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\/iktriia Svyrydethko, Fall 2024 __ /10 Goal-setting/Work-in-Progress

Criteria for the texture project

Materials technique: How well you use Texture: How well you capture the visual Composition: How well you create an
charcoal, ink, pastel, coloured pencil, and sense of each texture. artwork that is fully complete,

so on to create accurate line, shape, and well-balanced, and non-central. If you are
shading. using colour, this includes using a clear

colour scheme.




Be creative. Try doing something unusual. Everything has some kind of
texture. Look for things most people wouldn't see or make up your own
texture <- (really fun). -EM

Draw some textures in the thumbnail drawing and use the corresponding
ones for the final drawing. -JC

When drawing texture you must get the most important lines down first. For
example, if you were to be drawing someone's hair the first lines should be
roughing out the shape or basic details. -DM

Make sure that you use many different textures in your drawing to make it
look as interesting as possible. Also make all the textures very detailed. -MS

When drawing texture focus on the tiny details. Keep looking at your images (every
snowflake looks different). Don't start patterns unless there is one. -LC

Do the most detailed sections first. Then it won't be as hard to fill in the rest because you willl
already have done the most challenging part. -TV

Draw what you see, not what you know - observe things carefully and don't draw things
because you think they should be there. -MS

Use high res reference images and look very closely at the textures. Pick a

composition that has room for lots of textures. Don't spend too long sketching

stuff out. -LS ' ,
Observe textures closely. Every detail counts. -JB

If you decide to use charcoal work from the inside out to get the least amount
of smudging. -CW

Make sure you have a 100% sure idea because you don't want to switch ideas
halfway into the project. -PM
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Advice from former students
Textural explorations
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Evaluation criteria for the texture drawing
deftac 9 & foIT HedTehs] AldACS

Materials technique

Texture

Composition

How well you use charcoal, ink, pastel, coloured pencil, and so on to create accurate line, shape,
and shading.

How well you capture the visual sense of each texture.

How well you create an artwork that is fully complete, well-balanced, and non-central. If you
are using colour, this includes using a clear colour scheme.

Vocabulary for the texture drawing

CHIEMREIEGERARINEEACRI

composition

creativity

cross-hatching

hatching

idea development

negative space

non-central composition

pointillism

positive space

reference images

stippling

texture

thumbnail drawings

the arrangement of things in an artwork

ideas that are useful, unique, and insightful

drawing using close parallel lines that cross each other at an angle

drawing using close parallel lines

a process that is used to create useful, insightful, and unique ideas

the shape of the space between the things you would normally look at (the positive space)

an arrangement where the most important thing is NOT in the middle

drawing or painting with small dots or dashes

the contour of the things you would normally look at

photographs you look at carefully so you can make a better artwork

drawing using small dots

drawing that looks the same as what it feels like

small drawings that are used to develop the composition of an artwork



Skill builder: Created textures / ierel [ATAT: ATAT I4T@e

Some textures are created. Created textures are more like a pattern than realistic. Draw a collection of created

textures in your workbook.
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Skill builder: Hand textures / &i2Tel fAATAT: &TY &I SelTdc

Sometimes texture is created, and sometimes it is observed. Sometimes interesting things happen when you put an
unexpected texture on a shape.

FHHT-FIHT FATIC TS AT 8, R Fo-FaT T8 ¢dT AT ghef-heh eraea det aa gict § o1e 319 Rt 3pfa W 3rveantra
SeATge STeld & |

Draw your hand in your sketchbook. Avoid tracing: the lack of observation will set you up for a rough start. Then
draw a different texture for each of your fingers.

AT THTGH H 37T GT ATV | JWITAT TeTad § T IraTellehed T HaT ITTH! Teh et LEITA & folT IR &Y g3t | oY
AT T 3Tl & folT Ueh 37T FoATaC STl |
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"TEXtURE" is USED By ARTISTS TO SHOW HOW SOMETHING
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WooD TEXTURE /S EASILY
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Technique Basic Crosshatching

Stippling

Scumbling

N =

Shading
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CROSSHATCHING AN EYE How TO AVOID COMMON
— — CROSSHATCHING MISTAKES

/}'fi\' A DECENT-LOoOKING SPHERE!
« FuLL RANGE OF DARK & LIGHT

* QUTLINE CLARIFIES wiThHoUT
BEING DISTRACTING

== e
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PENCIL OUTLINE HORIZONT

AL LINES * HATCHING SHOWS SHAPE OF 0BIECT
«Can be loose % messy! * keep shadows |;aht
* Outline Areds of shadew -+ Avoid 3reas yowse unsure of
+ Double-check propor tions + Don‘t erase outlines yeH_

OUTLINE LIMITED

L|N pon'T
FoLLOW FORM  TO0O DARK ToNAL RANGE

VERTICAL LINES DIAGONAL LINES @
*Start to darken * Add details with small marks _
'EmPhas-ze edscs S0 YOU €an . ine direction should skl
erase ovtlines after respond %o 3D shapes

DARKEN % REFINE | 00kS CREATES FIRST:
*Make darkest areas black ELAT DEPTH
* Preserve those hlshlnghf's('

* Focus on *\‘ny details iniris
*Add Some outline 4o r,(arlfy
« Take a step back % admire!
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N&INK
VDVg'Fg\I'\(Ig%CP% Rate of Gradation

RATE OF GRADATION

Sometimes the nature of the light source, or the size and
shape of the form, affects the rate of the transition between
light and shadow values. To account for this, you should
practice to control how fast or slow the values shift between
light and deep values.

Practice Practice

52 PeN AND INK DrAWING WORKBOOK



N&INK
\I?Vgél\(/\B/!) OC}% Basic Strokes

THE BASIC STROKES

These are the main types of strokes used to create most pen
and ink drawings. Note that each may appear in a variety of
forms. Practice until you are sufficiently proficient with each
of them and are able to recognize and distinguish their use in
works of other artists.

Practice Practice Practice
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Curved Hatching

Scribbling

Stippling

® .
Flowing Lines SS

20 PeN anD Ink Drawing WORKBOOK
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Hatching

Cross-hatching

Z
Uneven Hatching

Curved Hatching

Scribbling

Stippling

Flowing Lines

.\lli l|

B4 CN=RRV Basic Strokes

Aim to be as proficient as possible with as many of the basic
strokes as possible. Each bears its own unique characteristics,
which gives you more versatility and can make your artwork

Practice

more visually appealing.
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Practice
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STROKES 21



N&INK
DRAWING : 6-Step Value Scale

6-STEP VALUE SCALE

Creating value scales is one of the most invaluable exercises in
drawing. With pen and ink drawing, you will find that each
type of basic stroke presents its own challenge. Experiment
with the variations to see what types of adjustments are
needed in order to convey value change.
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Hatching

Cross-hatching

Uneven Hatching

Curved Hatching

Scribbling

Stippling

Flowing Lines

6-Step Value Scale

SHADING 47



PEN&INK
Pvgé\xglol\é% Shading Block Forms

SHADING BLOCK FORMS

This exercise expands the value range to six values and
increases the complexity of the forms. However, the same
basic principle applies, so determining the value for each plane
is not as elusive as you may think. Study the orientation of
cach plane with respect to the light source.

62 PEN AND INK DrawING WORKBOOK



N&INK
\E)VQRAXE\B/ g\cl)(é EEREEE shading Block Forms
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Practice

Shading Spherical Forms

Practice

SHADING /3



Skill builder Pastels

Blend one colour of pastel smoothly from dark to light

Blend one colour + a light colour smoothly from dark to light

Blend one colour + a dark colour smoothly from dark to light

Stipple - two colours smoothly together with dots

Primary
Primary )
Primary
Blend three colours Sgraffito - put down a thick base
smoothly together to layer of a light colour, cover it with a

make a colour wheel dark colour, then scratch through!



Cross contour

Technique

STUDY OF A HAND
Anonymous Artists






Skill builder: Texture in nature |




Skill builder: Texture in nature |l




Skill builder: Texture in nature lli




Creativity — Brainstorming practice |
{AATcHSAT - [aAaR-AY 3519 |

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

TIATCHAT I ST Hehcll § | LEIT At & T Fadt a3 arereh g 81l & o & 3rder AR fa=m roay fgamer 7 € wa i e s g
YA TATcH STHAAT3N 1 TAERE & folT 3M9ep! ¢T AR TaaRT &l GEaee el Sl 313ATH a1l g1am|

° You will improve your ability to generate a large number of ideas.
T 98 HEAT H [FTR Sedeet e T 39T &THAT H GUR 4|

° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.

39 3191 FAR & Gt glet ofeh AT T T@et hr AT &THaT 7 GUR 31| SATETR olier 37ees faaRT &l ad o Ueh & & of
T & 31 T 3 8T 1 e B

° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.

39 ford fawar & Saftra 1A a1 fafRrse faari &l STeTggient Wistel Sl 370siT &THAT 7 FLN |

Your topic today: Things that are sharp, or that have made you angry or frustrated
3MIehT 3T T faw: Oy 1 S Y &, am foegiey 3maent shifera ar farer foram gy

When you are finished, please count the number of ideas you generated:

S 39 AT X o, AT FIAT A GaRT 3ceT (AR T Feedr e



Creativity — Brainstorming practice I
{ATcHS T - [AaR-FHY 37519 ||

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

TIATCHAT I ST Hehcll § | LEIT At & T Fadt a3 arereh g 81l & o & 3rder AR fa=m roay fgamer 7 € wa i e s g
YA TATcH STHAAT3N 1 TAERE & folT 3M9ep! ¢T AR TaaRT &l GEaee el Sl 313ATH a1l g1am|

° You will improve your ability to generate a large number of ideas.
T 98 HEAT H [FTR Sedeet e T 39T &THAT H GUR 4|

° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.

39 3191 FAR & Gt glet ofeh AT T T@et hr AT &THaT 7 GUR 31| SATETR olier 37ees faaRT &l ad o Ueh & & of
T & 31 T 3 8T 1 e B

° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.

39 ford fawar & Saftra 1A a1 fafRrse faari &l STeTggient Wistel Sl 370siT &THAT 7 FLN |

Your topic today: Things that are curved, or that have surprised or confused you
A ST fawe: 3 S S gATEaER €, A1 [oiegie 3t smeadafed ar afAd fear g

When you are finished, please count the number of ideas you generated:

S 39 AT X o, AT FIAT A GaRT 3ceT (AR T Feedr e



Creativity — Brainstorming practice IlI
{ATcHS T - [AaR-FHY 375314 ||

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

TIATCHAT I ST Hehcll § | LEIT At & T Fadt a3 arereh g 81l & o & 3rder AR fa=m roay fgamer 7 € wa i e s g
YA TATcH STHAAT3N 1 TAERE & folT 3M9ep! ¢T AR TaaRT &l GEaee el Sl 313ATH a1l g1am|

° You will improve your ability to generate a large number of ideas.
T 98 HEAT H [FTR Sedeet e T 39T &THAT H GUR 4|

° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.

39 3191 FAR & Gt glet ofeh AT T T@et hr AT &THaT 7 GUR 31| SATETR olier 37ees faaRT &l ad o Ueh & & of
T & 31 T 3 8T 1 e B

° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.

39 ford fawar & Saftra 1A a1 fafRrse faari &l STeTggient Wistel Sl 370siT &THAT 7 FLN |

Your topic today: Things that are disgusting, or that have made you anxious or afraid
HT9HT AT HI faw: 3 et S gfoid §, a1 Siegiar 3maerr [Rifaa ar srefia frar &

When you are finished, please count the number of ideas you generated:

S 39 AT X o, AT FIAT A GaRT 3ceT (AR T Feedr e



Creativity — Things that you wish would change
TATCHR AT - 9 Dot Sit 3T Seolll IdIgd &

These words will be used to help you develop your idea for your painting. They will go

towards your idea development mark.

Y QT 3T9eht UTeaT & ToIT 319eh faaR & [aasfAd i H 31T9ehT HAeg T | A 31T9eh f[AaR AT o e &1 31T
o S|
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Idea Development/fAaR A&

1 Generate ideas/fAUR 3c0seT Y

Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in mind,
choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to another.
Drawings can be details of source images, different viewpoints, textures, technical experiments, etc.

R TR TR gred e & forw g, a9 AT 1 @er YX@IRIET FT 39207 A JTe AT9d AT H Jgo A & 1S AR §,
Al 38 3799 HA FaT & ®9 7 ol 3R 38 W FAFAR | 3197 fIaRT &l el & - Ueh faar g@t &1 3R o Srar gl
YarfEt 7 ad ofad, faffes efSeior, semact, aereiehr g2t 3fe T faawoT 8 Fehdr g1

Number of words/2rsai T T&ar — +3 = %
Number of simple sketches/&el X@IAFT I F&AT — x 2% = %
Number of better sketches/Sga¥ I@f3T $r g&ar — x 4% = %

2 Select the best and join together ideas/Tafa# FT TgeT #¥ 3R RART #r v Ty NS

Circle the best ideas/aafad [aRT 9T ST SEFMT
circled/aR@aT

0 5%

Link into groups of ideas/faaRT & HHg! H Toleh T

linked/S[ST 31T = © 5%

3 Print reference images/des a3t Ffea #¥

Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking your
and using own photographs is preferred, but image searches are also fine.

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and
any criteria involving creativity in your final artwork.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The
other images must be realistic photographs.

You must hand in the printed copy of the images to earn the marks.

TS Heet Biadm e Y arfer 3T 319+ dHepia & Tt REdT &1 Téie §9 8 AAET0T a1 Feh | 39T dEdN oot 3R
3eTehT ST el T ATATHGAT &T ST &, offche] Gid @it 3T & g

S o et 38 el i o | e a8 € o 3191t ge it swemspfal a1t & fore dia sfaat & garfea 3tk gafaa w1
Tfe 3T TH Ueh AR I Aehel L o, Al AT Fifgfcdesn TR a1 T8 & AR 39l fTaar N 3R 396t 3ifad wenpfa &
TTATCHSAT J 3 forelt ot AIEs & faw e Afoia w3

OROTT & & F ITANT e & ToIT 3Taeh 38 F 3170 7 g@’t & R, 9 a1 31w wempfaar g @ohd &1 3= ofaar
TSy qEN gl =Rl

37 TSI et o forw maent sfaat Hr Afea ufa dtae gt

images/gATSE x 5% = %



Idea Development/fAaR A&

4 Compositions/IT=Td

Create thumbnail drawings anywhere in the idea development section.

These should be based on combinations of ideas that you can up with. Include your background.
Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
Draw a frame around your thumbnails to show the edges of the artwork.

Selecting a colour scheme counts as a composition, and so do rough digital collages

fram faerre 3regarmer & el off 2aeter R Fard |

¥ 3 FaRT & TAISTT W IR gl TRV TS 31T 37917 Fehdd 2 |

39T gSSHIA ATAS L. ITAT FHelhid i 37ereT i@ # Feg & T 3r@am#A==a ST, ieewvn 3R caawan3i & ary
T FL|

FeATpict o TaheTRT bl et & fIT 370t ieiel & TURT 3R Teh Ihat &=ATT |

3T AVSTT T T Teh TAT & &9 H T3 31T &, 3R 53t e T Bioed rerst o

thumbnails/d&ael x 8% = %
digital collages/f3fSicer slelrat x 8% = %
Selecting a colour scheme/33T AST=T T TT FHAl =08%

5 Rough copy/I® Y

Take the best ideas from your thumbnails and combine them into an improved rough copy.
Use this to work out the bugs and improve your skills before you start the real thing.

If you are using colour, use paint or coloured pencil to show your colour scheme.

Draw in a frame to show the outer edges of your artwork.

Remember to choose a non-central composition.

3 Ueaiel & Tafdd faaR of 3R 378 Ueh 9§k I Sidr H FAfST |

ATEATIH HTH YLE FA § Tgel 99 I g el ] 30 Hierel 7 FUR FT & TIT SHHT 393197 |
e 3119 3T T 3YIRT FXIQ &, dl 3191 W ASTeT fe@Te o forw de a7 i 3f e &1 3uier Y|
AT S & a1l [T &t e & o ueh Shd 11|

T IR-FET [T GoAedT I1G 3@ |

drawing/fTehell x 25% = %

Total/Spel = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
&I &: I 3T 99 Se¥ae A T q&AR HIdY FI &, Y 3R 316 25% FH &5 1T gl
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Jack Nehme, 2023-24

Ray Cleary, 2022-23

Daisha Farmer, 2022-23



Texture drawing goal-setting /10
Jelrae =0T agg-faeiRor

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your
technical skills for the drawing materials you chose, your ability to create visual texture, and how well you are creating a
balanced, non-central composition. Keep these criteria in mind when choosing your goal.

T HET & 37d H, FIAT AT HAT & foIT AT A8 Tor@el & ToIw FAY hTer | ITIhr FHelTep i T HTISh GaRT Goil 75 1597 AT &
ToIT 31Tk Tehaiiehl shi2TeT, T FATIC eAlel shT HTTERT &THAT 3R 3T Fohcelt 3reedl e ¥ Hfold, IR-heT To=AT &1 38 &, o 3TUR W 3
fET ST | 31911 & oA WG 3T AIGST bl Tl H 1|

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

TSE T§: 31T 3791 T o TohdT HI9T IR &1 ehigd X T &7 TAT el o FolT TTehT foha 31397 shierer T Tad 31T TaegehdT 8?2

> What should be improved and where: “Look for more texture in the bark of the trees”
T GUR o e anfee 3R g “UST & BT F 3TAF SeArae Hr Jelrer

> What should be improved and where: “I need to darken the grey of the sky”
T U e ST anfew 3iR e “F[ST 3TeRTRT o T LT T ITGT Hlell o

> What can be added and where: “I should add some texture to the rocks in the front”
T ST ST HeeTT & R gl “HS! GIHA T Tl A O Felrae Siigel afge”

> What you can do to catch up: “I need to take my drawing home this weekend.”
3T T X The & “F2 ST CATgId 91T T TR o AT § 1"

1.

2.

3.

4.

5.

6.

7.
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Sadie Buxton, 2023-24 Tony Nguyen, 2023-24 ‘ Brooklyn Walker, 2023-24



