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Jillian Chisholm, Spring 2025

Edard Kn, Spring 2025

Paityn Fownes, Spring 2025

Cale Cross, Spring 2025

Nahla Mawji, Spring 2025

Painting

colour wheel
watercolour techniques
colour & emotion
apple & orange

observing photos

/10 Idea development
Mark so far:

Julie Corkum, Spring 2025 Laila O'Carroll, Spring 2025 /10 Progress & goals

Criteria for your finished Painting:

Quality of observation Painting technique Composition
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture Non-central, balanced colour scheme



Painting basics - Colour wheel Name:
Ol Y1 Adae - il da gl
Mix your colours carefully — you should have an even flow between colours
OV O i G0l S Of o - Ay s a3
Use saturated colours — you should not be able to see the gray lines and writing underneath
a3 AU 5 Aol y dashad Ay o 1ol G sS5 Y o camg - Al ¢ oY) aladiia
Do not add outlines — outlines break down colour flow and flatten things
et Ll 5 oy sl (305 juu€ Ay pall o ghall - Aay jal) o gladd) AdLialy ok Y
Apply your colours smoothly and carefully
G Gals JSa o) gt (e
Put desaturated colours in the inside circle — use its complement (opposite) to grey it out
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Painting criteria and building your skills step-by-step
RODAA DNLCHT AG FreF PFPY £42 NLLE MIINY

Quality of observation: Careful detail, proportion, and shading with the goal of realism
LPANT MET: MYPR LTIPANT HCHCE ADMY AG MA NAOIFE AN DC

Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture
PI9PAG® BALA METi- AE NMIP MG SPAGP T9LNAPT (DPAPAT NGA Né AG ANGIT

Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme
$7NC: 0+, N9ZNN £+AMMY, F9ONAR SALY $7NCY NME SPAIP AWEC DC (DEMC

Step 1. Learn how to mix colours and greys
£458 1. PAPTFT A NGBLPTY K18+ (DPAPA )L TA L D%

Step 2. Practice basic watercolour techniques
£45 2. (DNLTR @Y $AI° HEPFT TATI(D S,

Step 3. Optionally, learn how to abstractly express emotion
£48 3: K78 AI9GE: N2 AI&T NANNTEAT (DIAR AT LILFA

T97C

Step 4. Practice painting in layers from dark to light
£42 4. NERATT @L NCYY NINCNEF @AM (PN LAIIIDS.
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Step 5. Practice painting from photos
£48 5. NETPF AL (D$NT7 TAII(DL.

Step 6. Develop an idea for your painting
2458 6. AF0AP UAN SHDE,



Watercolour technique basics |
?(D~Y <I>f\9° ”shh NLFE N CH I

Name:

||ke normal.
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Mix different colours while you work..-

kPointiIIism (dots and dwéshes)
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Add paint to dry paper usma%dabs and short

brushstrokes. \ s
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Mix diﬁerent colours while you work.
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"short/lon lines.
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Watercolour technique basics Il

P@-Y PAI° thLh ADNLFR NCH I

Name:

Dry brush
€L N4h

Use scrap paper or paper towel to get the extra
paint off of your brush, then make scratchy lines on
dry paper

TERIIE DT PAI® NNGAP AL ATINDNE $+0,606 4R

QP OLI° YOLPT £M LMPID: NHLTP NLLP Db
AL 20604 GDNADCHY ££CT

Mix different colours while you work.

N92NGNT L 2TALS PATT) LPAPA.

Flooding (for smoothness)
PACE MMAPAD (ANAATY)

Paint the box carefully and quickly with a layer of
clean water. Then add paint and lightly smooth it
out.

AMTY NM7PR AG N&EMTT N7RY @Y 7NCNC £AK.
NHEI° PAI® LIPS AT +71 ANAA £&CTY.

Wet-on-wet.

Put down an area of wet paint, and then add areas
of different colours before it dries.

ACAMAN PAC SAD- NF 2NPIPME, A6 NHE NODELR NS+
PTALS PAP SATDY NPT L ERTPS.

itien
EA A

¥

ey

oL A ;

Sgi3.
% Er

5
&




analogous colours

apron

blending

brush

brushstroke

central composition

colour mixing

colour scheme

colour wheel

complementary colours

cyan

dry brush painting

dull colours

flooding

intense colours

layering

magenta

monochrome

el (o)) VL aas Sl il il

groups of colours that are next to each other on the colour wheel
a piece of cloth that you wear to protect your clothes from getting dirty.

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

a tool with hairs on the end that is used in painting

the mark made by a brush when you paint

an arrangement where the most important thing is in the middle
adding two or more colours together

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours
colours that are opposites on the colour wheel

a greenish-blue colour that is one of the colour primaries

creating scratchy brushstrokes using a brush that is mostly dry

colours that are greyish, and not very vivid

putting down a layer of clean water onto the paper before adding paint
colours that are very bright and vivid

adding several small amounts of pencil or paint on top of each other

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey



non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting

adding a different colour of wet paint to a painting that is already wet
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Calm
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Your choice
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Depression
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Watercolour painting basics - Apple
PO $AG° MDPNT (DNLFR NCT - RTA

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

@Y $AI° NNCYT OL LAY AP NTAA Ust £NGA. £YU $0DAA TPEL 10~ &Y AU NNCTF O-NM $ATT STALR $NCYT AE
PERATT PCRFY AITLT AIALAPY 10 £U RODEDLE LHP NPT NPAA TMDANE PAIP AT D) P6BT TNCNCT £MPD:: SANAH.L
NO$ PAJP = A7L PAA NCENT = ML PHPH PATP T K7L MRC AIP¢-B::

Reference image
RIYMSPH JPAA

1

1. A very thin layer of lights first
. NEDEEDLE NMYP $68) $NCYY TNCNC

2. Let it dry, then add light greys
. AI8.LCP £LCTHY, NHETP PAA £ NCELPTT LIPS

-~ P

3. Let that dry, then add dark greys
. £ £CP, NHLI° MR 168, £ 6I°4

T~

4. Then add the darkest greys
. NHE NMIP ME( N¢-BLPTT LRI




Watercolour painting basics - Orange
P@Y $A° (DPNT (DALFR NCT - NCENYOT

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

@Y PAI° NNCYT OL LAY AP NTAA Ust £NGA. £YU $ODAA TPEL 10~ &Y AU NNCTF O-NM AL $NCY7 AT SERLATY
$CRTT A720DANE ACIIH 10~:£U $DEADLE LHP NPT NPAA TMDANL PATC SATD) PEBLERT TNCNCTF LMPOD:: LANAHSL
NO$ PAJP = A7L PAA NCENT = ML PHPH PATP T K7L MRC AIP¢-B::

Reference image

R09MPA PAA
1. A very thin layer of lights first . . Let it dry, then add light greys

.N@DEEDLE NMYP $68) $NCYT TNCNC ECTY, NHEP PAA A NCBPTFTY LIPS

et that dry, then add dark greys
. RECP, NHEP MRC NGB, LT Iy

4. Then add the darkest greys
. NHE NMP° MR NEEBPFT L ERIPS
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes

?NOA ODNLFR NCT: RPAIP (DCYANCT
Please paint the correct colours in the white circles. Use your colour wheel as a guide.
Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.
Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.

ANAPT TAAATPEY PAF N16% ANNT O-NM LAA: SPATC 199PT ATL (DADSE &M
PAGAN PAPTF CDNT AG PATPIPYT N L4M&. NPATP 19T AL $CN ST D~
TERI9S PAPT ST AG PILA NTBT £4MEN. NPAT 199 AL TPAPT TFD-.

Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
AT 0T ANY 990HTT NG DLIP A& TTOHT NA PATP T£& SNTFA: IIHYY SATAAGA.



Idea Development / Y40 A%7T

1 Generate ideas / UAPYY 26&M¢<
Number of words / $$AT NHr — +3 = %
Number of simple sketches / $AA 7&£% NHY — x 2% = %
Number of better sketches / 8Tk 7££F NHY — x 4% = %

2 Select the best and join together ideas / NMYJ® ML@Y LILME KE UANTY AYL AL LbAPA

Circle the best ideas / 9°C™ UAN®Y NN $€CY

circled 7 h = 05%
Link into groups of ideas / @& £YAN N&&F 99157
linked / t18% 1A = 05%
3 Print reference images / $99M$A PhAT7 A+ I°
images / PhreT x 5% = %
4 Compositions / M7$CF
thumbnails / £7h%PF x 8% = %
digital collages / 224 PAZF x 8% = %
Selecting a colour scheme / 2$AI° 7£6 DIM =08%
5 Rough copy / ihé $ B,
drawing / @A x 25% = %
Total / MPAA = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
99ANNE: Y NPAA NNLIADLMA NANM: PPARTP DL 25% HP LAA:



Generate ideas / UAPTY £26&M4

Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

ANk YANTY A99PM: HCHE 7= $£C NCHY LI PAA NOATTY TMPIPL ANPLIDY NARIPCY @-NA UAN NAY A1 PS
FANMYU LM AG NAM AL AN YANTP LPNHNH - A7& UAN DL AA £0DGA. F 0T $9°76% PPAACT HCHE =
2TALS ADANNTF: NPT BANR NePF: OHT AT £FAA:

Adding up points for ideas / AYAMY YN}y GDERLODC :

2 e

Number of words/ Number of simple sketches/ Number of better sketches/
PAT NHT PAN TERT NHY PTAN TEEF NHY
+3= % x 2% = % x 4% = %
f\"(‘ [ ‘Vv\ P P 7 /
3 J o > ey
Y b YoV \_‘ut\q& (\V_“\ [P - ;
% AT \,\E




Select the best
J°CMYY 9% Mr

Draw circles or squares around your best ideas
N°CA UANFP Hef ANNTFY LI NePHT £AN

O You have selected the best 3-7 ideas = 5%
O 9°Cc™ 3-7 YAPXY ADCMPA = 5%

Link the best into groups
OCMY NN 4T

Draw dashed or coloured lines to link your best ideas into groups
that could work well together

PCH YANFPT AN@ NN AN DLILFA HEFF ATINGT 2T d-dM:
@L9° NAPAI® MDNIDCTT &K

[ You have joined the best ideas with lines = 5%
O 9°CM UAPTY NADAODCF TPAPAPA = 5%



Print references / 99@DANCL P F7 AT I° Number of photos/?£+PF NHY

— x 5% = %
Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking and using
your own photographs is preferred, but image searches are also fine.
NN NGPT 433 AEAT NFARA K74 ANT ATPTT $99MPA PPANTT £r 0D ShGNPT RFNEE 974% A6 (DM$PI° £0DSMA, NC VY
PNA SADPTF AT8U M4 ST,

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your own
artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and any criteria
involving creativity in your final artwork.

YT PPNA NPAA ALIANME: YAM PREAPY PAIMNAN Né ACDEMC PI° Y TPANTY CICTO G OTPYL 1M POAY NPAA
MANMEE APVANNME 10 AE9° AYANP FO-AL K§ NADALLAD: PPNAN 6P @-ND dMEY 99290k 99YE Y9 ODADHE PFY
BC T

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The other
images must be realistic photographs.

AN A99A TGP FORTP A7L MDIANT STLMPIHNTD- M O0T: FORT 0L AT 8NN MEPF ALY &FAM: AfeF PHAT
TN RFNCET DY ARANT D

You must hand in the printed copy of the images to earn the marks.
PARTFY ATVTE 04 TIDE SPANTE $E, T9ANNT AANY:

Compositions / MY$CH

Create TWO or more thumbnail drawings anywhere in the idea development section.
NUAAN 999ANF A&A @-ND NIFITO-P N+ LAY OLI° NH.E NAL £7h% NOATT LEMS:

These should be based on combinations of ideas that you come up with. Include your background.
ATHU ACAP NILLIATE UANTF MIPLr AR 2FIDNCE MUY AANT D 4¢P $nrhs

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
NIMNN AEP NATF A18FL ATTEE NATAD 8. TFOHF 7 ACDANNAT AG HNEHT £Ph4:

Draw a frame around your thumbnails to show the edges of the artwork.
MNAN NGO MCHF ATALY ETRRPTP HeL NS LA

Each rough digital collage counts as an extra composition, and so does choosing a colour scheme!
A27878 ANG 8.8 FA PAS RIL TERITS PINC LEMEAT AT SPAI° HRY MDIPLMI° Ky&H

Complvémkentary Split Complémentary

Analogous



Adding up points for THUMBNAIL drawings Thumbnails/&7n%P
A THUMBNAIL hOAT YMMFY N99hA AL —___x8%=___%

r,'

i

Examples of ROUGH drawings Rough drawing/An¢ oA
?ROUGH hOAT PAALPT —upto25%=__ %




Rough drawing / Aihé hOA

Take the best ideas from your thumbnails and combine them into an improved rough copy.
NMEC ANATFP FPCR UANTT &AL A6 DL S+AAA fing $B, SPULTFD-:

Use this to work out the bugs and improve your skills before you start the real thing.
ThAAT@Y NC NAEMCP Nt NUTHTT ADDNGT AG FredPr ASTARA £UT7 EMPaD-:

If you are using colour, use paint or coloured pencil to show your colour scheme.
PA® K TMPAD- NPT SPAT® HEPTY ATPNLT PATP DLI° NAPAT® ACAN £ MPID-::

Draw in a frame to show the outer edges of your artwork.
NN NePT @-BLE MCHF ASTARY NEGI° DN AN

Remember to choose a non-central composition.
970NAR LAY MYIC ADI°LDY AT O
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Mirella EI Chater, Fall 2024

Ira Rysukhina, Spring 2024

Callum Muise, Spring 2024

Sofia Tucker, Fall 2024



Mid-project feedback - Painting Name:
s gl sl - g g ) Caatia cildaadla

This project will be evaluated using four general criteria. To help you do your best, here is some
feedback with suggestions about how to improve your painting. | have only chosen what | think
are the most important pieces of advice for you. If these suggestions are unclear, please ask me
or a friend to give you more help.
Aasll) (i AES Jsa a1 e sl (iany U 5 caSaga (5 jbal 3 e dlitelusal ale yubas day yf Aladinls ¢ o el 138 oy i g
O 2 e chlaadl Gaa o ) daal g e cila) SEY) 38 culS 1Y) @l s ) gl Aalgl) adadll alina o e Lo Lol < jial 2 ol Aalal)
3acliudl)

Quality of observation
ddas Sl 30 ea
0 Observe closely. Keep looking at your photographs. Focus on the component lines, shapes,
and colours.
A sSall ol s JSEYN g daghadll e 85 ) sea ) il b il S 08 481 e
o Look for missing details. Look for small things that you may have overlooked.
Lalie | Loy ) 5 pall oLudY) e Cangl 3 88al) Jaaldil) (e
o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
&5l 5 alaa¥) dsa sl 35l il gl plaliaall 5 ASa8 aadial Agling Gl
o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light
& dark areas.
Aallad) 5 2868 3haliall slaal s QST e daala s jlai oll) &l Galdd) S JISE) A8 ya
o Consider changes in texture. Try to capture the texture of the different things you are
painting.
Lgans 55 1) Al £ LuiY) s ) gl , ualall (A il i) B a3

Quality of painting technique
e.m)l\ :\:\33333);

o Lighten your outlines. Outlines should disappear in the final painting.
Al da gl b o ghadl) a8 o Cany Sy Aali) diay jall Ja gladl) Cdals
o Darken your darks. Doing so will increase the overall impact of your painting, and will help it
pop.
csl) @l ae by Cogan g el Aaladl da gl (e ladl il (e 35 o g el 5y Aalid) Gal gl LgdSUay AL
o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork
is unfinished.
JaiSa e ) dllee b e Ldai¥) & 5 ) ey sliandl laliall & 5 e gual ) dads Ciial
o0 Work on careful brushwork. Apply each brushstroke with care and thought.
Sl 5 e N pa 8LE 8 JS (Badat (583 BLALAN e Jand)



0 Work on gradients. You can make your paint blend smoothly from one colour to another.
DA GO e Ay 7 e @y Gal ) oSl Jas dliSay il i) e Jand)

o Mix your colours more carefully. Blend together three or more colours before painting with
it.
LoD i ST gl o) o A & el ST Ay &y Lalld) ) 1Y) 7 3

o Create textures with brushstrokes. Use different techniques to show the nature of different
materials.
A o gall Argda jlelaY dalide L axdt) BLE A aa al gl (314

Sense of depth
Ganlly ) g2

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
sl ) asn sa o s ¢ el Ul Asalal o) ) Bl g ABIall oyl 1Y) aladin)

o Use high and low intensity colours. Intense colours come forward, dull colours go into the
distance.
) ) a5 A5l ol sV g ¢ i A8 () 5l Aaldia ABUS g Alle ol gl aladiiad

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far
away.
e Als sall ) 191 =05 Ay 8 U 55 pdiall o) s Gadidal) g Madl cplil) asdin
o Use high and low detail. Near things are sharp, but blurry things are in the distance.
Adlall 8 Aalll oLy oS0 ¢ sala Ay il oLy Adadidial) g Aadlad) Jaaldil) aladiu

Composition

o Start painting your background. It [acks substance in comparison to the rest of your
painting.
b sy Aoy e A5l 30le ) s Ll AR ey A Tyl

o Make sure your painting is non-central. You may have to cut off one or more edges to make
this work.
Janll 138 Jaad ol gal) (e ST gl aal g adad ) el 38 43S e e s Aualdd) da gl ¢y S
o Make sure your painting is balanced. One or more areas appear to be empty.
Aa ST ol saal y dalaie Sl o say Sl dualdd) da gl 455 gia (pa aSU
o Make sure your colour scheme is clear. Restrict your colour scheme so that your

composition works.
2 Galall o S Jany Cuns dli palall ol I s 2 geadal g €y aldd) @) oY) a3 ¢ (e 2SS

© You seem to be behind. Please consider working on your project at lunch or before or after
school. Or, try to pick up your pace or use your time more effectively during class. If you have
enough done, you can ask if you can take it home to work on it. Remember that if too much of
your work is done outside school | cannot accept it.
Adels ST (<8, ol g aadind ol de yudl Tl o Jgla ol Adall 3y gf G g o)) B de g yda do Jand) B BT oy A S gay
O DS Sl &5 13) il SA Lede Jaall Jmall ) ladal i€y 1S 1) Lo Jlass () SliSay ¢ A 4 Lo Clad 28 i€ 1)l ) Jucadll 6L
Lol s S D ¢ A pad) 2 A elllae



Watercolour goal-setting /10
ROY $AIP VN APIIODH

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your
technical drawing skills, ability to observe and paint realistically, and how well you are creating a balanced, non-central
composition with a clear colour scheme. Keep these criteria in mind when choosing your goal.

Nx$7478 NEA (DEOLLAT ANAPT APME REA ANPT AGDIE LH £ONSE: 8NN N¢P NEALA ShOA FiedP: NTELNEH PADMANT A§ $ADAA

Fraedt KE 9Py $UA MM AG TFONAR LAY $INCY NME $PAI° HE AL NADADALT PPART £84ANTFA: ANPY NILACMNT "LH MHU?
ODADHEPH hF O

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

AR BUT: NETEE PNOAP REAT AL A TNG 102 £UT7 AGILL PP7 3L SNOA T P SNEANPFA?

> What should be improved and where: “I should darken around the flames.”
°7 MDAAA AISANYT A6 9% - "MAAT INANA B TPERLAT AANT."

> What should be improved and where: “I need to make the water in the back less bright”
97 ODAAA RI&ANT G Ot "NAA A @Y 290 NeU R1APT 99£40 AANT"

> What can be added and where: “Look at my photos to add the shadows in the clouds.”
P ATNA LFAN AT O "NLADS B-NM MAPTFY ACERLMC £+PEY £MANE."

> What you can do to catch up: “I need to bring a friend to work with me at lunch tomorrow.”
AGDEH 97 99€LAN FFAATU-: "N NPA AGT ANCT RI8NGE ALTRY T9PPMT AANT."

1.

2.

3.

4.

5.

6.

7.



Maleah ian, Fall 2024
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Max Lawrence, Fall 2024

Lisa Evlanov, Fall 2024

Nika Krushko, Fall 2024

Irene Oh, Fall 2024
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Ariel Zou, Fall 2024

Josie Leslie, Fall 2024 Anastasiia Kliubina, Spring 2025



