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Criteria for your finished Painting:

Quality of observation Painting technique
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture

Ma}iah Wentzell, Fall 2023

Lexi Reed, Fall 2023

Painting

colour wheel
watercolour techniques
colour & emotion
apple & orange

observing photos

/10 Idea development
/110 Feedback

Composition
Non-central, balanced colour scheme



secondary colour

Painting basics - Colour wheel Name;:

Mix your colours carefully — you should have an even flow between colours

Use saturated colours — you should not be able to see the gray lines and writing underneath
Do not add outlines — outlines break down colour flow and flatten things

Apply your colours smoothly and carefully

Put desaturated colours in the inside circle — use its complement (opposite) to grey it out

green
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KpI/ITepI/II/I pucoBaHuA 1 NoCTeneHHoe pasBnTme HaBblKOB

Quality of observation: Careful detail, proportion, and shading with the goal of realism

KayecTBO HaﬁﬂIOAEHI/IﬂZ TwartenbHasa getannsauns, nponopunn n 3ateHeHne C Lebko peainctTnyHOCTI.
Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture

KauyecTBO TEXHUKM puncoBaHuA: OT/INYHOE CMeLLnBaHMe LBETOB, CMeLlnBaHNe, pa60Ta KNCTb 1 TEKCTYPa.
Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme

Komno3suumsa: cosgaHve NoaHow, c6anaHCMpoBaHHON, HELIeHTPaIbHOW KOMMO3ULNKW C YETKOW LBETOBOW
raMMo.

Step 1. Learn how to mix colours and greys
LLar 1. Y3HaWTe, Kak CMeLLMBaTh LBeTa U OTTEeHKN Ceporo

Step 2. Practice basic watercolour techniques
LWar 2. MpakTukynTe 6a30Bble TEXHUKW PUCOBAHNA akBapesiblo.

Step 3. Optionally, learn how to abstractly express emotion
LLar 3. o xxenaHutwo Hay4ynTeCb a6CTpaKTHO BblpaXdTb 3MOLUNN.

Step 4. Practice painting in layers from dark to light
LWar 4. MpakTuKynTecb B pUCOBaHUM C/IOSMW OT TEMHOTO K CBET/IOMY.

=l BE me ‘

Step 5. Practice painting from photos
LLar 5. MNoTpeHunpynTecb pucoBaTth No ¢oTorpadpursm

Step 6. Develop an idea for your painting

e LLar 6. PazpaboTtainite naero A4ns cBoer KapTUHbI




Watercolour technique basics |

Name:

OCHOBbI TeXHVIKW akBape |

et on- dr
N@XHbli-N0-C x0|v|
L“ el

Add paint to your brush and add it to dr paper
like normal. A

/lo6aBbTe Kpacky Ha KUCTb 1 HAHECUTE ee Ha

3¢

‘Bymary, kak 06b14HO.
Mix different colours while you work i

o

-CmeLLVBaliTe pasHble LBeTa BO Bpems paboThl.

kPointiIIism (dots and dashes)

[lyaHTUAN3M (TOUKN U TUPE)

8 L
Add paint to dry paper usin _dabs and short
brushstrokes. A A

Sy

HaHocyTe Kpacky Ha Cyxyto bymary Maskami1 1
KOPOTKMMM Maskamn. %

Mix different colours while you work.
4 w

CmMellVBaliTe pa3Hble LiBeTa BO BpeMsi paboThl

v &

Lines Y 1@
l/l H Vl I/I e i 1 / };.«" ; g 4 b 3 ’?ﬁ"}f" F’ﬂ

A

Add paint to dry ﬁaﬁer Ljs'ing thlck/thm and

yshort/long lines.

E@'ﬂ'%aBbTe KpaCKy Ha Cyxyto 6yMary, ucnonb3ys: -

TOJ'ICTbIe/TOHKI/Ie I/I KOpOTKME/ANVHHBIE IMHUN.
\ogegss i - ;;;

;ua

Mix ¢ dn“ferent colours while you vvork

| CMeLLII/IBaI/ITe Pa3Hble Ll,BeTa BO B eMﬂ pa6OTbI




Watercolour technique basics Il

OCHOBbI TeXHUKIK akBapenu

Name:

Dry brush
Cyxas KUCTb

Use scrap paper or paper towel to get the extra
paint off of your brush, then make scratchy lines on
dry paper

Icnone3yiite HEHYXHYO Bymary nnv byMaxHoe
MONOTEHLE, YTOObI YAANUTE JIULLIHIOK KPacKy C
KVCTW, @ 3aTeM HapWCynTe LaparnmuHbl Ha CyxoW
bymare.

Mix different colours while you work.

CMmelVBaiTe pasHble LBETa BO BpeMsi paboThbl

Flooding (for smoothness)
3annBeka (a414a nNJ1aBHOCTLN)

Paint the box carefully and quickly with a layer of
clean water. Then add paint and lightly smooth it
out.

AKKYpaTHO 1 BbICTPO MOKPaCcbTe KOPOBKY CoeM
YNCTOW BOAbI, 3aTeM 06aBbTe Kpacky 1 cierka
pa3rnagbTe.

Wet-on-wet,
MOKpPbI/ MO MOKPOMY

Put down an area of wet paint, and then add areas
of different colours before it dries.

HaHecuTe yuacTok BAAXHOW KPacku, a 3aTem
| 106aBbTe YUYaCTKN PasHbIX LIBETOB, Mpexae Yem
OHa BbICOXHET.




CnoBapHbIV 3anac akBapesibHOW XUBOMUCW.

analogous colours

apron

blending

brush

brushstroke

central composition

colour mixing

colour scheme

colour wheel

complementary colours

cyan

dry brush painting

dull colours

flooding

intense colours

layering

magenta

monochrome

groups of colours that are next to each other on the colour wheel

a piece of cloth that you wear to protect your clothes from getting dirty.

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

a tool with hairs on the end that is used in painting

the mark made by a brush when you paint

an arrangement where the most important thing is in the middle

adding two or more colours together

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours

colours that are opposites on the colour wheel

a greenish-blue colour that is one of the colour primaries

creating scratchy brushstrokes using a brush that is mostly dry

colours that are greyish, and not very vivid

putting down a layer of clean water onto the paper before adding paint

colours that are very bright and vivid

adding several small amounts of pencil or paint on top of each other

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey



non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting

adding a different colour of wet paint to a painting that is already wet
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Joy

PafoCTb

Confusion

MyTaHnua

Anger

310CTb

Excitement

Bo3byxaeHne



Calm

CnokowncTteume

Your choice
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Depression
[enpeccns

Love
JTroboBb
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Watercolour painting basics - Apple
OcHOBbI pncoBaHUs akBapenbto — Apple

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

AKBapenb nydllle Bcero paboTaeT, KOrja Bbl pyUcyeTe OT CBET/IONO K TEMHOMY. DTO NMPOTUBOMON0XHOCTb
PVICOBaHMIO. ITOT PabOoUMNiA INCT MOMOXET BaM YBUAETb PasninyHble GOpMbl CBeTa 1 TeHM B 06bekTax. Ecam aTo
BaLLl MepBblil pa3, NPOCTO NCMONb3YiTe TOHKNE CIOW OAHOTO LiBeTa. B NpoTMBHOM cyyae nonpobylite nepeiT ot
Tensoro LiBeTa, HanpuMep CBETN0-0PAHXEBOr0, K XONOAHOMY, HanpuMep TeMHO-GUONETOBOMY.

Reference image ]
STaNoHHOe n3obpaxeHue

1. A very thin layer of lights first 2. Let it dry, then add light greys
CHauana oyeHb TOHKWIA CNOK CBETa [laviTe BbICOXHYTb, 3aTeM 0baBbTe CBET/N0-CEPbIE

OTTEHKW. \i" o

3. Let that dry, then add dark greys 4. Then add the darkest greys
JaTe 3aTOMy BbICOXHYTb, 3aTeM gobaBbTe 3aTeM gobaBbTe CaMble TEMHble Cepble OTTEHKN.
TeMHO-Cepre‘O—iTE'HKI/I.

3




Watercolour painting basics - Orange
OCHOBbI p1COBaHUS akBapebio — OpaHXeBbIl

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

AKBapenb niydlle Bcero pa60TaeT, KOrga Bbl pucyeTte OT CBET/ION0 K TEMHOMY. 370 NPOTMBOMO/TOXXHOCTb
pncoBaHuiO. 3T0T pa6ou|/||7| JINCT MOMOXET BaM YBUAETb Pa3/INYHbIE CI)OprI CBeTa U TeHU B 06bekTax. Ecnm Bbl
AenaeTe 3TO BrepsBble, MPOCTO I/ICI'IO}'Ib3yI7ITe TOHKWe cion ogHoro ueeTa. B NMPOTMBHOM C/ly4dae nonpo6y|7|Te
HEPEVITM OT Tennoro useTa, HanprMep CBeT/10-0PpaHXeBOro, K XoN1o4HOMY, HanpuMmep TEMHO-CIDI/IOJ'IETOBOMy.

Reference image
STanoHHoe n3obpaxeHuve

55 \
o
- et it dry, then add light greys
1. A very thin layer of lights first b, 3aTeM J06aBbTe CBeT/NO-Cepble
CHauvana oyeHb TOHKMIA C/I0M CBeTa OTTEHKN.

at dry, then add dark greys
TOMY BbICOXHYTb, 3aTeM A0baBbTe
TEMHO-Cepble OTTEHKMN.

4. Then add the darkest greys
7106aBbTe CaMble TeMHbIe Cepble OTTeHKMU.
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes

OcHoBbI pycoBaHu4: LiBeToBble CXeMbl
Moxanyincra, Hapucyrite NpaBuibHbIe LBeTa B 6enbIxX Kpyrax. Vicnonb3yiTe LIBETOBOW KPYr B KayecTse
opueHTMpa.

Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.
JononHuTeNbHble LBeTa CO34at0T OLLyLLieHVe KOHPAMKTA 1 IHeprun. OHM SBAAIOTCS NPOTUBOMNONOXHOCTAMMU Ha
LiBETOBOM Kpyre

Please paint the correct colours in the white circles. Use your colour wheel as a guide.
AHanornyHble LBE€Ta CO34ak0T oLlyLleHne KpacoTbl 1 rapMOHNN. OHW 6113KN MO LBETOBOMY KpPyTYy.

Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
Apyrvie BO3MOXHOCTW BK/IHOYAOT TPEYrO/IbHYH, KBAAPATHYH UAN MPSIMOYrO/IbHYHO LIBETOBYHO cxeMy. OHU
nepejatoT 6anaHc.



Idea Development / PazButune ngeun Name / Wms:

1 Generate ideas / FeHepupoBaTb ugeun
Number of words/Yuncno cnos — +3 = %
Number of simple sketches/KonnuectBo NpocTbiX 3CKN30B — x 2% = %
Number of better sketches/KonnyecTBo nyyumx sckn3os — x 4% = %

2 Select the best and join together ideas / Bbi6epuTe nyuiwumne ngen n o6begnHNTE NX BMeCTe
Circle the best ideas
Ob6BeanTe NyyLline naen circled/obBegeHHbI = 05%

Link into groups of ideas

O6beanHNTE NX B Fpynnbl Naemn linked/cBsA3aHHbIN = 05%
3 Print reference images / leyaTb 3Ta/IOHHbIX N306pa>keHU
images/n3obpaxeHnii x 5% = %
4 Thumbnail compositions / MMHMaTIOpbl KOMNO3ULNTA
thumbnails/mMuHuaTiopbl x 8% = %
5 Rough copy / YepHoBuUK
drawing/pucyHok x 25% = %

Total / O6wmn = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
APMEYAHWUE. Ecnv Bbl NPOCTO ckonupyeTe n3obpaxeHune ns MHTepHeTa, Balla oLeHka ynageTt 40 25%.



Generate ideas / FeHepupyiiTe ngeu!
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

Ncnonb3yinTe cnnuckn, Beb-kapTy MM NPOCTble PUCYHKK, YTO6bI Npuaymate MHOTO naeli! Ecany Bac yxe
ecTb ujes, BblbepuTe ee B Ka4ecTBe LieHTPasbHOM TeMbl 1 pasBepHuUTe ee. MNycTb Ballu naeu 6ayxgarot —
OAHa naes BefeT K ApYroi. PUCYHKM MOTYT 6bITb JeTaNAMN NCXOAHbIX M306PaXeHNR, pasnnyHbIMU
TOUKaMU 3peHUs, TEKCTYPaMU, TEXHUYECKMMU 3KCNepPUMeEHTaMU 1 T. 4.

Adding up points for ideas / Cymmupyem 6annbl 3a ngeu:

Number of words/ Number of simple sketches/ Number of better sketches/
Yucno cnos KonmuyecTBo NpocCTbIX 3CKN30B KonnuecTso nyyLLmx 3ckn30B
— +3= % — X 2% = % — X 4% = %

2 e

NS




Select the best

BbibepuTe nyJiuee
Draw circles or squares around your best ideas

Hapucyiite kpyrv nnm kBagpaTbl BOKPYT BaLLMX

Nyydlwnx naemn

[0 You have selected the best 3-7 ideas = 5%
Bbl BbIGpanu 3-7 nyuwmnx naein = 5%

Link the best into groups

O6beaHUTE NyULLIUX B rpynnbl

Draw dashed or coloured lines to link your best ideas into groups
that could work well together

HapucyiiTe NyHKTUPHbIE NIV LBETHbIE IHUW, YTOObI CBA3aTb
CBOW NyYLLMe NAeWN B rpynrbl, KOTOpPble MO Bbl XOPOLLO
coueTaTtbCs ApYr C APYrom.

[0 You have joined the best ideas with lines = 5%
Bbl coeguHuAM ny4ywive ngen nuHnamm = 5%



Print references / PacneyaTtaTb CCbI/IKU Number of reference photos

KonnuectBo 3TafoHHbIX poTOorpadpuii — x 5% = %

Print SIX reference images so you can accurately observe the challenging parts of your artwork. Taking and
using your own photographs is preferred, but image searches are also fine.

PacneuaTaiiTe LWeCTb 3TANOHHbIX N306paXeHW, UTOGbI Bbl MO/ TOUHO PACCMOTPETL C/IOXKHbIE YaCTH
BalLlero NpomsBeseHns nckyccTea. [peanoytTnTensHO genatb U UCMoib30BaTh CBOW COBCTBEHHbIE
doTorpadumm, HO NOUCK N306PaXKEHN TOXe NOLOMNAET.

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your
own artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation
and any criteria involving creativity in your final artwork.

He konupyiite npocto nsobpa>keHne, KOTOpoe Bbl HALLWN. /eq COCTOUT B TOM, YTO6bI peAakTMpoBaTb
N KOMBUHNPOBATb UCXOAHbIE N306PaXEHUSA A8 CO34aHUA COBCTBEHHbIX MANKCTPaLUNii. ECam Bbl NpocTo
KonupyeTe 1n3o6paxeHne, Bbl 3aHMaeTeCb MNAarMaTom 1 nojyyaeTte HOMb 3a reHepauuto naeun n obble
KpUTEepUK, CBsI3aHHbIe C TBOPYECTBOM B OKOHUYaTe/IbHOM paboTe.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration.
The other images must be realistic photographs.

Jo nonoBuHbI Bawwvx dpoTorpaduii MOryT BbITb PUCYHKAMU, KaPTUHAMU AW APYTVIMU MPOV3BeAeHUSIMIN
MCKYCCTBa APYrUX Ntofel, KOTopble MOTyT CIYXNUTb UCTOYHMKOM BAOXHOBEHMUSA. OCTaNbHble 1300paxeHuns
LOMKHBI 6bITb peanncTUUHbIMU doTorpadusamMmu.

You must hand in the printed copy of the images to earn the marks.
Bbl 40/IKHBI CAaTb pacneyaTaHHYH KOMMK N306paxeHnid, UTobbl 3apaboTaTh OLLeHKU.

Thumbnail compositions / MuHuaTiOpbl KOMMNO3ULNIA

Create TWO or more thumbnail drawings anywhere in the idea development section.
CoszganTe ABA nnv 6oiee MUHNATIOPHbIX PUCYHKOB B JIIO60M MecTe pasjena pa3paboTku naeun.

These should be based on combinations of ideas that you come up with. Include your background.
OHW JOKHBI 6bITb OCHOBaHbI HAa KOMOMHAUMAX UAEN, KOTopble Bbl MpUAyManu. Bkawounte cBo GoH.

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
DKCNepUMEHTUPYITE C HEOBbIUYHBLIMY pakypcaMum, TOUKaMy 0630pa 1 apaHXMpPOBKaMK, YTOOLI BaLLn
pPaboThbl BblAENANNCD.

Draw a frame around your thumbnails to show the edges of the artwork.
HapwcyliTe pamMky BOKPYr MUHMATIOP, YTObObI MOKa3aTb Kpasi PUCYHKa.



Adding up points for THUMBNAIL drawings Number of thumbnail drawings

CymmupoBaHue 6annoB 3a pucyHkn THUMBNAIL Konm4ecTso 3CkM30B prCyHKOB
‘ - x 8% = %

j

Examples of ROUGH drawings Rough drawing
MprMepbl YepHOBBLIX PUCYHKOB Mpy6bIii pucyHok — up to 25% =___ %




Rough drawing / F'py6biin pycyHOK

e  Take the best ideas from your thumbnails and combine them into an improved rough copy.
Bo3bMuTe nyuline naen 13 BalMX 3CKNU30B U 0B6beAVHNTE NX B YAyULLEHHbI YepHOBOW BapuaHT.

e  Use this to work out the bugs and improve your skills before you start the real thing.
WNcnonb3yiTe 3T0, UTOObLI CMPaBUTL OLLUMOKK U YAYYLLNTb CBOW HaBbIKW, MPeXAe YeM NPUCTYnnTb K
peanbHol paboTe.

e Ifyou are using colour, use paint or coloured pencil to show your colour scheme.
Ecnn BbI cnonb3yeTe LBET, NCNOJb3yNTe KPAacky UK LBETHOM KapaHAaLl, YTOObl MOKa3aTb CBO LIBETOBYHO
cxemy.

e  Draw in aframe to show the outer edges of your artwork.
HapucyliTe pamky, 4To6bl MOKa3aTb BHELLHME Kpas Ballero Npon3BeeHnst NCKyCcCTBa.

e Remember to choose a non-central composition.
He 3a6yabTe BbIGpaTh HeLLeHTPasIbHYI0 KOMMO3NLNIO.



Sadie Conrad, Fall 2022
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Mid-project feedback — Painting ~ Name/Wwms:
O6paTHas CBsI3b B Cepe/uHe npoekTa — nokpacka

This project will be evaluated using four general criteria. To help you do your best, here is some feedback with
suggestions about how to improve your painting. | have only chosen what | think are the most important
pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you more help.

ITOT NPOeKT byAeT OLeHNBATLCSA MO YeTbipeM O6LLMM KpUTepusaM. YTobbl NOMOYb BaMm cAenaTb BCe
BO3MOXHO€, BOT HECKOJ/IbKO OT3bIBOB C MPEA/IOXKEHUSIMI O TOM, KaK YIyuLlnTb Bally KapTuHy. 8 Bbibpan
TOJIbKO TO, UTO 5 CUMTat0 Hambonee BaxkHbIM COBETOM A/191 BacC. ECam 3Tn NpeanoxeHnss HeACHbI, MonpocuTe
MeHS U Apyra NoMoYb BaM.

Quality of observation - KauectBo HabntoaeHMUS

0 Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and
colours.
BHMaTenbHoO HabnwaamnTe. MNpogonkanTe cMoTpeTb Ha cBom doTorpadum. CocpeoToubTeCh Ha
COCTaBAAOLLUMX NNHUAX, POPMaXx U LiBETAX.

o Look for missing details. Look for small things that you may have overlooked.
Haiaute HepocTawoLwWwme aeTanu. Vwmre Meno4m, KOTopble Bbl, BOSMOXHO, yNyCTUAM U3 BUAY.

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
TwaTenbHo usmepbTe. Vicnonb3yiite ceTKy, TIMHENKU NN NTNCTbI BymMaru, 4To6bbl
OpPVEHTUPOBAaTbLCA B pa3Mepax N MecTax.

0 Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark
areas.
Ha6niopaaiite 3a popmoin cBomx TeHel. [pncmoTpuTech K GopMam 1 pasMepam CBETbIX N TEMHbIX
obnacrei.

o Consider changes in texture. Try to capture the texture of the different things you are painting.
YunTbiBaliTe N3MEHEHUSA TEKCTYpbI. [locTapaiiTecb 3aneyaTneTb TEKCTYPY Pa3/INUYHbIX BELLEN,
KOTopble Bbl pucyeTe.

Quality of painting technique - KauecTBO TEXHUKN MOKPACKN

o Lighten your outlines. Outlines should disappear in the final painting.
OcBeTniuTe cBOU ovepTaHUA. KOHTYpbl JO/KHBI UCUE3HYTb B PUHANBbHOM KapTUHE.

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
3aTeMHM CBOU TbMbl. OTO NOBbLICUT ObLLiee BNeyaT/ieHre OT Ballen KapTUHbI U MOMOXET el
Bbl4eNUNTbCS.

o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is
unfinished.
[o6aBbTe TOH CBOMM NCTOUYHMKaM cBeTa. OcTaBnsAs 06nacTn 6enbiMy, Bbl CO34aeTe BneYvaT/ieHune,
YTO Balla paboTa HeE3aKOHYeHa.

o Work on careful brushwork. Apply each brushstroke with care and thought.
Pa6oTaiiTe Haj, aKKypaTHOM KNCTbIO. HaHOCKTE Kax/bli Ma3OK OCTOPOXHO 1 064yMaHHO.

o Work on gradients. You can make your paint blend smoothly from one colour to another.
Pa6oTauiTe c rpagmeHTaMun. Bol MoXeTe caenatb Tak, YTO6bl Kpacka MaaBHO NepexoAnsia U3 o4HOro
LBeTa B pyrom.



o Mix your colours more carefully. Blend together three or more colours before painting with it.
CmelwumBaiiTe LBeTa 6onee TwaTtenbHo. CMeLLaiTe BMeCTe Tpy U 6osee LiBETOB, Npexe Yem
prncoBaTtb NMWU.

o Create textures with brushstrokes. Use different techniques to show the nature of different
materials.
Co3paBaliTe TEKCTYPbl C MOMOLLbIO Ma3KOB. /ICNonb3yliTe pasHble TEXHNKM, YTOObI MOKa3aTb
npupoay pa3HbIX MaTepranos.

Sense of depth - YyBcTBO rny6uHbI

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
Mcnonb3yiiTe Tennble N XONOAHbIE LBeTa. Tensble LBeTa UAYT BNepes, X0/04Hble - Ha3ag.

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
Wcnonb3yiiTe LBeTa BbICOKO U HU3KOW MHTEHCUBHOCTU. HachklLeHHbIe LiBETA BbIXOAAT Brepes,
TYCK/Ible LiBeTa yXOAAT BAANb.

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
Mcnonb3yinTe BbICOKUM N HN3KWIA KOHTPACT. [lpamMaTnyeckmin CBeT U TbMa PSAoM, a rps3Hble LiBeTa
faneko.

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
Mcnonb3yiiTe BbICOKYIO N HA3KYHO AeTanusauuio. bavxHure BewLm yeTkume, a ganekme pasmbiTble.

Composition - CocTas

o Start painting your background. It lacks substance in comparison to the rest of your painting.
HauyHuTe pycoBaTb POH. EMy He xBaTaeT coZep>KaHUsI MO CPAaBHEHMUIO C OCTa/IbHOW YacTbio BaLLen
KapTUHBI.

o Make sure your painting is non-central. You may have to cut off one or more edges to make this
work.
Y6epuTtech, UTO Balla KapTUHA He ABNAETCSA LLleHTPaNbHOW. BO3MOXHO, BaM NpuaeTcs oTpe3aTb
OAVH NN HECKONbKO KpaeBs, YTobbl 3TO cpaboTaro.

o Make sure your painting is balanced. One or more areas appear to be empty.
Y6epuTtechb, UTO Balla KapTuHa c6anaHcmpoBaHa. OfHa UM HECKOIbKO 061acTe KaxyTcs
nycTbIMN.

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
Y6eauTechb, UTO Balla LiBeToBasi cxemMa NoHATHa. OrpaHnybTe CBOK LBETOBYHO CXeMy, UTOObI BaLla
KoMno3uuua pabortana.

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or,
try to pick up your pace or use your time more effectively during class. If you have enough done, you
can ask if you can take it home to work on it. Remember that if too much of your work is done outside
school | cannot accept it.

Bbl, KaXkeTcs, oTcTanu. Noxanyncra, pacCMOTpPUTE BO3MOXHOCTb PaboTbl Haj, CBOVM NPOEKTOM BO
Bpems 0beja, 40 1K nocae WKobl. Vinn nonpobyiTe yckopuTb TeMn unu 6onee s¢pdekTnBHO
MCNO/Ib30BaTb BpeMs BO BPeMs 3aHATUI. ECv Bbl cenanm 4oCTaTOUHO, Bbl MOXeTe CPOCUTb,
MOXeTe 11 Bbl B3ATb €ro JOMOW, YTobbl MopaboTaTb Hag HUM. NOMHUTE, YTO eCcnr CANLLKOM MHOTO
BalLeli paboTbl BbINOMHAETCH BHE LLUKOJIbI, § HE MOTY 3TO NPUHAT.



Painting for Depth: Peer feedback KaptuHa ansa rny6unei: ot3biBbl konner /10

Person giving feedback: Jluyo, octaBnsirowee oT3bIB:
Name of artist: IMa xya0XHMKa:

Please give at least one piece of advice from each category.
Moxxanyncra, fante XoTs 6bl OA4NH COBET U3 KaX0M KaTeropum.

Quality of observation KauyectBo HabnogeHUs

Consider: Yyumelieame:
How and where can their level of detail improve?
Kak u 20e MOX#HO yy4yuums Ux ypogeHb 0emanusayuu?
How and where can their proportion improve?
Kak u 20e MOX#CHO yay4wiume ux nponopyuu (popmel u pasmepsi)?
How and where can their overall observation improve?
Kak u 20e Mox#HO yay4uiume ux obwyro Ha6a100amenbHOCMb?

Quality of painting KayecTBO nokpacku

Consider: Yyumeigeame:
How and where can they mix their paint more carefully or complexly?
Kak u 20e cmewiusame Kpacky 60s1ee muwiamesneHO Uau KOMNAEKCHO?
How and where can they apply their paint more thoughtfully?
Kak u 20e oHu Mmo2ym 60s1ee npOOYMAHHO HAHeCMU C80 KPAcKy?
How and where can their brushstrokes be more interesting or expressive?
Kak u 20e ux masku mo2ym 6b6ims 60s1ee UHMePEeCHbIMU UAU 8blpa3UMenbHbIMU?
How and where can they create more effective textures?
Kak u 20e oHu mo2ym co30asame 60s1ee 3ppekmusHbie mekcmypsi?

Sense of depth YyBcTBO rny6uHb

Consider: Yyumeigame:

How and where can they use warm and cool colours to create a better sense of depth?

Kak u 20e oHu Mo2ym ucnons308ames menssle U X0/00Hble ygema, Ymobel C030ames Ayyuiee owyujeHue
2/1y6UHbI?

How and where can they use high and low intensity colours to create a better sense of depth?

Kak u 20e oHU Mo2ym UCno/a6308aMs (8ema 86ICOKOU U HU3KOU UHMEHCUBHOCMU, Ymobbl cO30ame Ay4dluee

owyujeHue 2y6uHel?

How and where can they use high and low contrast to create a better sense of depth?

Kak u 20e oHuU Mo2ym ucno/16308ame 8bICOKYH U HU3KYH KOHMPACMHOCMb, 4mobel c030amb /yHwee owyweHue

2/1y6UHbI?

How and where can they use high and low detail to create a better sense of depth?

Kak u 20e oHuU Mo2ym ucno/16308ame 8bICOKYH U HU3KYH 0emaiu3ayuro, Ymobsl c030ame /y4uiee oujyujeHue
2/1y6UHbI?



Composition CocTaB

Consider: Yyumsisame:

How and where can they add more to make the artwork feel more complete?

Kak u 20e oHu mozym dobasume 6osbuie, Ymobel paboma 8bi2asa0ena 6oaee 3a8epuieHHOU?

What and where do they have to do things to ensure they will finish on time?

Ymo u 20e oHU 00/m#HbI COe1ame, Ymobsl 20PAHMUPOBAML, YMO OHU 30KOHYAM 808peMsA?

What and where do they have to do things to ensure that their composition is non-central?

Ymo u 20e oHU 0oaxHHbI COenamb, YmMobbl UX cOCMAs bbl HeYeHMpPansHuIM?

What and where do they have to do things to ensure that their composition is well-balanced?

Ymo u 20e oHU 00/1#CHbLI COe1ame, Ymobsl Ux cocmag 6bl1 X0POWO C6AAAHCUPOBAH?

How and where should they change their colours to match their colour scheme?

Kak u 20e oHU 00/X4CHbI U3MEHUMb CBOU Y8emad, Ymobbl OHU COOMBeMCcmMe08aau Ux yeemosoli cxeme?

You may answer ANY FIVE QUESTIONS in this assignment.
Bbl moxeTe oTBeTUTL Ha JTKOBbLIE MATb BOMPOCOB 3T1oro 3agaHus.

Be specific: say WHERE it is, and WHAT they should DO.
ByabTe KOHKpeTHbI: ckaxunTe, [JE 310 n YTO oHu pgomxkHbl AENATD.

1.
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