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Criteria for your finished Painting:

Quality of observation Painting technique
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture

Ma}iah Wentzell, Fall 2023

Lexi Reed, Fall 2023

Painting

colour wheel
watercolour techniques
colour & emotion
apple & orange

observing photos

/10 Idea development
/110 Feedback

Composition
Non-central, balanced colour scheme



Painting basics - Colour wheel Name:
Ljwpswywl hhdntuplbp - Sncbwynp wuhy

Mix your colours carefully — you should have an even flow between colours.

2gnL2nptl fuwnubkp d6p gnLjutpp. gnuutph dhgl wtnp £ thup hwywuwn hnup

Use saturated colours — you should not be able to see the gray lines and writing underneath

Oqunuwgnpétp hwqtgwéd gnijutip. nnep swbnp £ Yuwpnnwuwp ntult) Unfupwgnyu gétpp bW wwwyh gptpp

Do not add outlines — outlines break down colour flow and flatten things

Uh wyGpwgptp nLpjuwqgstp. nupduagstpp yninpned BU gnuyuh hnupp W hwpptguncd hpbpp

Apply your colours smoothly and carefully. YUhpwntp dtn gnujubpp uwhnil U npwnhn

Put desaturated colours in the inside circle — use its complement (opposite) to grey it out

Ltpuh 2pgwliwyph Uk nptp shwuqgbgwé gnojubpp. ogunwagnpétp npw [pwgnudp (hwywnwyp), npwbugh wjt dnfupwgniyu

Lthuh
blue

LwwnLjun

secondary colour
GpUpnpnwlwl gniu

nMub nyfmnémum

anojod fiewnd




Painting criteria and building your skills step-by-step
Ljwpgnpjwl swthwuhutpp U qupqugutl d6p hdnnLpjncbuubpp pwjp win pujp

Quality of observation: Careful detail, proportion, and shading with the goal of realism

Yhunwpydwl npuly. ggne Jwupwdwulnoe)nll, hwdwdwulncg)ndu b uindGpnud”™ nGwihguh bywnwyny
Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture

LEpydwl mbEfuuhwjh npwly. AGpwquwug gnuutbph fuwnunod, dhwaéngned, ypdhuwjhu wziuwwnwlp U hjncujwép
Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme

Undwynqhghw. gnilwjhu hunwy ufuGdw)ny [hwndtp, hwjwuwpwyznwé, ng Yaunpnuwlywl Yndwnghghwjh
unbnénid

o Step 1. Learn how to mix colours and greys
7N euyL 1. hUwghp, ph hUswbu fuwnlby gnuUbpL n
\ T/ Unfupwgnjulbpp

= —~— | Step 2. Practice basic watercolour techniques
e < — Lwyj| 2. Yhpwntp gnwutnyh hhdbwlwu nGfuuhywu

Step 3. Optionally, learn how to abstractly express emotion
Lwy 3. Cuwnpnyh, unynnptp, rt hugwtu JGpwgwywlu Ytpwny
wpunwhw)jwint] ggugdnLuputpp

P Step 4. Practice painting in layers from dark to light
Luwjl 4. 2pwnytp 2tGpntpny LUbpyLp Unphg Uhusu nuju

F T —— |
,' 7
. M 4 i '

J
\\ E a Step 5. Practice painting from photos
m Lwjl 5. Undnptp Uywnb| (ncuwuywputphg

a1 i
-~ [l ol

............................

........ Step 6. Develop an idea for your painting

e Lwj| 6. Unbinétp qunuwthwp a6p Lywnsniejwl
: hwdwp




Watercolour technique basics | Name:
anhbnhh LnbruUhL|Lth thnLU,F_)Uan |

Add paint to your brush, and add |t to dry pa
like normal.

bnyp wybiwgntp a6n funquiiwyhl Lk

unynnuiywith wtu wqblwgnbp snn rcmrah llnw

I\/||x dn“ferent colours whlle ou work

l;PomtlIIlsm (dots and dashes) »
Mnchlnhthay (Yewnkin U ghllbn)

8 =
Add paint to dry paper usmg dabs and short

brushstrokes.

Uil wilbontz smn pryeh U’ ogumuanpt
phprtnutn U Ywné u_nél.lLuhLunL[Lu(sU‘h’n

Mix different colours while you work.
w

Uzruwg;mu fuwnutp tnwnpptp gnuutiph
i

Lines D

A'd“ittdry aper us
yshort/long lines %ﬁ
“ g

«Lenyp wd_blwgnbp snn pneh Llnl-U ququl‘\éblml
hu.lum/pt.unl.uu b L|u.||16/an|Lur| qétp:




Watercolour technique basics Il

Name:

dnwubnyh wmeruuhlwjh hhdncupltpp 1

Dry brush

QAnp funquiliwy

Use scrap paper or paper towel to get the extra
paint off of your brush, then make scratchy lines on
dry paper

Ogunwgnnstip pwnnnl pnLne ud pnet upphs’
atp funquuwyhg | pwgnighg Ukpyp hGrwglubin.
hwdwp, www snp pneh Yynw ptnpdynn qétip wntip
Mix different colours while you work.

U2fuwwntihu fuwnutp tnwpptp gnuutp

Flooding (for smoothness)
9nhtintn (hwppnLjwl hwdwn)

Paint the box carefully and quickly with a layer of
clean water. Then add paint and lightly smooth it
out.

Sncthp qgnenptl b wpwag Ukpyte dwenwp onh
26npuinny WunchGunb wybiwgptp ubpy U ptplwyh
hwpptgnptp wjl:

Wet-on-wet

Put down an area of wet paint, and then add areas
of different colours before it dries.

Ltpnptp pwg utpyh vh hwngwé, wjunthGunl
wyblwgntp tnmwnptp gnuutiph nwwpwépltn,
dhUsl wjl snpwliw:




dnwutnynd Ljwpgnipjwl pwnwwwwn

analogous colours groups of colours that are next to each other on the colour wheel

apron a piece of cloth that you wear to protect your clothes from getting dirty.

blending in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

brush a tool with hairs on the end that is used in painting

brushstroke the mark made by a brush when you paint

central composition an arrangement where the most important thing is in the middle

colour mixing adding two or more colours together

colour scheme the balanced choice of colours in an artwork

colour wheel a circle of coloured sections that shows the relationships between colours

complementary colours colours that are opposites on the colour wheel

cyan a greenish-blue colour that is one of the colour primaries

dry brush painting creating scratchy brushstrokes using a brush that is mostly dry

dull colours colours that are greyish, and not very vivid

flooding putting down a layer of clean water onto the paper before adding paint

intense colours colours that are very bright and vivid

layering adding several small amounts of pencil or paint on top of each other



magenta

monochrome

non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting
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Joy

Confusion
Cthnpnip)jnLu

Anger
wjnnyp

Excitement
RnLqunLup
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Watercolour painting basics - Apple

Qnwutinyny Lwpgnipywl hhdnLuplbp - Apple

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

Qpuwibpyp (wywagneyuu w2fuwwnnud £, Gpp UJwpned Ge pwghg UhUsl Une: Uw gdwanph hwywnwyu E: Uyu
wtuwwnwptinppp Yoguh dbq nnbultp wnwpywutph nyuh U nieh wwppbp dubpp: Gt wnwehl wuqwdJl E,
wwnquwbu ogunwagnnsétp Ungyl gnuyuh pwpwy 26pntpp: Iwywnwy nbwenwd, thnpdtp tnwp gnulhg, ophuwl’ pwg
LwnUgwagntjuhg, wuglb) uwnp gnuuh, hUswtu Unig Jwlunpwywagniyup:

Reference image 1',
ndwl wwwnykn

1. A very thin layer of lights first
Uygpncd [nLjup 2w pwpwy 26nwn

2. Let it dry, then add light greys
fenntp snpwliw, www wybjwgpbp pwg

Unl‘uanmw

3. Let that dry, then add dark greys
fénn snpwlw, www wybwgntp Unig
Unl‘uannuhhéqn -~

4. Then add the darkest greys
WunithGunbr wybwugptp wdtUwdnig UnfupwgnuuutGpp




Watercolour painting basics - Orange
Qnwutnpyny uywpnsniejwl hhdnLtupubp - Lwnpuswagniju

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

Qpuwibpyp (wywagneyuu w2fuwwnnud £, Gpp UJwpned Ge pwghg UhUsl Une: Uw gdwanph hwywnwyu E: Uyu
wtuwwnwptinppp Yoguh dbq nnbultp wnwpywutph nyuh U nieh wwppbp dubpp: Gt wnwehl wuqwdJl E,
wwnquwbu ogunwagnnsétp Ungyl gnuyuh pwpwy 26pntpp: Iwywnwy nbwenwd, thnpdtp tnwp gnulhg, ophuwl’ pwg
LwnUgwagntjuhg, wuglb) uwnp gnuuh, hUswtu Unig Jwlunpwywagniyup:

Reference image
nUwl wywwnybn

\ r.d
et it dry, then add light greys
1. A very thin layer of lights first P snpwlw, www wybjwgnpbp pwg

Uygpnd [nLjuh 2w pwpwy 26nwn Unfupwgnrjuubp

at dry, then add dark greys
n snpwlw, www wybwgntp Unwg
Unfupwgnujulitnp e

4. Then add the darkest greys
JGLwgntp wdtlUwdnig Unfupwgnuultipp
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes
Liwpsnipjwl hhdncuputp. Gncbwjhb ufubdwltn

Please paint the correct colours in the white circles. Use your colour wheel as a guide.

fulunpnud Gup UGPYGE 8hawin gnuutnp uwyhunwy 2pgwtwlutpnd Ogunwgnnpétip dtn gntliwghU wuhdp npwtGu
nLntgn)g:
" a® Q Q

Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.

LUwlwuwnhy gnujutipp unbnénwd Bu gbnbgynipjwl b UGpnwbwynipjwl ggugnid: LpwUp Unin BU gnciwghu wuhyh

&

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.
Lpwgnighg gnujutinp uintindncd BU ynu$hywinh b Eutipghwh gqugned: wup hwywnhp GU gnLbwghu wuhyh ynw:

Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
UL hbwpwynpniejntbltpp UGnwened GU Grwlyynctbwél, pwnwyniuh Yud nunnuwityyncu gnibwghb ufuGdwU: Lpwlp
hwnnpnnud U hwywuwpwyzpnie)nilp:



Idea Development Guinwthwph quipqugnrd Name UlnLl:

1 Generate ideas Quinuwthwplutp wnwgwgluby
Number of words Fwntph pwlwyp — +3 = %
Number of simple sketches  Mwpqg Euphqutiph pwuwyp — x 2% = %
Number of better sketches  Udtih (wy Euphqubph pwlwyp — x 4% = %
2 Select the best and join together ideas
Cuwnpbp jwjwagnLju gqunwthwputpp bW TJhwgpbp nphwup vhwuhu
Circle the best ideas Cppwliwalbp (wywagnuu qunuwithwnutGpp
Circled 2pgwiigh| = 05%
Link into groups of ideas Ywwbp nhwup gunwithwnutph fudptbph JGg
Linked Juwywé = 05%
3 Print reference images - Syti| hnnLdwjhu yuwwnmlEpubp
images wwuwnytputip x 5% = %
4 Thumbnail compositions - Uwupwuwwwnytputph Yndynghghwubp
thumbnails Jwupwuwwwnytputn x 8% = %
5 Rough copy - Unyhun ywwnbklu
drawing UjwpgnrjnLl x 25% = %

Total CunwJdtlp %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
'SULNENFHFSNFL. Grb nnLp wwnquuwtiu Lywp Gp wwwndEUnd hunbputunhg, d6np guwhwwnwywlp hpunwd £ Jhugl 25%:



Generate ideas - atutpwgnt’'p qunwthhwpubp:

Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

Oguwagnnétp gnigwyutn, ybp pwpuinbg Ywd wwpg gdwagnbp® SUS qunwithwputp uinktnédtbine hwdwp: Geb
nnLp wpntlu dwinpnud nlubp quinwithwn, punpte wjt npwtu d6p Yeunpnuwwl ptdw U punwjutp wjl: @nn
abp qunwithwputpp pwihwrtl. Jh qunwihwpp tnwunwd £ Jjnwuhl: @swuywnubpp Ywpnn GU |huGg
uygplwnpjnn wwnytputph Jwupwdwulbp, twpptp inGuwybnutp, hyjncujwépubp, wnkfubhyuwywl
thnpatn b wjiL:

Adding up points for ideas - Sunuwithwuputph hwdwp dhwynputph wyGpugned.

Number of words Number of simple sketches Number of better sketches
Fwntnh pwlwyp Mwnq Euphqutiph pwlwyp Uytih wy Euphqutiph pwuwyp
— +3= % - X 2% = % — x 4% = %

2 e

A




Select the best - Cuwnpbp pjwyjwqgnLjup
Draw circles or squares around your best ideas
atp (wywagnuu qunuwithwputph 2nupg gétp 2pgwiuyutn Yud hpwwwpwyutn

[0 You have selected the best 3-7 ideas = 5% AnLp puwnpb Gp (wjwagneju 3-7 qunuwthwpubpp = 5%

Link the best into groups - LwjwgqgnrLjultphu dhwgpbp fudptph

Draw dashed or coloured lines to link your best ideas into groups that could work well together

Qstp gdwynp Ywd gntiwdnp gébp® a6p (wyjwagneyu qunwihwnubpp fudptph JGg Yuwtine hwdwn, npnup Ywpnn Gu
Lwy w2fuwwint] Jhwupl:

O You have joined the best ideas with lines = 5% AnLp vhwgt Gp jwjwgnoju qunwthwputpht vinntpny =
5%



Print references - Syt hnnLdubp

Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking
and using your own photographs is preferred, but image searches are also fine.

Swtp N nGnGYwwnnL wwwnytp, npwbugh uwpnnwlwpe §62gnhwin nhuinwinyt 86p wnpdGuwnh gnpétph ndywin
dwubpp: Lwhupuwnptih £ uhwntp bW ogunwignpéti d6p ubthwlwl (nLuwuywnutpp, uwywju ywwnybputph
npnuncdubpp Unuuwtu (wy Gu:

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation
and any criteria involving creativity in your final artwork.

Mupquuwtu Jvh ywwnakutp d6p guwué UYwpp: Swnuwthwpl £ fudpwgptp b hwdwunbnbp uygpbwnpjnep
wwuwybpubpp® uinbnétin éGn ubthwywl wpytuwnh gnpép: Grt nnLp wwpquwwbu ywwndbunwd Gp LUywpp,
www nhLp ghwgnnnie)jnil Gp wunwd U Yywunwytpe gnn d6p gunwithwph untnédwl U d6np yepguwywl
unbnéwagnpénipjwl Ut untndwagnpswlwuncpntl ywpnibwynn gwlywgwé swthwuhubph hwdwp:

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration.
The other images must be realistic photographs.

atp Lywpubph Jhugl Yeup Ywpnn E (huGp gdwuywputp, Uywputn wd nph2Utph wpdGunh wyp gnpétp®
npwbu ngtusnid ogunwagnndtne hwdwn: Ulwgwé Uywputpp wbwnp E (huBU hpunbuwywl:

You must hand in the printed copy of the images to earn the marks.
nLp wtwnp £ hwudlbp wwwnybpubph nywaghp wwwnsdbup® guwhwwnwywlutpp Jwuwnwytine hwdwn:

Number of reference photos - 3nUwl |hLuwbuwputph pwbwyp — x 5% = %

Thumbnail compositions - Uwupwwywwnyputph yndynqghghwutp

Create TWO or more thumbnail drawings anywhere in the idea development section.
Uwntnétp 6runt uwd wybih Jwupwwwwnytputph géwagptn qunwihwnutph J2wydwl pwduncd gwllwgwé
Juypnd:

These should be based on combinations of ideas that you come up with. Include your background.
Twlp whwnp £ hhdudwé hubl wjlt qunuwithwnutph hwdwygnopjwl Jnpw, npnup nnup wnwg Gp pwnid:
Lbpwntp dtn Lwuwwwwndnienilp:

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
®npatp wlunynp wuyjncultpp, nGuwytwnutpp b nwuwynpnoejntlubpp, npnup Yogutl dGp wpyGuwnh
agnnpél wnwlduwlwy:

Draw a frame around your thumbnails to show the edges of the artwork.
Spgwliwy gétp d6n Jwlpwwwwnytputph 2nupg’ gnuyg inwne wpytuwinh gnpéh Ggpnp:



Adding up points for THUMBNAIL drawings Number of thumbnail drawings
Uhwynpubkph wybtjwgnid THUMBNAIL gswgptph hwdwp Uwlpwwwnytputnh géwagntiph pwbiwyp — x 8% =

%

Examples of ROUGH drawings Rough drawing
Unyhuw qéwqptph opplwyutp Unyhw qgéwgpnLp nLt - Uhugl25% =_ %

. Remembert ition




Rough drawing - Unyhwin UWjwpgnLpjnLu

Take the best ideas from your thumbnails and combine them into an improved rough copy.
Jdbpgnbp (wyjwagnuyu qunwithwnpubpp d6p Jwupwwwwnytputbphg b Jhwynpbp npwup juunwnpbiwgnpsywsd
Unwhwn ophlwlh Utg:

Use this to work out the bugs and improve your skills before you start the real thing.
Ogquuwgnnétp uw’® ufuwbbpp Wwpgbine b &6p hdinniejnlultpp pwpbiuydbine hwdwn, bwupwl hpwyw
pwlp uyubp:

If you are using colour, use paint or coloured pencil to show your colour scheme.
Ert nnLp oqunwgnpénud Bp gnjl, ogunwgnnstp ubpy Ywd gncbwydnp dwwnhwn® 86p gnlbwjhU ufubGdwl
gnigunptnt hwdwn:

Draw in a frame to show the outer edges of your artwork.
Lwpbp 2ngwliwyh Utg' gnijg tnwint &6p wpytuwnh gnpédh wnunwphu Ggnpbpp:

Remember to choose a non-central composition.
Rh2tp, np puwnptp ng Ebnmpnuwwtl uqd:



Sadie Conrad, Fall 2022
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Brooklyn

LV\/_aIke‘lrj Fall

Joey Chu, Fall 2022

Parvathi Edicherry, Fall 2022 Ava Hadley, Spring 2023



Mid-project feedback - Painting Name/UunLu:
Lwfuwagésh dhghu wnpéwqgqwup — Lywpgnipjncu

This project will be evaluated using four general criteria. To help you do your best, here is some feedback with
suggestions about how to improve your painting. | have only chosen what | think are the most important
pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you more help.

Uju bwfuwghép Yyguwhwundh snpu punhwuncp swthwuhutpny. Npwtugh oqutup dtq wub] wnwybiwagnjup,
whuw nnn2 wpdwqgwupltbp® d6p Uwnsnipntup pwpbiwdtGine yepwpbpjwp wnwewpyniejniuutnnd: Gu puwnnbg
GJ JhwjU wjl, hug Yupénd GU d6q hwdwp wdGuwlwnpunp funphnopnU E: et wju wnwepwnpyutpp
wlhwulwlwih BU, fjulnpnud GU huéd wd puytbpnghg fuunptp dbq wybih 2wwn ogunie)nil gnuyg nwi:

Quality of observation - thunwnpydwUu npwyp

o Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and colours.
Nwinhp nhwnbp. Swpnilwytp nhnt d6p (ncuwuywputpp: Yebnpnuwgtp pwnwnphsubph qétph, dutph
b gnhyubph ypuwi:

o Look for missing details. Look for small things that you may have overlooked.
Ouwnptp pwgwwynn Jwupwdwulubp: dunptp thnpp pwutn, npnup nnLp Ywpnn Gp wuwnbub:

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
2qnL2npbkl whtp. Ogunwagnnétip gwlg, pwunuutp Ywd pnrh Yunnpubp® switnpl ne inGnwupubpp
nLnnnpnGnL hwdwp:

o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark areas.
Yhwnbp dtp unyEpukpph Awtpp: UJtGih nizwnhp bwjte pwg U Unip tnwpwépltnh dutphu b swthGph:

o Consider changes in texture. Try to capture the texture of the different things you are painting.

w2y h wnkp hjncujwéph thnthnpunepynLuutpp: ®npadtp $hpub) d6p Lywpwsé twpptp hptph
hjnLujwépn:

Quality of painting technique - LjwpgnLejwl inGiublhlywjh npwyp

o Lighten your outlines. Outlines should disappear in the final painting.
rtplwgnptp dtp nLpjuqdkpp: Gqpwadtpp wewnp £ wuhGunwlwl yepguwlywl Uywpnd:

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
Upltgt’'p dtp UnLptpp: Tw Ypwpénpwglh d6p LUwph punhwuncp wgnbgnie)niup U Yoguh wijl
gnigunnbi:

o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished.
Uy tLwgptp nninl adtp pnojutphu: Uyhunwly tnwpwéplutpp pnnubip hwyywé £ nwywdnpniejniu pnnub,
nn aGp unbnéwanpénie)nLUU wlwywnun E:

o Work on careful brushwork. Apply each brushstroke with care and thought.

U2luwuintp qqnij? junqubwyh ypw: Yhpwntp jnipwpwls jnep ypduwhwpywé ggnncgjwdp W dinpny:

o Work on gradients. You can make your paint blend smoothly from one colour to another.

U2fluwuintp gpunhtumutph ypw: e Ywpnn Gp wjbwtu wubi, nn d6p UGpyp uwhnlu Yepwny
Jhwaéncyh Uh gnijuhg Jjniup:



o Mix your colours more carefully. Blend together three or more colours before painting with it.
U4 tLh nrzunhp ppwunubp a6p gnujubpp: vwnubp Gpbp wd wybh gnyubp, bwfupwl npw htwn
utipytip:

o Create textures with brushstrokes. Use different techniques to show the nature of different materials.
Uwnbnétp hjnLujwésputp ypduwhwpyjuwélutpny: Swpptp Uynuptph punypp gniyg nwpnt hwdwn
oghwgnpétp tnwnpbp wnGubhyw:

Sense of depth - tunpnipjwu qgugnud

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
Oquwqgnpétip nwp b uwnp gnjubp: 26nd gnuutpp wnwg GU quithu, uwep gnuuGpp hbwn GU quncd:

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
Oquwqgnpétp pwpéap b guédp hunbuuhynipjwl gnLjubp: huntuuhy gnoubnu wnwsy Gu quihu,
dwluanwih gnuubplu wugunwd GU henwynpnipjwl ynw:

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
Oquwqgnpétip pwpap b guwédp hwwnpnopnLu: Ypwdwwnhy (noubpl ne dngetpp dnn GU, pwjg gbfunin
gnLjutinp htnni Gu:

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
Oquwqgnpétip pwpép b guwép Jwlupwdwulbkp: Unwn hptpp uncp Gu, pwjg d2nznin pwltpp henne Gu:

Composition - Ywqup

o Start painting your background. It lacks substance in comparison to the rest of your painting.
Ulutp Ujuptl a6p $nlp: Uyl sncbp Encegncl’ hwdbdwwnwé pn Juwgwé LjwnpuGph hGn:

o Make sure your painting is non-central. You may have to cut off one or more edges to make this work.
Swudnqybp, np 46p L{wpp ng JEbnmpnuwluwlb E: Suwpwdnp £, np nnep uinhwdwé (hubp Yunptp Jey yud
Jh pwUh Gantip, npwtugh wju wzfuwwnwupp Yunwnyh:

o Make sure your painting is balanced. One or more areas appear to be empty.

Rwdnqybp, np a6p LYwpp hwjwuwpwyerwsd kE: UGYH Yuwd Jh pwuh tnwpwépubn Jupédtu nwwnwpy
Gu:

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
Rwdnqybp, np d6p gnLbwjhl ujubdwu hunwy E: Uwhdwlwihwytp 6p gnlbwghU ufubdwl, npwGugh
atn Yugup wfuwwnh:

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try
to pick up your pace or use your time more effectively during class. If you have enough done, you can ask if
you can take it home to work on it. Remember that if too much of your work is done outside school | cannot
accept it.

AnLp Yupébu G Ep vbwgh|: vunpnud Gup dnwét| d6n bwfuwgsh ypw w2fuwntine dwuhl dwzh
dwdwluwy Ywd nwynpnghg wnwyg Ywd htwnn: Ywd thnpdbp wpwquwgub) a6p wntdwp Ywd wybih wpnyniuwybun
oquwgnnét atn dwdwlwyp nwuh pupwgpnid: Grb pwdwlwlwswih w2fuwwnwlp nlutp, Yuwpnn Gp
hwngub, G wpnynp Juwnpnn Gp wjl tnwubp nnlt® npw ypw w2iuwnGine hwdwn: Ip26p, np Grb aGp
w2fuwwnwuphg 2wwntinp Yuwnwndned GU nwpnghg nnwpu, Gu s6U wnnn nw punnlub:



Painting for Depth: Peer feedback
Ljwpgsnipnil funpnipjwl hwdwp. gnpépuytnputph Yuwpéhpep

Person giving feedback: RGinwnwna Yuw nynn wlé.
Name of artist: Lywnsh wuncup.

Please give at least one piece of advice from each category.
uunpnud Gup JnLpwpwUs jncp Yuwwnbgnphwjhg wnbdwqu JGY funphnopn tnwig:

Quality of observation - thuinwpydwlu npwyp

Consider: 3w2yh wntp.
How and where can their level of detail improve?
hUswtu U npuntn Ywpnn £ pwpGiudybp npwug Jwupwdwulngejwl Jwywpnwyp:
How and where can their proportion improve?
hUswE°u U npuintn Ywpnn £ pwpGuwyytp npwlug hwdwdwuuncpyniup (8uGpp W swithGnp):
How and where can their overall observation improve?
hUswtu U npuntn Ywpnn £ pwpGiudybp Upwug punhwUuncp nhinwnpynedp:

Quality of painting - LwpgnLejwl npwyp

Consider: 3wpyh wntp.
How and where can they mix their paint more carefully or complexly?
hUswE°u U npuintn Ywpnn GU wyGLh nrpwnhp Ywd pwpn fuwnut) hptug ubpyp:
How and where can they apply their paint more thoughtfully?
hUswtu W npuntn Ywpnn U Upwup wybh Jnwéywé pubp hptug ukpyp:
How and where can their brushstrokes be more interesting or expressive?

hUswE°u U npuintn Ywpnn GU Upwlg Ypduwhwpywéltpp (hub wybih hGunwppphnp ud wpunwhwjnhg:

How and where can they create more effective textures?
hUswtu U npuntn Ywpnn U npwup unbnét, wytth wpnynibwydbwn hyjncujwépltn:

Sense of depth - tunpnipjwl qgugnid

Consider: 3wayh wntp.
How and where can they use warm and cool colours to create a better sense of depth?

__/10

hUswE°u U npuintn Ywnpnn GU ogunwgnpét] nwpe U uwnp gnyubpp® funpneeywl wytih (wy ggugnnnee)nil

untnéGnL hwdwip:
How and where can they use high and low intensity colours to create a better sense of depth?

huswt u U npuntbn Ywpnn U Upwlp ogunwgnpdétl pwpénp b gudp hunbUuhyniejwl gnoubpp® funpnigjwu

wybh (wy qqugnnnipnLt uintnéstint hwdwp:
How and where can they use high and low contrast to create a better sense of depth?

hUswt°u U npuntbn Ywpnn U Upwlup ogunwgnpdétl pwpép U guwép hwlywnpniegnit® funpniejwt wybh jwy

qawgnnnte)nLl untnébint hwdwp:



Composition - Ywqgup

Consider: 3w2yh wntp.
How and where can they add more to make the artwork feel more complete?
hUuswtu U npuntn Ywpnn GU Upwupe wybiwgutp wytihu, npwbugh wpyGuwnh gnpéu wydtih wdpnnowywl
qqui:
What and where do they have to do things to ensure they will finish on time?
h°Us U npuntn wEwp £ wltl, np cwdwuwyhl wjwnuytu:
What and where do they have to do things to ensure that their composition is non-central?
h*Us U npuntn wtwnp £ wukl, np hptug Ywaqdp ng YEunpnuwywl hup:
What and where do they have to do things to ensure that their composition is well-balanced?
h°Us U npuntn wbwnp £ wltGl, np hptlug Yuqup hwywuwpwy2nwé (huh:
How and where should they change their colours to match their colour scheme?
hUswtu U npuntn wtwp £ thnfutU hptug gnuutpp, npwtugh hwdwwwunwufuwltlu hpgug gnllwghu
ufuGdwyhu:

You may answer ANY FIVE QUESTIONS in this assignment.
Wu wnwownpwupnid Ywpnn Gp ywwnwufuwltb) 3p1L4G IUNShu:

Be specific: say WHERE it is, and WHAT they should DO.
Entp ynuypbwn. wubp NPSENE, U LR wtwnp E ULEL:
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