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Jillian Chisholm, Spring 2025

Edard Kn, Spring 2025

Paityn Fownes, Spring 2025

Cale Cross, Spring 2025

Nahla Mawji, Spring 2025

Painting

colour wheel
watercolour techniques
colour & emotion
apple & orange

observing photos

/10 Idea development
Mark so far:

Julie Corkum, Spring 2025 Laila O'Carroll, Spring 2025 /10 Progress & goals

Criteria for your finished Painting:

Quality of observation Painting technique Composition
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture Non-central, balanced colour scheme



Painting basics - Colour wheel Name:
O JI=-8d 8

Mix your colours carefully — you should have an even flow between colours

MAS ZAAEAN AN - M4 AHOI0 @ 8 SS01 AN OFSLILCEH

Use saturated colours — you should not be able to see the gray lines and writing underneath
ESt E MAS AIZOIAAL -3 A2 = 4 LN OFRLICEH

Do not add outlines — outlines break down colour flow and flatten things

SHES FOIoHK MHAMAIL. 2240| Maf SES 2dliotl)l S24S BEGHIELICH

Apply your colours smoothly and carefully. & 419 MAIS &850 ZAAEIN HBIZMAIL.
Put desaturated colours in the inside circle — use its complement (opposite) to grey it out
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YIRS - wi2™
93uel0-MO||9A

£iv 2|c 4nojod frewnd




Painting criteria and building your skills step-by-step

d8 = € 0l= 15 HAHE

Quality of observation: Careful detail, proportion, and shading with the goal of realism
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Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture
J8 JI& S8 258 2 94, sdd, &= 2 2L

Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme

DA YEE M DHEES IR 2AXEI D 7 FEH Y THS HSLIH
Step 1. Learn how to mix colours and greys
EKO/F 1 EH. Ay 3| ME Sgfote S-S BHIRAUAL
e
”7 ‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘ | Step 2. Practice basic watercolour techniques
| 2 AL = =3 JIY Hs
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Step 3. Optionally, learn how to abstractly express emotion
3EH. HEHOz ZHES FAHOZ Helole Y-S
AOLENIR.
L™ P Step 4. Practice painting in layers from dark to light
o« V| - | 4HH. HE=2 UM 20X 322 8 35
I H Step 5. Practice painting from photos
“E & 5CHHL ALRI2 SIEEHAAIR
el Step 6. Develop an idea for your painting
= '5;—-‘;% = 6 &AL ot =0l CHet OLOICI E JHE ot AL




Watercolour technique basics |

Name:
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||ke normal.
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Pointillism (dots and dashes)
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Add paint to dQ/ paper usin dabs and short
brushstrokes. A _ E% %H
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Mix dhaferent colours while you work.
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Watercolour technique basics Il
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Name:

Dry brush
E2tol Edi

Use scrap paper or paper towel to get the extra
paint off of your brush, then make scratchy lines on
dry paper
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Mix different colours while you work.
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FIooding (for smoothness)
E (BEd== Flol)

Paint the box carefully and quickly with a layer of
clean water. Then add paint and lightly smooth it
out.
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Wet-on-wet
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Put down an area of wet paint, and then add areas
of different colours before it dries.
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analogous colours
apron

blending

brush

brushstroke

central composition
colour mixing
colour scheme
colour wheel
complementary colours
cyan

dry brush painting
dull colours
flooding

intense colours
layering

magenta

monochrome

et =0

groups of colours that are next to each other on the colour wheel

a piece of cloth that you wear to protect your clothes from getting dirty.

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

a tool with hairs on the end that is used in painting

the mark made by a brush when you paint

an arrangement where the most important thing is in the middle

adding two or more colours together

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours

colours that are opposites on the colour wheel

a greenish-blue colour that is one of the colour primaries

creating scratchy brushstrokes using a brush that is mostly dry

colours that are greyish, and not very vivid

putting down a layer of clean water onto the paper before adding paint

colours that are very bright and vivid

adding several small amounts of pencil or paint on top of each other

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey



non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting

adding a different colour of wet paint to a painting that is already wet
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Watercolour painting basics - Apple
=3t D82 JI= - Apple

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.
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Reference image
&) 0l0I Xl
1. A very thin layer of lights first 2. Let it dry, then add light greys
M OS2 422 3 HAEAZI = H2 2 MS FIIGHAIR
3. Let that dry, then add dark greys 4. Then add the darkest greys
HAZANZIUS E S 3IME FIISHAR JEUS HE HSE2 AMS FIGHY AL,
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Watercolour painting basics - Orange
=3t Jl= - el X

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

IS =HS2 RN HEFS R 2E M I S UHAELICEL Ol D2l= 230 BFULICE Ol FIAE= S 2l CHFst
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Reference image
Z 10 0|0l X
1. A very thin layer of lights first : . Let it dry, then add light greys
HHN Ot &2 Lo & AXANZI = H2 M2 FIIGHM 2

et that dry, then add dark greys

n add the darkest greys
AZAZIUS E2 MBS FIoHM = ey
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes
Heg Jl2 Atgh: M 188

Please paint the correct colours in the white circles. Use your colour wheel as a guide.

Sl 2 OHHl SHIHE MasS 2ol AR MaesS JI0IE2 AIEotNR.

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.

EM2ZSHUHUNS =2E ST A2 A JBHULICE

Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.
FAE A2 0ISUHS X3 =2 S SES0ELICL Ao A Ot sLICH
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Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
E'. j|.o O_EP /\FDI-o:l X~ }\|.Dl-o:l C <= L PN A'.DI—o:I /\I-I/\I- __'.l/\-| .u.j|. (e} O|:|1 O| = ;g Z @%oI-LJ [:|.



Idea Development / OtO|CIH JH &

1 Generate ideas / O}0|C| 0 M &
Number of words / &0 &= — +3 = %
Number of simple sketches / &= AKX = — x 2% = %
Number of better sketches/ 4 L2 A X &= — x 4% = %

2 Select the best and join together ideas / X112 21 & &i5t1) OLOICIOE ZEGHAAIRL

Circle the best ideas / = 22| OIOICIH 0l S 22t0IE XM
circled / = 2t0| = o05%

Link into groups of ideas / OtOICI &2 A&

linked / HZ& = 05%

3 Print reference images / & % 0|0| X| 214

images / Ol01 Xl x 5% = %

4 Compositions / &=
thumbnails / 02| 27| 0|01 Xl x 8% = %
digital collages / CIXIE 2t x 8% = %

Selecting a colour scheme / & 72 & H &4 =08%

5 Rough copy / =1

drawing / 118 x25% = %

Total/ & = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
1 &0 AN AIX S SAotE I 25%2 E0ELICH



Generate ideas / O}O|CI O M A

Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

ZH K010l SF0l &2 A= OFOICI O ot
ClO1 It &otH otMl K. otLt2l OFOICI 01 9F CHE OFOICI O 2

83503 = AsUIth
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Adding up points for ideas / OlOICI{ ZQIE 84t

Number of words/ Number of simple sketches/ Number of better sketches/

A Ha AKX O L2 AAHX =
+3= % X 2% = % x 4% = %
= e X TERY
= ] M gy B 7z e /
S 8 ke Ry
Ak \{‘ WY - e )
R 2
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Select the best Link the best into groups

Z1E HEGHMl R Z19 2IXHE 182=E HEGAMR
Draw circles or squares around your bestideas  Draw dashed or coloured lines to link your best ideas into groups
ZD2 OLOICIE S22 J0ILHAFRZE S O LIC that could work well together

BHOILLZH A2 AN Z D OIOICIHEEN 2 HSE £ A=
82z HZEGIN R,

O You have selected the best 3-7 ideas = 5%
O =12 3~704 OIOICIOE MM SLICH=5% O You have joined the best ideas with lines = 5%
O 2302 OLOICINE 22 FEASLICH=5%



Print references / 21 XI& Q1Y Number of photos/At® &= — _ x5%=__ %

Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking and using
your own photographs is preferred, but image searches are also fine.
AZQYNUZ2 FE2S F=otH 2FE = AEE 82 FX 001X E AMSHAL. HE ALES A &#Z6t

OI0IX HAME HFSLICH

rr

2101 EXI8,

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your own
artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and any criteria
involving creativity in your final artwork.

2 MES S&5l SAGHA OIS AIL. OLOICIH = AA OI0IXIE BHASID ZEG6HH XHalghe] RES eteE= AL
H&56l RIS SAGtE 2 EE0IM OF0ICI0 M4 ¥ 28 39 24 2E LE JIFE0WA 0&2 2 gLId.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The other
images must be realistic photographs.

ARRO X0 BEt2 J=2S 20| fIoi THE AtE2 O, J8 &
AHAI E QL ALRIOI O OF &FLICH.

rr

JEtOls 32z 242 = JASLICLUE 0l0IXN =

You must hand in the printed copy of the images to earn the marks.
B2 2B Q= 0I0I Xl AH=Z MIEoH0F & LICH

Compositions / &=

QQQQ :

Create TWO or more thumbnail drawings anywhere in the idea development section.
OLOICIH JHY M OCIE S O Ol & M D8 S BtENR.

These should be based on combinations of ideas that you come up with. Include your background.
Ol= Z4I0] M2toHH OLOICI =& £ DIt 2 olfOF & LICH B S ZEotAR.

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
S0lgt 2ZE, AME, HHE S Al BMR. A2 =201 &&= 0 &30 ELICH

Draw a frame around your thumbnails to show the edges of the artwork.
MUY =20 ZdsS O OtERKIRS JtEXI2IE EAIELICH

Each rough digital collage counts as an extra composition, and so does choosing a colour scheme!
220 HE CXE SetFe FIH FEC2 S M 24E M T ORI LICH
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Rectangle

Complementary

Split Complementary

Square
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Adding up points for THUMBNAIL drawings Thumbnails/HUI2 - x8%=__ %
THUMBNAIL =0l CHet ZIE FDt

Rough collages/H & Eet= — x 8% = %

Examples of ROUGH drawings Rough drawing/CH2 =0l )2 upto25%=__ %
ROUGH &3 9 0




Rough drawing / (&= 0l O &

Take the best ideas from your thumbnails and combine them into an improved rough copy.
HUILOUA =02 OOICIHE &S0t & =2 Z 8ol 2HIL.

Use this to work out the bugs and improve your skiIIs before you start the real thing.
M ASS A &0l 0|2 AFZot0 B S ot Jl=S AN AL

If you are using colour, use paint or coloured pencil to show your colour scheme.
MAS MES= ZR HUELI MAE S AIS0IH M 2E S HAIGHAI 2.

[==} “d=2= o = 4

Draw in a frame to show the outer edges of your artwork.
0 A8 0d OtER/AI 2 B2 X JtE kel S ZAIELICH

Remember to choose a non-central composition.
20| Ot & E HE5t= X E LK OHMl .






Jack Buckman, Spring 2024
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Mirella EI Chater, Fall 2024

Ira Rysukhina, Spring 2024

Callum Muise, Spring 2024

Sofia Tucker, Fall 2024



Mid-project feedback - Painting Name/O|&

S7tZ2ME T=W - Kol

This project will be evaluated using four general criteria. To help you do your best, here is some
feedback with suggestions about how to improve your painting. | have only chosen what | think
are the most important pieces of advice for you. If these suggestions are unclear, please ask me
or a friend to give you more help.

ol Z2MEL L JHo| Yt 7IFS AHS3tod BILEILICH FAIS 2ME O}
sfof| Chet AIOHS B 7hx| T=#olch, b BHX| Lh7t Tl
MERACE O|2{3 Motol HESHR| ok B, THAloIH of B

| I8, 047| TBIS THA5H
EQ8t B0l MZats 2
£ 278 BolsHAlAlR

rr
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Quality of observation - #& & &

o Observe closely. Keep looking at your photographs. Focus on the component lines, shapes,
and colours.

KEMIS| 2HE ot AMA 2. MATIE A& ottt 7 24 M, 2 & Myol| FHE SLCH

o Look for missing details. Look for small things that you may have overlooked.
FEE MR AEE oA, Zhat g £RUE A2 WES Ho AR

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
ZHLAHA SHSIUAIR. 23R E3XEE &% €82 AE504 27[2 2IRIE LS MAIL.
o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light

& dark areas.
ORKe DY S ESIAAIR. 82 Podnt o{F 2 Po| 2 3 7|8 AHAMIT| ATHE A2,

o Consider changes in texture. Try to capture the texture of the different things you are
painting.

Mzto| ¥istE mEfstAIAIR. RIS JBlE CHE HE 0l WU HRGHAIR.

ol

Quiality of painting technique - =& 7|&9| £&

o Lighten your outlines. Outlines should disappear in the final painting.
=M gAELCH 222 %[5 2ol At2tx{oFgLct

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it
pop.
FLo ofFR2 FEE o5 . 2= AISHH 22| MMM FFe &rtetn, H =&0| E AL
e

o Add tone to your lights. Leaving areas white tends to leav
is unfinished.
ZH| MEE FItet A2, M FHE SlofLtE ot E2o| 2HY K| i ACHE Q1Y
A& LICE.

o0 Work on careful brushwork. Apply each brushstroke with care and thought.
ZAHAHA Yt MA . ZAAHA

the impression that your artwork
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o Work on gradients. You can make your paint blend smoothly from one colour to another.
J2to|o|M A, B THR| MY M CHE MY o2 HRIEE RFEHA 28 & = U&LICH

o Mix your colours more carefully. Blend together three or more colours before painting with

it.
Ol Z AR My S E8sHAAI2. Hat7| Holl 3 7hx| 0l4ro] M4re

o
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o Create textures with brushstrokes. Use different techniques to show the nature of different

materials.
HHAAERIZE HAXE HELICH CHE 7|&2 AF8SH0{ CHE MZE Q| EMHE Ho{ELICH

Sense of depth - Z!0| &

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
250 AIREH M S MESHAAL. RS MY0| A2 LISLICH AE My 2 FZ et

o Use high and low intensity colours. Intense colours come forward, dull colours go into the
distance.
EI N2 2o My S A8t ZEE MYo| Yoz LT, E8F My o| HE| Ho{&lL|CH

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far
away.
T CHH| & X CHHIE A8 st A2, FAel it o5 0] 7H7to] UXK|EF TIF Mol HE| Q& LICH

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
E1E2 MR ALEE AESFYUAR 72 2U2 7 EXIE 5318 22 HE| J&LICH

Composition - T+

o Start painting your background. It lacks substance in comparison to the rest of your
painting.
HiE 22 32|7|8 AESHAAIR. aR2 Falo| a3 e| LtHX| f&20i HIsH 2 & ol FF&Lch.

o Make sure your painting is non-central. You may have to cut off one or more edges to make
this work.
g Llol J2lo| E40| otx| Elst A2, o] 2
A& LILCE.

fjo

tedE 7L RHE|E otLt o ZrEfoF &
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o Make sure your painting is balanced. One or more areas appear to be empty.
20| Z¥E O|F I UK 2t MAIR. stLt 0] o] WA0| H|o{RJE W2 Z LIEHSLIC

o Make sure your colour scheme is clear. Restrict your colour scheme so that your
composition works.

MR EEI TS X FHASMA . HEX|MO| XSS M FHREE MEFSHAAIR.

o0 You seem to be behind. Please consider working on your project at lunch or before or after
school. Or, try to pick up your pace or use your time more effectively during class. If you have
enough done, you can ask if you can take it home to work on it. Remember that if too much of
your work is done outside school | cannot accept it.

L= Slolols 7 2ok M4 EE §/ 30 WD Fo ZRHE XU 1S AL, £ £¢ Fof
HO|AE MEIS AL AIZHS Cf EDHEOZ LSS AN, SEE USHCHH Fof 7hxd 7hM LB £ e
20i2 4 QALICH LIS B2 Q0| 3T ol M 0|2 0f FICHH L= 2718 Wot 5 4 gicks %2

A
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Watercolour goal-setting /10
=Met =5 &3
At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your

technical drawing skills, ability to observe and paint realistically, and how well you are creating a balanced, non-central
composition with a clear colour scheme. Keep these criteria in mind when choosing your goal.

Of =0l EUE US =2 SEE U E= A4S JHAAID] HHLICH Aot HZ2 JI=HU E2Y I, AN OR 2EG
Eols =8, ZEE MM P02 7Y S HISA FES Q0L 2 RIEEXE JIELZ HEAIELIL. SEE S8 [ 01248t
JES S50 SHAMR
Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?
AHECZ H4HSINR. D8 HH 220 SES S0 JALUR?01E Ao & B JelJl JI&=2 AL U2
> What should be improved and where: “I should darken around the flames.”
JH&doiOF & &t X "2 FBES S ol OF &LICH”
> What should be improved and where: “I need to make the water in the back less bright”
WS EI0f0F & 2 AHCI0Hl: “HEo =22 € 9l oHoF LI
> What can be added and where: “Look at my photos to add the shadows in the clouds.”
Fg =Aes =5 L A "AEN OASBXNE FIIotE W AL S 2HR."
> What you can do to catch up: “I need to bring a friend to work with me at lunch tomorrow.”
Met&EDl 2ol & = A= & "LHY HA AIZHOI Lt SN €€ 22 E Oid 240F & LICH"
1.
2.
3.
4.
5.
6.
7.
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Maleah ian, Fall 2024

U M —
Max Lawrence, Fall 2024

Lisa Evlanov, Fall 2024

Nika Krushko, Fall 2024

Irene Oh, Fall 2024
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Ariel Zou, Fall 2024

Josie Leslie, Fall 2024 Anastasiia Kliubina, Spring 2025



