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Portrait

Hand drawing (contour)
Stravinsky (contour)

The Woodcutter (shading)
Pears (blending)

Parts of the face

Chris-Ann Richards, Spring 2025 __ Hairtextures

/10 Progress & goals

Criteria for your finished Portrait:

Technique: Proportion & detail Technique: Shading Composition
Accurate shapes, sizes, and contour Deep blacks, smooth, and well blended Complete, full, finished, and balanced



Self-portrait evaluation and building your skills step-by-step
BB O FF il ERRER7G R )LIEE

Proportion and detail: Shapes, sizes, and contour
BEET1T—IL: B, KES BB

Shading technique: Deep black colours, smoothness, and blending
DI—TAVTTI=VY: FOER BLNE TLUF

Composition: Complete, full, finished, and balanced
L 15 N SN A S

Skill-builder Draw a hand Portraiture — Shading and proportion

1 1. Learn the
difference between
looking and seeing.
TRZ1ETRDIDEN
EUFELL,

[ 7. Practice drawing
it all together.
HATET—IREIHE<RE
ZLELLS,

Drawing basics Learning how to see — Part One

] 2. Improve your
ability to see and

draw details.

[ 8. Choose a [ 12. shade the

B NG ,

BLseEd, reference photo with lighter parts of the
good lighting. shirt and neck.
RANRFLGSETEE DY EE DRSS
BIRL TSN, ICREFEDITET,

[ 3. Practice

drawing angles and

shading.

AECREEERGEGE 0 13. shade the dark

ELET, 1 9. wWrite one goal parts of the hair, then
each day. : the light. i
BR1OOAFEEEE | . ZOREVEIZEEED
L&S, . I+, RICHDLERSIZfE \

1 4. Practice " E4£DI1HET,

blending to make

things look 3D.

TLUTAUTEHEL | Vo ;
T.3DICRZBLSIC 2 £
LET, ; -

[ 14. shade the dark

[ 10. Trace a light parts of the face, then

““““““““““ e R the lights. i
[J5. Practice mE o BOBBAEEEAT | &
| FNRAEEE ST LT, BALEAER |

FAHFLES
BEDE/N\—VERER

I
drawing parts of
the face. ‘
BELET. q

1 15. shade to
connect the parts, &
find improvements.
Sx—TaTLT=Y

j 1 11. shade the

[ 6. Improve how you draw l. darkest parts of the
hair textures. A neck and shirt.

207 HAF v DM z ‘. M s ovoBtEOS "
ROTIATRORERERELE m. | B o DR FEL. BB AERD
o = = ° 1£9,




Self-portrait goal setting ___/10
BE&RD BIRRE

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based
on your detail, shading, and composition. Keep this in mind when choosing your goal.

FEIZADEDYIZ, BEENTTROIZFADBIFEENTZEWN, HE-OT— 7=, M8, 2. BRCEO\TIY—Y
ENFY, BETERTDHEEE. COIEITBELTESLY,

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

BEMIC: BOEDEDICERFEVNTLWEITNRINEITIICEEDLSLHBERATILNZRELLETT R

-  What should be improved and where: “Look for more detail in the sparkle of the eyes”
ECEHEITAREM: TEDEEICH>EFBL TS

-  What should be improved and where: “I need to blend the shading in the cheeks and chin”
ETEHETREN: TREBDVI—TAVTEENTRENH D]

->  What can be added and where: “I need to add another fighter plane in the background”
Az & CITEMTE DA IERICHOEREEZENT IBELNHD)

>  What you can do to catch up: “I need to ask my teacher if | can take my drawing home to work on it.”
ENZERYRYT-HICTESIL MEZERICHLIFE>TRYBATHELLDEI D, REICERIVENHYFE

ERY

1.

2.

3.

4.,

5.



Hw—kL—kJOOTOMNES

4B pencil

background

blending

brainstorming

composition

contour drawing

contrast

creativity

detail

foreground

HB pencil

layering

modelling

reference photos

shading

smoothness

texture

web-mapping

a graphite drawing tool that is darker and great for shading

the part of an artwork that is far away

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

coming up with a large number of ideas

the arrangement of things in an artwork

drawing the edges and outlines

the difference between the lights and darks

ideas that are useful, unique, and insightful

small, important parts of a drawing

the part of an artwork that is biggest and closest

a graphite drawing tool that makes light lines

adding several small amounts of pencil or paint on top of each other

making things 3D using blending

photographs you look at carefully so you can make a better artwork

drawing with white, black, and greys

drawing cleanly, with no bumps

drawing that looks the same as what it feels like

linking together ideas like a spider web
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Darnell Upshawprmg 2024 Kate Morgan-MacFadyen, 2024 Catherine Fraser, Spring 2024

Sasha Kolokolnikov, Spring 2024
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Xintang Wang, Fall 2023 Arik Arik, Fall 2023
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Ahsan Amir, Fall 2023
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Emmy Bickerton, Fall 2023

Sophia Rogers, Fall 2023 Opemipo Ajetorﬁbl, Spring 2024 Joshua Richardson, Spring 2024
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Drawing basics: A shading reference for pears

REOER: DL z—T1v

Realistic shading comes from careful observation. Choose
one of these pears and draw it. Notice how the shadow
changes from light to dark as it goes across the surface of
the pear. Shade in the stem, the details of the surface of the
skin, the darkness of the background. Go slowly so that you
can observe the visual characteristics carefully.

D7 IVERETIBRETEIHLETEFENET . ChoDRD
AL 1 DEERLTHEET  ROKRAZHUISHITONT, B4
BHLNELDMLEENEDICEDKIITEILT HAITER LTS
W ZEORE. MRADTAT—IL. SO, RENLGHHE
ARREBETEDLLSIT, D KYEBELET,

SNY)I7LUR

Choose one picture to do well. Remember that it is better to
go slowly and observe carefully that speed through and
finish quickly.

SFEUK=HIZ 1 DDFEEERL TS PoKY EHEH X
E—FARCTICITR DA IEEIRREBRT AN LI EE
BATHELTESL,

Take your time: you are training your brain to observe like
an artist.

FEEMNT TSN T—TARAMD LSITHRBTED L5 iE
AL TLET,




Drawing basics: A shading reference for pears

HMEIOEK O —T40TD)IFLUR




Skill builder: Parts of the face

AXILE LT —: EED/N\—Y

Draw each part of the face in the empty rectangles.

ZORAMDPIZEDEN—VEHEET,

Start by outlining the major parts very lightly. Use a
light grid, if you like.

FT . ETBGMADTINAVEFREICEKEEEET  LE
[ZBLT. M0 TR EFERLET,




When your drawing is finished, there should not be any
outlines. Remember that photographs capture the world
by recording patterns and shapes of light and dark.

IEMSTERL-5. wWEBEFESLGNEIITL TSN, BRI, &
BD/NE—0RERFETHEITE - THAZIRATINSG LR
BNENT S,

Build up the darkness in several layers in order to make
things black enough. Use your blender at the very end. If
possible, do all of the smoothing carefully with your
pencil.

MEET DRI BB LLOMDL AV —THREZEEL
FI.REITTLUOF—EFEALET, ATReTHNIL, hEEFE-
TIRTDBOMESEREICITH>TSLY,
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Max Seale, Spring 2023

Johnylah James, Spring 2023

L ARG R il
Lexy Berry, Spring 2023 Alexa Maillet, Spring 2023 Andel Brown, Fall 2023



Portraiture — Shading hair textures
N




ing and proportion

Portraiture — Shad







Skill builder
Half portraits

Put it all together. Choose one portrait to complete.
You can finish by copying, or flipping it like a mirror.

Or, find a picture of someone else and draw half of
their face instead.

Heny Patel, Spring 2019







Creativity — Brainstorming practice |
BENE - FMTHEEETIL—VRb—30 Y

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.
BIEMEESCENTEET . IDED-ODRRDELIL. HHE-OEOF THEI=OTATT7DT N TEMHFLESIELTVWET, Hlif-
(. HE-DRIEHLERAXIILERLSEEIOIC, BROTATTEIAMRELLSIELTVET,
° You will improve your ability to generate a large number of ideas.
BETIEBRDTATTEER T A-DICHE-DRENER LIEET,
° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.
HEI=DTAT 7N RFEESNSIETHMZRBE I SHL-DRENEA LEEFT KO FWODDLIZELTLDM, FEAED AR
WPATT7EFLELET,
° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
HE-IFERMMNE Y ICEET A REGF B EDTATTEERT A-OICHE-DEhERLSEFET,

Please choose a topic FEYH ZRBIRLTZEL:
O Sports R7R—Y@® [ Movies BEE [ Music B% [ Games #'—4 [ Fashion Z7vyia>r O Animals 1%

When you are finished, please count the number of ideas you generated:
0| 22 H SA2 ML E OL0ICINH 2 =5 HASIA AL ;



Creativity — Brainstorming practice |l
BlEY - B IETL—VR—3VY

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

AIEHERESACENTEE T LBEDODRARDBLI(E. HET-DEDORTHLEI=DTATT7DT A TEHFLLIELTWET,, HKif-
1. HET-DRENERFILERLSEE-OIZ. BHOTATT7EIRAMEBLESELTVET,

° You will improve your ability to generate a large number of ideas.
BETEBROTATTEERT A-DICHE-DRENER LIEET,

° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.
HEI=DTAT 7 RBEEINSIETHMZRE T DHL-DRENEA LEEFT KOF WD DLIZEL>TLBM, FEAED AR
WPATTERFILLET,

° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
HLEIFERMMNE v IICEET SR BELGE IR EDTAT7EERT H-OICHLE-DEENER LEEFT,

Please choose a topic FEYHZRIRLTFESUN:
[ things that make you different than others #iMD A&YEHLET=NREDLIEED
[ things that irritate you &%= %&3 51D [ things you love ®%EF-AETHED

When you are finished, please count the number of ideas you generated:

TS, HEEDRELFTATTORER A TS,

After counting, please draw a circle or rectangle around your most interesting ideas.
AIURLIR. HEORLERENT AT 7ORAYICAPEAREREEL TZEL,



Developing an idea for your portrait
R—kL—rDT7ATT7ZHES

Who could your portrait be about?
HEFDR—FL—FEEIT DOV TOEDTLEIR

You will like your portrait more if you have many ideas to choose from.
T{ESADTATTHHESE, R—rL—rESSITHEITHETLLD



Use whatever creativity techniques help you come up with the best and most ideas.
B ORLELDTAT7ERVILKDITRIDBIEETI=vIETRTHEAL TS

You can list ideas, or link them, or make an idea cloud, a web-map, tell a story, or sketch.
FATTEVAIZY VD ILEY ( TATTIZR0 Web TvT &2 ERBLIY . Ab—1)—%&EEo1=Y. Ry FLIUTEET,

What could they be doing?
oI AELTLNDDTLLEIN?

Where could they be?
WEIEESIZLBDTLEIM?

Next class, please circle your two best people, two best actions, and two best backgrounds.
RDIVSATIE, HE-ORLEBNIZAYR A RLEN-1TE2 O, BLURLEN-ER2 DEATHATIZEL,



S¢ .
Max Seale, Spring 2023

Johnylah James, Spring 2023

L ARG R il
Lexy Berry, Spring 2023 Alexa Maillet, Spring 2023 Andel Brown, Fall 2023



The portrait
project all
time hall of

fame

Bishir Green, Fall 2021 Lauren Sparkes, Spring 2021

i‘

WA
Barbara Ellis, Spring 2018

i i 5 Naszeils i
Calum MacKinnon, Fall 2016 Zoe Bartel, Spring 2016 Danny Liu, Fall 2015 JiYoon Park, Spring 2014



Self-portrait: Mid-project feedback to students
TILTR—bL—b  BEIZZSY TR M Ta— KRNV

This project will be evaluated according to three general criteria. In order to help you do your best, here is some feedback with
suggestions about how to improve your drawing. | have only chosen what | think are the most important pieces of advice for
you. If these suggestions are unclear, please ask me or a friend to give you more help.

CnTATTY MMEL 3DD—RHBREICEIVTHESAET . HLALENHLEORR FERSTHITSHIC. SJITHED
BEZRET HAEIIDODVTOREZVSDMD I — NV I TY, FalE, FAEHL=D-ODT FNA ADPTRLERGES 1
BO5tDEREVEL, ChoDREFTHATHIEEE, HLEICELDMITEEZ5-OICFAPRAIIEREVEHLE LS,

Proportion and detail - 7AR— 3 > L%
Proportion is the name of the skill where you accurately portray shapes and sizes.
BlEIE. HEEAEEICHORESEZHCATILOELRITY,

[0 Observe closely. Keep looking at your photograph. Try to forget what you are looking at, and focus on the component
lines and shapes.
BEICBRLET., HhH-OFEEZRTIEIV, HEEARTVDIL0EEA. BLUIVR—R Y MEPEKBICERE S
THELEIITLTLEEELY,

O Look for missing details. Look for small things that you may have overlooked: small bits of your hair, wrinkles in your
clothing, small differences in the background, and so on.
TATHOHMEZERLTSESV, HUENRELLTVLAEELSHLLEEZNSHIDEREL TSI, HLE-DED
INSTEE Y ME, HET-OR. NV I TF0 FOOTIEED LD, G E,

[0 Start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up
with the other side.
HLE-DEOBDELEHERDET . HLEITLICEOAAZHAET 5158, hOBITENE—RSELIDOEFHLIVZS
Do

[0 Measure carefully. Use a grid, rulers, or slips of paper to guide where you should place things.
MEICARLET. HEIEMBLEGHELLOIC, FUY R L—F— FLEHOEEEFEAL TS,

[0 Observe the shapes of your shadows. The shapes of the parts of the face are good, but the shapes of the shadows
are off. Take a closer look at the shapes and sizes of the light and dark areas.
HLE-DEOHREBRELET, BONN—VYORRKIRFTHLHL., EOBKLF ITT. HEHLHLS LBULEHIOBOKRE
SEFHLLRTHEL LD,

[J Consider changes in texture. Hair needs a different kind of drawing than cloth, skin, or fuzzy shadows. Try to capture
the texture of the different things you are drawing.
BEROELEEZERLTLESL, &, fi. B, TEEI 7R L YILHBORLRIBEEZLEL LET, HUELAHLT
WEDERLBHLDDEREF Y ITF v LTHTLESL,

Shading- ¥ x—F«1 V45
Shading is using light and dark to draw. It is an easy way to make things look realistic and three dimensional.
Pr—T4 Tk HETAABEFEALTVET, TAIIPELIRENLGERTICRZ DL SICT HBELEAETT,

O Lighten your outlines. Outlines are essential to getting proportions correct, but they should disappear after you start

shading.
HEEDT7 IS VBB, MEFTELTOWETS, Dx—To VI ERBLIE. BHOMNEZDETOENEEZES:=0
ISFAIRTY,

[0 Darken your darks. Doing so will increase the overall impact of your drawing, and may help it pop.
HE-ORBEEL. T595°LT. HUE-ORNADLANLEEENKRECLY ., ThAKRY TT2DI/ILFET,



[0 Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished. Instead,
look for light shades of grey you can add instead.

HEEDOTA M b—VZBMLET. BVBEOFEXICTIE, HHRIOTF—FI—IDBRERTHDE VSR EZHTE
MAHYET, KbVIZ, HLEEAMRDYIEMTHIENTE, JL—0OHLIVEHRAZELET,

[0 Work on smoothness. Build up your greys by stacking layers of alternating line directions, use lines with overlapping
lines (no white gaps), or use a blending stump.

BONSOEE, . TARAICKEDEZBETHLICE ST, HAEOTL—FBEL, EET (WELALFX YY)
THERATHEE. FEITLY FYYKEERLTLET,

[0 Work on blending. Your shadows are sometimes going abruptly from light to dark, with few or no middle grays. Add
grays to the middle areas until you end up with smooth blends instead of sudden jumps.

TLYFDER, HLEEOREBLIOBFLEE I RLITL—T, AMLBIZERITOTLET ., HLE=ARHYIZER
CvTDAL—RGETLY RTEDDET, FROTYFIZY L—%EBMLET,

0O start shading your background. Once you shade in your background, it changes the balance of greys and forces you
to reshade the rest of your portrait. If you start shading your background early it will save you time and frustration.
HLIEOEREVI—T4VTBHAKRLET . HLU-OERTHELAREL, ThEHLELAHL-OHBEDOEY 0N %
reshaded 2 L—EADNSVRERELFET ., HAEEEIHLBEOEREYI—T« V7B LIGE. RATAE S
DEMETTRML—Ya v EREFLET.

O Look carefully at the different grays in your hair. You can get basic hair texture by creating lines that flow along the
length. However, it works even better when you replicate the pattern of light and dark of the different strands. It takes
more time, but the impact is many times stronger.

HE-ORBORGDZTL—THRHRBLTEEN, HELERIICH>TRNSESA VEERTHILITKY .. EANY
ENEBERERDIENTEET, BHBHEIPELGLIBEOHBONI—VE2EHTIHHEELMAL. TAhERBMER, ThIZLY S
DEEANNY FTH, ZEIIFAFERATT,

[0 Watch for sharp vs. fuzzy edges. Sometimes blending goes quickly from light to dark, and sometimes it stretches out
over a long distance. Reobserve your photo to see where you should do which one.
=TI FPO—TyCEBEBRLET, BICIETTLY FAMNSBISRRICHBTL, BICXEANRVIEERHICE > TEN>T
WET, BRI ELLZTIVELAHY FTITHEMEHRET 5=-DIZHE~DEE %Reobserve,

Composition - #if%
Composition is the overall arrangement and completeness of your artwork.
HEME, 7— 07—V O2AERRURELTY,
O You have the option of leaving out the background if you wish.
CHREDBEL, ERERNT I T avbtbVET,
[0 Add a background. A background puts a person or object in a particular place, real or imaginary. Compared to
drawings without backgrounds, your artwork may look simple and incomplete.
BERZEBMLET, ERICE. EHFLIER. FEOBHMICAOHZESZET, SRLCLOHEELET I L. HUf-0
T—brI7—=91F ST DOFRREICRZDIENHYET,
0O Start shading your background. You have some lines in there, but it lacks substance in comparison to the rest of your

drawing.
HE-OERESI—T1+VIBBLET ., HLELEZIICVLOMDITERE >TLEN. ThEHLE-ORED OIS
ERTHEEZRVTVET,

[0 start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up
with the other side.
HLE-DEOBDFELEHERDET . HUITLICEOFAZHAET 5158, hOBITENE—RSELIDOEFHLVES
Do

[0 You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try to pick up
your pace or use your time more effectively during class. If you have enough done, you can ask if you can take it home
to work on it. Remember that if too much of your work is done outside school | cannot accept it.
HLEERERICHDILSICRAET ., BEBOFEROMELFERIC. HA-0OTAD ) MIRYBATRELTIEZEL,
TheED, BADR—RZERIH, BEDIZ, JFYDRMICHLE-ORMZERTSEIICLTIEEN, HEEATHITT
ORTWEEEIE. TOLTHETEILSICRICENZERMS CEATENE, HELEFRDIIENTEET, HFEYIZEZ
{DBLE-DHFONDERTITONTVSBE, MEETNERTANDGIENTELRNILITEREL TS,



Yvette Lai, Fall 2024

This piecclis gowed |

Neve McGrath, Fall 2024

Spprove

Kauthar Green, Fall 2024
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Brady Nielsen, Fall 2024
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