning your table and floor so it is clean and has no streaks.

Vocabulary for the clay vessel
HSID6NB (@O OMIMSS alo0le]l

apron

carving

ceramic

clay

coil

earthenware

foot

glaze

a piece of cloth that you wear to protect your clothes from getting dirty.

scratching into clay to change its shape or to make a picture or pattern

a material that starts soft like clay, but then becomes very hard after it is cooked to a very high temperature

a soft material used for making pots, bricks, and sculptures that becomes very hard when it is heated up.

a thin piece of clay that looks like a snake

akind of clay that is fired to a lower temperature and that needs to be glazed before becoming watertight

the bottom of a pot where it sits on a table

a material that you can paint onto ceramic that turns into glass when fired in a kiln



glazing

for clay: brushing on a paint-like layer to a pot that will later become a layer of glass; for painting: using very
thin transparent layers of paint to change the colour

Sglaslay emilouy -=30=-: HaIDING’ Gn10LRSS B@} cISI@I@B (ENInH 621V aflals (oMY alogl@oi @O0y 6@}

handle
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aRs8
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lip
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paddling
atoaudellouy

pattern
al0@Q6IM

pinch
alleraf

rib
aodlee]

score
MICH-00

scraper
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scribe
MIee (6Nt

shave
GO ©)2I1QRD>

slip
Rl

stretch
el o jodlsies

terracotta
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transfer

BLIOMIGEISE) BIQYEs; OalDIFlouId: Moo 29QIM AUSO@ BMBED MIMIRIAIW Oal@IF alds]eud
DalBQIUNINHEHs.

the part of something that is used to lift or carry it
)O3 UMM OABEMIGMI 2IJAEHIEMI OalEIUIEE)IM BN

an oven used to heat up clay enough to become a hard ceramic
S8la6 21350865l B51BS HTVOIAE: BRI DalEIUT LM 63©} @BSIa].

the top of a pot that you can take off
M16BBUBEE) af)SIEOIM BHYIQIMM B©} alI(@OTIONG DIEUBERINO

the top edge of a pot
6©} alI(@OBONR BYE-UBEINO

hitting clay with wood to make it stronger, smoother, and a better shape
S-S06) D@0 EYB6NE @RSIBHNIMD) EYSIMTD VBB U0 ABINUJo Zlds.0] BREI @I M@IEIAM].

a drawing that repeats in a beautiful way
DEMInNEDIW] @BNUBDMI LM 3@} GOWIRoU).

squeezing something between your thumb and finger
osgsalleelme alleallmio snsl@d ag)emesleile OB

a piece of silicone or wood used to smoothly shape some clay
Sglae) MINARIDS] B le)q|SIOMIM Dale@IUTecRmM Mileilesend @oep)sslEd AeEeH6Mo.

carve Xs or parallel lines to help join clay together with slip
&glae laflomaq o eoedlelee8 MandI@leamnmM@Ia X-&u8 @ReRJEsI @8 MLAXTME GEEUEUD

IO OWSIOEN)Hs.

a piece of thin metal or plastic used to shave off thin pieces of clay
&:8l06pilHng BMABBM BaH6MEBRUB M E6)008 ©alBIUIBERIM EMBDE® GRINAODTITIONFEWI

ol eslOmde@I B®} Eat6Mo.

mark an even and straight line
6@} BMNBBEEUDY0 DES BREUWo BPSWIBE)Q]SIOIN]ED:.

scrape bumps and fuzz from the surface of something
) OO0 DalBIMEIGBIEE MM BIPBUB 2[ENIEQ)o BRYIBNEUB MiE6o 6)2IQRESQo

6alQRS

a liquid clay that you can use like glue to attach things together, or paint onto your clay to change its colour
80} (300US> Sglas, MleBRUBE6) QUIMITIE U B8@A 4] ISl )08 altd GalddEl DalB@IUTE6o,
@p6g|Esl@d Mlearses e:slaneileng Moo m3Qam @R@I@3 OS]’ 6).41Q)9%0.

pulling something to make it longer
0180 &150M a0 AULlec)H:

an unglazed reddish-brown earthenware clay
@8EOARJOO 2130e] HeIBMM @ASITI0OBIERSS 603 MENMBald (@ E&lney

to move or copy something

ag)OMOEs| 130 M7lEHICMI alBB@@MICMI  OOBRIQo 6).IQRS

trim
(Slo ©21QRS

remove extra clay with a tool
60} Dald@6Mo OaleIUI 5] @RWle: &:Elaey Mileco 6.21QRe
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BOWLS

wan, hachi
B, 8

RICE BOWLS

THERZH

LARGE WIDE DISH

gohan jawan

NESTING BOWLS

LARGE PLATE

4 SOBA* CUPS
Al Eqce 1n!
ozara soba choko

CHAWAN MUSHI* POT
B3 eI

chawan mushi wan

*A steamed, savoury
egg custard.

shokki
=41

HALm
oroshi zara

SMALL PICKLE POTS
BkE
chinmi tsubo

KNVeh
mizugame

e
()
LY

| CTOTTIITIT LR TIo TR
AIIDERARRRNS

HE

T8 ANF
hirabachi ireko
OTHER POTS

LARGE WATER JARS

\\
SN

* Buckwheat noodles
- the cup is for the
sauce into which they
are dipped.

= &

TIERED BOX
4 EQE\ EI@%
PICKLE POTS danjﬁ,
HETER

kasane bachi
tsukemono bachi

COOKING AND

SOY SAUCE JUGS
LsSDEL

shoyu sashi

PICKLE MAKING POT
EEE
tsukemono bachi

the heavy lid acts as a

weight to press down
the pickles inside.

BOWL WITH SPOUT
\.'” - ks .
g{ katakuchi

STORAGE JAR

DONBURI * BOWL
Fk
donburi bachi

* Rice covered with
egg and / or vegetables
and meat.

SMALL BOWLS
IR
kobachi

CHINESE SPOON
O &

chirirenge

EATING
—>

SESAME SEED ROASTER
Jvmy

goma iri

MORTAR /
GRINDING BOWL

TUsk
suribachi

v COOKING POT
T4

yukihiranabe

CASSEROLE
148
donabe

usually used for cooking over direct flame
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CUPRS

yunomi to choko
SEAEEO

o omiyii DRINKING VESSELS

AR

guinomi

SMALL SAKE CUPS

SAKE BOTTLES
78R
tokkuri

SYale

CUP AND SAUCER
% m
wanzara

kambin MUG
HIP FLASK i NThvT
bzl karakara* magukappu
o POTS FOR WARMING LIQUOR e
dachibin Q HhSh> JUG / PITCHER

Iv7 EvFr—
Jagu / picchaa

*karakara used to be made (esp. in Okinawa) enclosing beads, which would rattle to indicate the flask was empty-
karakara is said to be the sound of the rattling beads. Kara also means empty.
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SMALL SERVING DISHES

| —

IVORY LID
RFDE
z0ge no futa

~

BENT RIM
EEY

kubigata

ROLLED
OVER
RIM

U ET TSR

orimagete tsukuru kimochi

LAQUER LID

nuribata

72UE

WOODEN LID
KOE (88EF)
ki no futa (nabe buta)

e

FLAT LID
FE
hirabuta

SPLIT
GALLERY RIM
TEFHT
TEBRH

tsuchi o hanbun sagete
tsukuru kimochi

mukozuke to kozara
[ S fTe/hm

THE LID FITS WELL
ENES
futa ga au

THE LID FITS BADLY
BENEDRL
futa ga awanai

KNOB
2FH
<

sumami

DOMED LID
iz
yamabuta

RECESSED
KNOB LID

EEUE
otoshibuta




futato futamono L] DS AND LIDDED POTS
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These pages are from:

Simpson, Kitto, and Sodeotka,
TYPES OF FOOT

tidOi The Japanese Pottery Book, Revised Edition, 2014

‘SNAKE’S EYE’ FOOT ‘RING’ FOOT ‘CRESCENT MOON’ FOOT ‘HELMET’ FOOT ‘DOUBLE’ FOOT
Jjanome kodai wa kodai mikazuki kodai tokin kodai niju kodai
MOST S ———
S —— e N—"
g Ty J— J~
/(\__r\ S—_ j“‘l____r“w\
it/ EEE (ZBEEA) BEA =HAABA BhEa —EEA
‘WHIRLPOOL’ FOOT ‘SPIRAL SHELL’ FOOT ‘BAMBOO NODE’ FOOT ‘SPLIT” FOOT fto‘-”' } split foot
wo
uzumaki kodai kaijiri kodai takenofushi kédai wari kodai wofiio } kode
#Ht+xFrEa
3 N 22 - 25 - 25 B—XFEE
BEBA HR&A ./ Ea HEa
¢ , . s cross cut ¢ )
SHAMISEN PLECTRUM CUT FOOT e e } foot ‘NAIL CARVED’ FOOT CRINKLED CLOTH
bt kiri kodai kugibori kodai o
bachi kodai kirijamonji } kédai Hgiertkodai chirimen kodai
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Persia

Persia Islamic calligraphy Islamic pattern



Lily Lowe, Fall 2017

Adriana Lilley-Osende, Spring 2017 Yuri Jungi, Fall 2012



ldea generation

Antoinette O’Keefe’s clay vessel
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ldea generation

Lily Kungl's clay vessel

2. Count your total ideas: _(30

single word =tidea
2-4 word phrase ~2ideas
5+word sentence/question  =5ideas
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Idea Development / @ryue@ ail&:aqumo

1 Generate ideas / @Uo@6BBRUB MUIISIO]H>
Number of words / QI0£6E-836S n)gRo — +3 = %
Number of simple sketches / eISI®@20@ MIOB2)3&SIOS ag)efRo — x 2% = %
Number of better sketches / @lé.o] MO 2)3HB1OS ag)gfRo — x4% = %

2 Select the best and join together ideas

a@QOI3e Bd:2]|®) G EOETMSIOT) @1R)UDWEBRUB Mo q jlee)®:

Circle the best ideas / 2il®>5]| @RUOWEBRUBHSY AU@Mo UETIBE)E
circled / Qi@moe@@ilenssoy = 05%

Link into groups of ideas / @Ruo@eBRE16S (Nofid>Slerlss) eils: 02196

linked / elle; ©al@@y = ©5%
3 Print reference images / 0an0M3V ail(@68BU3 (wil0f’ e121@)H:
images / all(@68Ru3 X 5% = %
4 Compositions / @aln&:u3
thumbnails / @oeniomM@leRe:ud X 8% = %
digital collages / (Wle€lQ@B 6):080a3136>UB X 8% = %
5 Rough copy / 0afl @:9q]l
drawing / guwo@louy x 25% = %

Total / ®@ye)d, = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
(oLl ®:: Mmlserud agdemglad mlmy 6@} ail(@o ale:@OMIIE3, MleaR81OS MIBH6) 25% ER®I
BHO®]o.



Generate ideas / ®Ruo@6EBRUB MUINHSIO6}H:

Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to

another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

WIRIBo @BRHUIWEBBUB OEIENMEINIEINS AilaNIE-US, B@3 OS] M| @PeEREITS AISIRIW GEWIRIloUREUd

DaleIUIlEe B! Mleansiens amMEI@d OTIMB:0 03 @RUPWDIOENRESI@D, @R M16BBBIOS BB AW

O eeEMSIO® @R@I@D Qile:milafleeyes. Mleeains @RUEBRUB @REISTIMIGIIM @RMINAElE6)E: -

80} BRUOo BORIMIGEIBSE MAIEERM]. BEWIDloURE:UB ©0AIlS All(meBBEIeS AllUBRIUBEBRUS, QDI
9921053 UB, OSEMI2INIBUB, MVIGELBE: alGBlEHHUEMEBBUT MIMELIIQWAQU @BRYB>Jo.

),
Adding up points for ideas / Y
@R UPWEBRUB LM W/ Number of words
CaldWINPiouB Gal@oeyny LAl AA S — ZIBORBBIOS af)gRo — +3=__ %
RN WA Dlmared ST T Number of simple sketches
W0 Wy i o i) { eISIORIQ MIOEJE-SIOS af)efRo — X

Wlilem  noces ggp =Have 2% = %
Number of better sketches
26> MO 3BBIOS af)6fRo — x 4% =

SRR %

Yoo Wrofda Soued | :
4 el see I 4
DROMNEX L. LR D ) ;




Select the best
a@QUe A0 @
@) 6)6T010IS} O H>

Draw circles or squares around your best ideas
mlearses dileso] @RUOQEBRUBHE) 213Q%0
QUODEBBESBI 2IMIREBBRERI UOWIBEE:.

[0 You have selected the best 3-7 ideas = 5%
O ailevnud n@Que 2l 3-7 @R U6BRUB
©lee eSO} = 5%

Link the best into groups
2l 2] UO® (UNa]iB-SleriHs) pile;

6).21QNO>

Draw dashed or coloured lines to link your best ideas into groups
that could work well together

m6BREOS 0llds.0] @RUOEBROS B2 4] (BT L6003
Sl (Nofie8leelss) eniauilqflesm@ilay awdat
621DVEMI QAUBERIEAIWE®I BRHW QUBHUB U HE]HD:.

[J You have joined the best ideas with lines = 5%
O mleanud i@le:u8 = 5% Dalcauila] dil®>s] @RU@EBRUD
Gal@@.



Print references / 0a00MBMU3E:U8 @ro.2JS1O6)H>

Print SIX reference images so you can accurately observe the challenging parts of your artwork. Taking and
using your own photographs is preferred, but image searches are also fine.

mlearges d:e1mislages aaigpailgl alosom @RINEBRUB G M@ledlesnam @Y Danommy
2]l(@®68B03 (@0’ ©.21Q)6. MlEBRSIOS MMM BaNIBII(NINFEUB af)SIOID) DalBRIUILEIMMMIET) MEYD,
alGHH BN ORGS0 MEJDIEM).

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation
and any criteria involving creativity in your final artwork.

ml6BRU3 &:66MEOMZM 6303 ail(@o HAUNIOD ald:BOMEM. 20ailS ail(M6BRUS nglAlQ O .aI@i©Y
Moc@Idlajla] MleBrR8OS MUIMMo B:LIIMV(AHS] MUIHSIBE}E: nGIM I @RUP®.. M6BRUB 63®)
2il(@o OAUNO® lB:BOTRHWINEMBN @B, M6BBUB BH:0q[lwsleayB:@a6N, MmilsEngios @R U™
@nil®:eem@roilmze MmleEnRgins @RAvIA eIV HSI®IGE MBWYRICTE:@ 2Uden]S3M
Aa@BO@B]R130 AIMBEMLOBTIIMIo )0 LIEIB}0.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration.
The other images must be realistic photographs.

MleaR8eS All(@6BBE|TB ald3@] AUO® (IB2I19BMo M@BEMDIMITI] WIS ot}B:03, Hal@InGlouB>ud
@ROLJB5IT0 IPSBAUDIOS A SEIIMVHS| U8 @RYE:d0. BF 2il(@6BRUB WLNIBG@A
@a0IEFI(NVn0IBBIVBlEeeMo.

You must hand in the printed copy of the images to earn the marks.
29@H6) BMSIM@IN M68RUB 21l(@6BRS16S (NG ©.21DD® ald:Bq] OOBAINEMo.

Number of reference photos / 0a00MBM) @Gr0IBFIH::BIOS aG)EfRe — x 5% = %



Thumbnail compositions / eiegRall (@ @21mE:u3

Adding up points for THUMBNAIL drawings

Create TWO or more thumbnail drawings anywhere in the idea development section.
@R Qllé:qum QllRIN@HI@D af)QlleS®Io EEENEI @RMILIWB:EAI @oenIOM@I@E GO oUNYEUB
MO(aHS| 675>

These should be based on combinations of ideas that you come up with. Include your background.
M16BRUB H)BIENINUBIM @RJ/UIWEBRSIOS MVoGQILMED® @RSIMINIMAILEWISS®IVIGBlL66Mo DA
MIEBRSIOS alUTUIODEI DUBEIQ SIS

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
MEBRSIOS BLIIM(HS] 0B BAISIMIEEEHINT MIANIDIEIM@INY @RAVIWIREMAI® BHIMIEBUB, QY
Galo@IIRE-UB, (BB BREMEBRUB )M DalB@IUI 4] al@lelE6)s:.

Draw a frame around your thumbnails to show the edges of the artwork.
BLIMHS|QOS BRGlEEUB B:06MlEeM@IM M6BRSINS @oeNIOMEIILREUBHE) 213Q30 6@} Ol
QUEQOH:.

Number of thumbnail drawings

THUMBNAIL g(Wwa@ilot}8:U8869@)] @nld@Iaf@uBiomailcd erwodlonieaios a6 — ___ x 8% =
GalB@H6)Mm) %




Rough drawing / a1@386 08 e(womilouy

e  Take the best ideas from your thumbnails and combine them into an improved rough copy.
mlesrges moeninm@ileRe-slad almy dle:.o| @RUEEBBUS af)SIOD OR.0q]S B@3 Dall GH:Iq lolerIss)
MoG@ISla {le6)s:.

) Use this to work out the bugs and improve your skills before you start the real thing.
@LOIB@A SIRfo @RYDoEIBM@INT MIMT ENINREUB al@laN@lEHIMI MIBRBIOS HYINIBUB
62 5|60 |SIOMIMYo DD DalERIUIB6)Es.

) If you are using colour, use paint or coloured pencil to show your colour scheme.
MeBRU3 &80 OalE@IVIE6EWINEMEBIMD, MIl6BREINS BH8B Misilo I6ME6IM HIWIING’ @Re )3
BB OalBIIT DalEQIUI L) E:.

e  Draw in aframe to show the outer edges of your artwork.
MEBRSIOS BLIIMHSIQIOS alj0o BRQEBRUT ©:06M1EHIM 3@} ORADIANTD UELIL®:.

e Remember to choose a non-central composition.
0] GMINMB-OMIMB(S@B BHIEMIIMIaHMB @) EEEIMS}EIM B3I@ax]H6)H>.

Examples of ROUGH drawings
ROUGH @(wo@ilo&:816)S
91BInNE6MEBRUB

Rough drawing
al@IEOM GEUIoUY
— up to 25% = %




Marina Saez Vinals, Fall 2023

Shannen Irvine, Fall 2023

Elijah Cochrane, Fall 2024

Tina Chandra Sekar, Fall 2023 Lisa Khutjwe, Fall 2023



Prabina Bhujel, Fall 2024

River Eagles, Fall 2024

Rivin Hewage, Fall 2024

Fisher LeCocg-Thornhill, Spring 2025

Ryleigh Pardy, Fall 2024 Libby Oram, Fall 2024



