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Liah Boddie, 2022-23

Sophia Hewitt, 2022-23

Criteria for your finished painting:

Creativity/observation:

Make something that is insightful,
well-observed, creative, or unexpected.

Painting technique: Colour mixing, and
variety of quality marks and brushstrokes.

blending — pattern — texture — painterliness

Painting
___ /10 Idea development

/10 Feedback

Composition:

You should create a painting that uses a

clear colour scheme, is non-central, and
well-balanced.




Lots of layers improve your depth of colour and overall detail. -Y]
Do as many brushstrokes as possible while blending colors together. -SH

Plan your colours out ahead of time. When doing a large portion, making a large amount of
your mixed color helps to keep colours consistent and avoids having to remix them. Be
cautious of how much paint you use. If you use too much the paper can take a heavy hit. -JH

When free painting with acrylics it is best to paint quick and sometimes mix paint on the
painting itself. - AD

Your painting doesn't have to be realistic so don't freak out when it does not look like a
photograph. Balance your lights and darks too. It can change the painting completely. -EM

Paint darker sections first then add lighter parts on top when adding shadows. It looks better than adding
darker on top of light. -MC

Explore new brushstrokes. It will help. -BB

If you are having trouble blending acrylic, take water to wet paint. Paint in the direction of the object (if a flower
petal flows points down, don't pull your paintbrush sideways.) Don't count on being able to make fine details,
no matter what paint you use. -AS

Starting a painting, one should generally build up the entire scene at once, leaving the details until the end. Also
color composition is just as important as the entire overall composition. -DM

Be patient with your paint. The colours can be mixed and essentially ruined if you do not take your time. Also
the less rushed you are, the better results you will get and the better you will feel. -SW

Lay paint on so thick that it doesn't seem like it is going to dry. Work in thick layers without letting the paint dry
between layers of detail. -TV

To achieve the best shading, avoid mixing colours with black and instead consider mixing a
small amount of background colour with the foreground colour - it helps the subject "blend in"
without disappearing into the background. -MS

While painting, try to add different sized brush strokes and add different textures to each
individual section of your painting. Also think of creative colour schemes. -AA

Use lots of different brushstrokes. Try to develop your own style. Practice. Just start painting -
you can always add more layers. -LS

Advice from former students
Painting




Painting evaluation OuiHka XumBonucy

Creativity and Observation

Make something that is: unusual, unique, thoughtful, or very well-observed. Your artwork should
communicate it's idea well whether your idea is "a person can be lonely, even in a crowd," or "the
petals of flowers are delicate, varied, and unbelievably beautiful.

A range of approaches works here: insightful — well-observed = creative — unexpected
TBOpYICTb i cCNOCTEPEXMUBICTb: CTBOPIOMTE LOCH HE3BMYaWNHE, YHiKanbHe, npogymaHe abo
ayxe gobpe cnoctepexeHe. Bawwi TBOpy MucTelTBa NOBUHHI o6pe nepegaBaTu CBOK ifelo,
Hes3anexHo Bif TOro, Y1 Balla iges: «ngmHa Moxe Oyt CaMOTHLOK HaBiTb Y HATOBMI» abo
«NEeCTKN KBITIB HiXKHI, Pi3HOMaHITHI Ta HEMMOBIPHO KpacuBi».

TyT npautoe uinum pag nigxoais:

NPOHUKIIUBUN <— A00pe cnocTepexyBaHUU = TBOPYUN —
HeouYiKyBaHUMN

Quality of brushwork

Thoughtful colour mixing including greys, painted with a variety of quality marks and brushstrokes.
Some brushstrokes are better: blending — pattern — texture — painterliness

TexHika mantoBaHHSA: NpoagyMaHe 3MiLlyBaHHA KOMNbOPIB, BKIIHOYAKO4M Cipi, HaMarboBaHe
Pi3HOMAHITHUMW 3HAKaMW AKOCTI Ta Ma3KaMMw.

Heski maskun kpalw: 3MillyBaHHA — Bi3epPyHOK — TEKCTypa — XXUBOMUC

Composition
You should create a painting that uses a clear colour scheme, is non-central, and well-balanced.

Komno3auuis: Bu NOBNHHI CTBOPUTU KApTUHY, Sika BUKOPUCTOBYE HiTKY KOMipHY CXEMY, HE €
LeHTpanbHow Ta gobpe 36anaHcoBaHO.



Painting basics: Colour schemes
OCHOBV XMBOMUCY: KOJIbOPOBI CXeMW

Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.

Please paint the correct colours in the white circles. Use your colour wheel as a guide.

Byab nacka, 3adpapbyrte NnpaBuibHI KONbOPW B BiNVX KoNax. BUKOpUCTOBYWTE KOMipHe KOJIO K OPIEHTUP.
AHanNOrivHi KONbOPY CTBOPHOKOTL BiAYYTTA Kpacu Ta rapMoHii. BoHM 6a13bKi Ha KOnipHOMY Kofi.

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.
[oAaTKOBI KONLOPW CTBOPIOKOTL BifUYTTA KOHGANIKTY Ta eHeprii. BOHW NPOTUAEXHI Ha KONipHOMY KOi.

Q

Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
[HLUi MOXNMBOCTI BKIHOUAKOTh TPUKYTHY, KBaApaTHY abo NpsAMOKYTHY KONipHYy cxemMy. BoHM nepesatoTb 6anaHc.



Painting basics - Colour wheel Name:

OcHoBV MantoBaHH4A - KonipHe Kono

Mix your colours carefully — you should have an even flow between colours.

0O6epe>kHO 3MilLaliiTe KOJIbOPU — MiXX KOJIbOPaMUN Ma€ BUATY PiBHOMIPHWIA MOTIK.

Use saturated colours — you should not be able to see the gray lines and writing underneath.

ByKOpPUCTOBYITE HaCMUEeHi KONIbOPU — B He MOBUHHI 6aunTy Cipi NiHil Ta HanNUcK Nig HAMK.

Do not add outlines — outlines break down colour flow and flatten things.

He nopaBaiiTe KOHTYpPY — KOHTYPY NOPYLUYIOTh MOTIK KOJIbOPIB i 3rNafXyoTh pedi.

Apply your colours smoothly and carefully. HaHocbTe KonbOpPY NNaBHO 1 akypaTHO.

Put desaturated colours in the inside circle — use its complement (opposite) to grey it out.

MoMicTiTb HeHacUUYeHi KONIbOPU Y BHYTPILLIHE KOJI0 — BYKOPUCTOBYMTE MOro AOMNOBHEAHSHABNPOTH), W06 3p0buTn MOro cipnm.
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Acrylic technique basics | Name:
OCHOBW aKpWI0BOI TEXHIKW |

Y = A
Pointillism (dots and dashes) ;

[lyaHTWANI3M (Kpar||<|/| i Tupe)f.

A0 280V b

Add paint to dry paper usmg dabs and short’
brushstrokes.
e B
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[Jopalite dapby Ha Cyxmnii nanip 3a 40MOMOro

Ma3KIB i KOpOTKI/IX Ma3Ki
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Acrylic technique basics Il
OcHoBW TexHiku akpuny |l

Dry brush
Cyxa LWiTka
Use scrap paper or paper towel to get the extra

paint off of your brush, then make scratchy lines on
dry paper

BrkopucToByiiTe MakynaTypy abo nanepoBuii
PYLUHVIK, LLO6 BUAANUTI 3aMBY Gapby 3 neH3ns, a
NOTiM 3P06ITh NOAPANVHK Ha CyXOMy nanepi

Mix different colours while you work.

Name:

et-on-wet blending
SMiLLYyBaHHSA «MOKPe Mo MOKPOMY».

Mix a together two colours on your palettes. Put]
down an area of wet paint, and then quickly blend
in a different colour before they both dry out.

SMillanTe ABa KObOPW Ha BaLUivi nanitTpi. HaHeciTb

iHLLIWI KON, MOKM BOHW 06U/Ba HE BUCOXHYTH.

5

Put down a layer of colour and let it dry. Then mix

some transparent paint and paint over on top of

he first layer to adjust the colour.

HaHeciTb Lwap Konbopy Ta Aanite NOMY BUCOXHYTU.
MoTiM 3MillaiTe TPOXM NPO30POi hapbu Ta

BiAPEryntoBat Koip.




Painting skill builder: Colour and Emotion
PO3BNTOK HaBNYOK MantoBaHHA: KOJIp | eMoLid

Depression Excitement
Aenpecida XBWIFOBAHHA



It is not what you say, but how you say it. Paint each cat using the exact colours and brushstrokes needed to
communicate each emotion. Work fast: you have about 10 minutes for each one.

BaxmBo He Te, LLLO B/ FOBOPUTE, a Te, K BU Lie roBopuTe. Po3dapbyiite KOXHOro KoTa, BUKOPUCTOBYHOUM
TOUYHI KONbOPY Ta Ma3ku, HeobXiAHI ANA Nepeadi KOXHOT emoLlii. MNpautoriTe WBMAKO: Y Bac € 6a13bko 10

XBUINH Ha KOXeH.

Confusion
CnaHTennyeHicTb PagicTb

This QR code will take you to a PDF that shows colour and
emotion examples.

Love Lle QR-koz nepesese Bac 4o PDF-Ganny, akuii nokasye

npVIKNaan KoNbopiB i eMOLLi.
KOXaHH4A P A P H



Acrylic painting basics - Apple
OCHOBW akpWaOBOro Xmeonucy - Apple

Choose a colour scheme before you begin. Mix up your four steps of paint before you start. You might want to paint on top of
the pictures at the bottom of the page first.

MepLu Hixk noyaTu, BUGEepiTb KONIpHY cxeMmy. MepLu Hix noYaTy, 3MillainTe YoTUpK eTann papbu. MoxIMBO, B 3axoueTe CriepLly
HaMantoBaTX MOBEPX MANIFOHKIB YHI3Y CTOPIHKM.

Reference image
ETanoHHe 306paxKeHHs

1. Darks 2. Medium greys
TeMHi CepegHi cipi

3. Light greys 4. Whites
CeiTno-cipi 6ini




Acrylic painting basics - Orange
OCHOBW aKpMI0OBOr0 XMBOMUCY - ANenbCuH

Choose a colour scheme before you begin. Mix up your four steps of paint before you start. You might want to paint on top of
the pictures at the bottom of the page first.

MepLu Hixk noyaTu, BUGEepiTb KONIpHY cxeMmy. MepLu Hix noYaTy, 3MillainTe YoTUpK eTann papbu. MoxIMBO, B 3axoueTe CriepLly
HaMantoBaTX MOBEPX MANIFOHKIB YHI3Y CTOPIHKM.

Reference image
Ta/l0HHe 306paxKeHHs

1. Darks 2. Medium greys
TeMHi CepegHi cipi

3. Light greys 4. Whites
CeiTno-cipi 6ini




Acrylic painting basics - Flower
OcCHOBW aKpUIOBOTro Xnsonucy - Keitka

Choose a colour scheme before you begin. Mix up your four steps of paint before you start. You might want to paint on top of
the pictures at the bottom of the page first.

MepLuU HiX NoyaTy, BUGEpPiTb KONipHY cxeMy. MNepLu HixXX noYaTty, 3MillaiiTe YoTupK eTanu papbun. MoXIMBO, BM 3axoyeTe crepLuy
HaMasloBaTW NOBEePX MastOHKIB YHU3Y CTOPIHKN.

Reference image
ETanoHHe 3@

1. Darks . 2. Medi j A
TeMHi o e CepegHi cipi#=*

3. Light greys 4. Whites
CeiTno-cipi 6ini




Acrylic painting basics - Vermeer
OCHOBWV aKpuUNoOBOro XmnBonucy - Bepmeep

Choose a colour scheme before you begin. Mix up your four steps of paint before you start. You might want to paint on top of
the pictures at the bottom of the page first.

MepLu Hix noyaTu, BUbepiTk KonipHy cxeMy. MNepLu HixX noyaTy, 3MilLaTe YoTupKn eTanu dapbu. MoOXINBO, B 3axoueTe crepLy
HaMa/toBaTV NOBEPX MAOHKIB YHU3Y CTOPIHKMN.

Reference ima
ETanoHHe 3@

1. Darks % : 2. Medium greys—<---
TemHi L CepegHi cip.i""

3. Light greys 4. Whites
CeiTno-cipi 6ini




Idea Development Po3pob6bka igei

1 Generate ideas TeHepyuiTe ipei
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in mind,
choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to another.
Drawings can be details of source images, different viewpoints, textures, technical experiments, etc.

BukopucToByiiTe cnncku, Be6-kapTy abo MpocTi MantoHKK, Wwob npugymatn BATATO igein! Akwo y Bac yxe €
ines, BnbepiTh il 9K LleHTpabHy TeMy Ta PO3ropHiTh ii. Hexali BaLui igei 61ykatoTb - o4Ha ifAes Befe 40 iHLUOI.
MantoHKN MOXYTb BYTW AeTansamm BUXiHNX 306paxkeHb, Pi3HNX TOUOK 30pY, TEKCTYP, TEXHIYHMX
eKCnepuMeHTIB TOLLLO.

Number of words KinbkicTb cniB — +3 = %
Number of simple sketches KinbkiCTb NPOCTUX ecki3iB — x 2% = %
Number of better sketches KinbkicTb KpaLLmx ecki3iB — x 4% = %

2 Select the best and join together ideas Bwub6epiTb Halikpalye Ta o6’egHaliTe igei
Circle the best ideas O6BegiTb HarkpaLyi igei circled obBegeHo = 05%
Link into groups of ideas O6'efHaliTe B rpynu igen linked nos'dA3aHo = 05%

3 Print reference images /[ pyK A0BiAKOBUX 306pa>keHb

° Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking your
and using own photographs is preferred, but image searches are also fine.

° Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and
any criteria involving creativity in your final artwork.

° Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The
other images must be realistic photographs.

) You must hand in the printed copy of the images to earn the marks.

° HagpykyinTe BICIM eTanoHHMX 306paxeHsb, LWo6 BM MOMIN TOYHO COCTEPIraTu 3a CKAagHUMUN YacTUHaMK
BaLLOi poboTW. baxaHo pobuTK BNacHi Ta BUKOPUCTOBYBATU BacHi oTorpadii, ane noLuyk 306paxeHb Takox
nigxoanTb.

° He npocTo KonitoliTe 3HaligeHe 306pa)keHHs. |Zesi Nonsirae B TOMy, LLO6 pefaryBaTui Ta KOMBiHyBaTK
BUXiAHI 300paXKeHHs ANs CTBOPEHHS BNAaCHOMO TBOPY MUCTELITBA. SKLLIO BM MPOCTO KOMitOETe 306paXxeHHs, BU
3aiMaEeTecs naariaToM i OTpUMaETe Hy/b 3a reHepaLliito igei Ta byab-aKi KpUTepii, NOB'A3aHi 3 KpeaTUBHICTIO y
BALUi OCTAaTO4HIl pobOTi.

° Jlo nonoBurHM Bawwmx poTorpadii MoXyTb CKAAZATUCA 3 MaMIOHKIB, KAPTUH YW iHLLMX TBOPIB MUCTELTBA iHLIKX,
LL,06 BUKOPUCTOBYBATU iX K HATXHEHHS. |HLLI 306paxeHHsa MatoTb B6yTY peanicTU4HUMU.

o Bv MOBWHHI 34aTV APYKOBaHY KOMito 306paxeHb, LLO06 oTpuMaTh banu.

images 306paxeHb X 5% = %



Idea Development Po3pob6bka igei

4 Thumbnail compositions Ecki3Hi komno3unuii

Create THREE thumbnail drawings anywhere in the idea development section.

These should be based on combinations of ideas that you can up with. Include your background.
Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
Draw a frame around your thumbnails to show the edges of the artwork.

CtBopiTb TPU MiHiaTiopy MantoHKiB 6yAb-Ae B pO34ini po3pobku igei.

BoHW NoBMHHI 6a3yBaTnCA Ha KOMBIHALIAX ifei, SKi BU MoxXeTe NpUAHATW. [loganTe CBili GoH.
EkcnepnmeHTyliTe 3 He3BUYANHNUMK pakypcamm, TOUKaMU OrALy Ta Po3TallyBaHHAM, LWoO6 BUAIANTY BaLLi
TBOPW MUCTeLTBa.

HamantonTe pamky HaBKOIO ecki3iB, LWo6 nokasaTtu Kpai intocTpadiii.

thumbnails miniaTrop X 8% = %

5 Rough copy TIpy6a Kkonis

) Take the best ideas from your thumbnails and combine them into an improved rough copy.

) Use this to work out the bugs and improve your skills before you start the real thing.

) If you are using colour, use paint or coloured pencil to show your colour scheme.

° Draw in a frame to show the outer edges of your artwork.

° Remember to choose a non-central composition.

° BisbMiTb Halikpalui igei 3i cBOIX MiHiaTiop i 06'egHalTe iX y MOKpaLLeHy Konito.

° BukopucToByliTe L, W06 YCYHYTU MOMUIKK Ta B4OCKOHANUTK CBOT HABUUKM, MEPLL HiXX MOYaTX CMPaBXHHO
cnpasy.

° SKLLIO BM BUKOPUCTOBYETE KONIP, BUKOPUCTOBYMTE dpapby abo KoNbopoBuii oniseLb, W06 Nokas3aTn CBO
KONipHY CXemy.
Hamantonte pamky, W06 NokasaTu 30BHILLIHI Kpai BaLLOi irocTpaLil.
He 3abyBaiiTe BNU6MpaTN HELleHTPaslbHY KOMMO3ULLit0.
____ drawing mantoHOK X 25% =__ %

Total Bcboro = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
MPUMITKA: AKLL0 BX NPOCTO CKOMitOETE 306paxeHHs 3 IHTepHeTy, BN oTpuMaeTe 25%.












Acrylic painting evaluation criteria
KpuTepil oLiHKM akpraI0BOro XMBoNucy

Creativity and Observation = Make something that is unusual, unique, thoughtful, or very

Painting technique

Composition

well-observed. Your artwork should communicate it's idea
well whether your idea is "a person can be lonely, even in a
crowd," or "the petals of flowers are delicate, varied, and
unbelievably beautiful"

Thoughtful colour mixing including greys, painted with a
variety of quality marks and brushstrokes.

You should create a painting that uses a clear colour scheme,
is non-central, and well-balanced.

CNnoBHUK ANA aKPMJ10BOTIO XXNBOTMNCY

Analogous colours

Colour composition

Colour scheme

Colour wheel

Complementary colours

Cool colours

Cyan

groups of colours that are next to each other on the colour wheel

the arrangement of colours in an artwork

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours

colours that are opposites on the colour wheel

colours that are calm and soothing, such as blues and greens

a greenish-blue colour that is one of the colour primaries



Dry brush painting

Dull colours

Intense colours

Magenta

Primary colour

Secondary colour

creating scratchy brushstrokes using a brush that is mostly dry

colours that are weak, and not very vivid

colours that are strong and very vivid

a reddish purple (hot pink) that is one of the colour primaries

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a colour that is created by mixing two primary colours, for example: red, green, and
blue

Split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

Square colour scheme

Triangle colour scheme

Warm colours

Wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

colours that are suggestive of heat or passion: yellows, oranges, and reds

adding a different colour of wet paint to a painting that is already wet
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Peer feedback for painting Bigaryku ogHoniTkiB ons mantoBaHHSA /10
Name of artist IM'st BUKOHaBLSA:

Creativity and Observation TBOpYIiCTb i cCnOCTEpPEXNUBICTb
Consider observation, accurate line detail, shapes, and shading. Also consider how clearly the idea is communicated.
MoagymanTe Npo cnocTepeXxnuBiCTb, TOYHI AeTani NiHii, dopMu Ta 3aTiHEHHS. Takox nogymanTe nNpo Te, HaCcKiNbKu
YiTKO NepenaHa iges.

Quality of brushwork fAkKicTb neH3ns
There must be a variety of different kinds of marks and brushstrokes of high quality. Consider different kinds of brushstroke
such as blending, dry-brush, and blocks of colour. Also consider accurate colour mixing, such as having a great range of lights
and darks, and carefully mixed greys. Some brushstrokes are better:
blending — pattern — texture — painterliness

MoBWMHHa ByTH Pi3HOMAaHITHICTb Pi3HNX BUAIB 3HAKIB | Ma3KiB BUCOKOI SKOCTi. PO3rnsiHbTe pi3Hi TMMM MaskiB, Taki sk
3MilLyBaHHS, CyXui neH3enb i 6roku KonbopiB. Takox BpaxoByMTe TOYHE 3MilLyBaHHA KOMbOPIB, HAaNnpuknag
HasABHICTb BENWKOro AianasoHy CBITNNX | TEMHUX KOMbOPIB i peTeNbHOro 3MilllyBaHHSA Cipux Konbopis. [eski Masku
Kpalle:

3MillyBaHHA — Bi3epyHOK — TeKCTypa — XXUBOMUCHICTb

Composition Komno3suuis
Consider whether they have a complete all-over base layer, how well the background is developed, do they have a clear
colour scheme, and how well balanced the textures, colours, lights and darks are in the artwork. Also consider providing
advice on how to complete the project.
3BEepHiITb YBary Ha Te, Y1 MatoTb BOHM MOBHMI Ga30BUI LIAp, HACKiNbku Aobpe po3pobreHnin oH, Y MakoTb BOHU
YiTKY KOMipHY CXeMY Ta Hackinbku gobpe 36anaHcoBaHi TEKCTYpU, KOMbOPW, CBITNi Ta TEMHI BiATiHKM B intocTpaLlii.
TakoX po3rnsaHbTE MOXIIMBICTb HAZaHHS Nopag, LWOAO 3aBEPLUEHHS NPOEKTY.

Be specific: say WHERE it is, and WHAT they should DO/WHAT is going well
Example: “You can make the texture in his hair better by observing the shapes of the lights and darks“

Bbyabre koHkpeTHUMM: ckaxiTb, E ue, i O BoHn noBnHHi POBUTW/LLO nae nobpe
Mpuknapa: «Bu MmoxeTe NoKpaLlLMT CTPYKTYPY NOro BOSIOCCS, CROCTepiratoyn 3a oopmMamm CBITNINX | TEMHUX KOSbOPiB»

You should offer FIVE pieces of positive and negative feedback.
Bu noBuHHI Hagatn M'ATb NO3UTUBHUX | HEraTUBHUX BIAryKiB.



Gayathri Ponneri Amelia McGrath

David Matyas

Leah Carbyn Zoe Bartel




