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Criteria for your finished Painting:

Quality of observation Painting technique Composition
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture Non-central, balanced colour scheme



Painting basics - Colour wheel Name:

OcHoBe Cnvkaka - Touak 60ja

Mix your colours carefully — you should have an even flow between colours.

NaxubmBo Nnomeluajte 6oje - Tpebano 61 ga MMaTe paBHOMepaH NPoToK n3Mehy 60ja

Use saturated colours — you should not be able to see the gray lines and writing underneath.

Kopuctute 3acuheHe 60je — He 6ucTe Tpebann Mohu Aaa BUAMTE CUBE NVHWjE U NCaHbe NCMOZA

Do not add outlines — outlines break down colour flow and flatten things.

Hemojte aogaBaTn o6pumce — obpucy pasbujajy Tok 60ja 1 n3paBHaBajy CTBapu

Apply your colours smoothly and carefully. HaHecuTe cBoje 60je rnaTko 1 NaxmnBO

Put desaturated colours in the inside circle — use its complement (opposite) to grey it out.

MoMmicTiTb HeHacu4YeHi KoNbopn y BHYTPILLIHE Kono —CTaBuTe He3acnheHe 60je y YHyTPaNGW KPYT - KOPUCTUTE HeroB KOMMIeMeHT
(cynpoTHO) Aa ra 3acmsuTte

secondary colour cekyHdapHa 6oja

PWHI2OW ejuase N

elog eHdenundu anojod Atewnrd

elderiHedeH-o1Ak  ©
23uelo-mo||2A




Painting criteria and building your skills step-by-step

KpuTepunjymn 3a cavkare 1 pasBurjakbe BeLUTVHA KOpak Mo Kopak

Quality of observation: Careful detail, proportion, and shading with the goal of realism
KBanuteT nocmaTtpama: [1aXxsbrBuM feTaby, NponopLmje 1 ceHYere ca LnbeM peannima

Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture
KBanuTteT TexHUKe cnmkamwa: OA1MyYHO MeLlanse 60ja, MeLlane, paj YeTkoM 1 TekCTypa

Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme

Komnosuuyuja: CtBapare nyHe, LO6pO n3banaHcpaHe, HeLleHTpasiHe KOMMo3unuuje ca jaCcHOM
LwemoM 60ja

Step 1. Learn how to mix colours and greys
Kopak 1. HayunTe Kako fa MmeLuate 60je n c1Be

= = Step 2. Practice basic watercolour techniques
| ‘ e Kopak 2. BexbajTe OCHOBHe TexHVKe akBapena

Step 3. Optionally, learn how to abstractly express emotion
Kopak 3. OnunoHo, HayunTe Kako Aa ancTpakTHO 13pasnte
ewouy

Step 4. Practice painting in layers from dark to light
Kopak 4. BexbajTe cinkare y cnojeBrMa o, TaMHOT 40
cBeT/ior

© b M Step 5. Practice painting from photos
a Kopak 5. BexbajTe cmkare ca
;;‘1 % doTorpaduja

L Step 6. Develop an idea for your painting

5;-—!,, L Kopak 6. PasBujTe naejy 3a CBOjy C/INKY




Watercolour technique basics |
OcHoBe TexHuKe akBapena U

Name:

v_;oAajTe 60jy Ha MTKVILL W gogajte je HC BU

manvp, Kao 1 0BUNYHO.
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Mix differnt Irs “ile ou work.j

MelwuajTe pa3nunumTe 60je 40K pagnTe.

~

ban.
Pointillism (dots and dashes)
[MoeHTnNn3aM (Tauke 1 upTuLe)

® 4
Add paint to dry paper usin dabs and short

brushstrokes. -

"a. o

[onajte 60jy Ha cyBu nanvp nomony TaCTaTypa 7
KpaTKMX noTe3a LJETKI/ILI,OM °

Mix different colours while you work.
Y w

MewwajTe pa3nnuumte 60je Aok paauTe. W
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Watercolour technique basics Il

OcHoBe TexHUKe akBapena NI

Name:

Dry brush
CyBa yeTka

Use scrap paper or paper towel to get the extra
paint off of your brush, then make scratchy lines on
dry paper

KopucTuTe 0TnaaHu nanmp Uav NanmpHy newkmp
Aa CKMHeTe AoaaTHy 60ojy ca YeTke, a 3aTUM
HanpasuTe rpebare Ha CyBOM Nanmpy

Mix different colours while you work.

MelajTe pa3nuumTe 60je 40K paguTe.

Flooding (for smoothness)
Monnaga (3a rnatkohy)

Paint the box carefully and quickly with a layer of
clean water. Then add paint and lightly smooth it
out.

[MaXx/bMBO 1 6P30 060jUTE KYTUjy CI0JEM YNCTE
BOAe. 3aTVM A0AajTe O0jy 1 NaraHo je n3pasHajTe.

Wet-on-wet
MOKpPO Ha MOKPO

Put down an area of wet paint, and then add areas
of different colours before it dries.

CraBuTe fieo BnaxHe 60je, a 3aTnM JojajTe
L NoApYyYja PasnnynTiX 6oja Npe Hero LWTo ce
OCyLUn. *
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PeuHKK 3a akBapesiHy cinky

analogous colours

apron

blending

brush

brushstroke

central composition

colour mixing

colour scheme

colour wheel

complementary colours

cyan

dry brush painting

dull colours

flooding

intense colours

layering

magenta

monochrome

groups of colours that are next to each other on the colour wheel

a piece of cloth that you wear to protect your clothes from getting dirty.

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

a tool with hairs on the end that is used in painting

the mark made by a brush when you paint

an arrangement where the most important thing is in the middle

adding two or more colours together

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours

colours that are opposites on the colour wheel

a greenish-blue colour that is one of the colour primaries

creating scratchy brushstrokes using a brush that is mostly dry

colours that are greyish, and not very vivid

putting down a layer of clean water onto the paper before adding paint

colours that are very bright and vivid

adding several small amounts of pencil or paint on top of each other

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey



non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting

adding a different colour of wet paint to a painting that is already wet
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Watercolour painting basics - Apple
OcHoBe c/IKara akBapesioM - Jabyka

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

AkBapen Hajbosbe QYHKLMOHMLLE Kaja cinKaTe of cBeTie Ao TaMHe 60je. OBO je cynpoTHO o4 LipTarba. OBaj pagHu
nvcT he BaMm noMohu Aa BUAUTe pasnnumTe obnnke cBeTna 1 TaMe y o6jekTMa. AKO BaM je 0BO MpBW MyT,
jeiHOCTaBHO KOPUCTUTE TaHKe c/ojeBe 1UcTe 60oje. Y cynpoTHOM, NokyLLajTe Aa npeheTe ca Tonne 60je, NONyT CBETNO

HapaHLacTe, Ha xnagHy 60jy, monyT TaMHo/bY6UYacTe.

Reference image
PedepeHTHa cmka

1. A very thin layer of lights first
. [pBO Bp/I0 TaHaK C/10j cBETNA

2. Let it dry, then add light greys
. MycTnTe aa ce ocylun, a 3aTMM A0A3jTe CBET/IO CMBe

3. Let that dry, then add dark greys
. MycTnTe pa ce ocylun, a 3aTMM A0AajTe TAMHO
crBe

RS

3

Y

4. Then add the darkest greys
. 3aTnM fofajTe HajTaMHWje cuBe

3




Watercolour painting basics - Orange
OcHoBe cnMKawa akBapenom - HapaHuacta

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

AkBapen Hajbosbe QYHKLMOHMLLE Kaja cinKaTe of cBeTie Ao TaMHe 60je. OBO je cynpoTHO o4 LipTarba. OBaj pagHu
nvcT he BaMm noMohu Aa BUAUTe pasnnumTe obnnke cBeTna 1 TaMe y o6jekTMa. AKO BaM je 0BO MpBW MyT,
jeiHOCTaBHO KOPUCTUTE TaHKe c/ojeBe 1UcTe 60oje. Y cynpoTHOM, NokyLLajTe Aa npeheTe ca Tonne 60je, NONyT CBETNO
HapaHLlacTe, Ha xn1aAHy 60jy, MonNyT TaMHO/bYybUYacTe.

Reference image
PedpepeHTHa cnvka

1. A very thin layer of lights first . Let it dry, then add light greys
. MpBo BpnO TaHak ¢/10j cBeTNa € OCyLUW, @ 3aTUM J0AajTe CBeTNO CMBe

at dry, then add dark greys
‘ce oCyLUn, @ 3aTUM 0AajTe TaMHO
cmBe

4. Then add the darkest greys
. 3aTum JojajTe HajTaMHuKje cuBe
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes

Ob6ojunTe ncnpasHe b6oje y bene Kpyrose. KopnctuTe Tovak 60ja Kao BOANY.
Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.

OcHoBe cnmkara: Lleme 60ja
AHanorHe 60je cTBapajy ocehaj nenote 1 xapmoHuje. OHK cy 613y Ha Kpyry 60ja.

Please paint the correct colours in the white circles. Use your colour wheel as a guide.

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.
KomnnemeHTapHe 60je cTBapajy ocehaj KoHPAMKTa 1 eHepruje. OHM Cy CynpOTHOCTU Ha Kpyry 60ja.

Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
Apyre MoryhHOCTU yK/byuyjy TPOYrnacTy, KBagpaTHy UK NpaBoyraoHy wemy 60ja. OHM KOMYHULIMPAjy paBHOTEXY.



Idea Development/Pa3Boj nageja

1 Generate ideas/I'eHepuLunTe Naeje
Number of words/Epoj peun — +3 = %
Number of simple sketches/bpoj jegHocTaBHMUX cknLa — x2% = %
Number of better sketches/bpoj 60mux ckmua — x 4% = %
2 Select the best and join together ideas/I3a6epuTe Haj6osbe 1 cnojute naeje

Circle the best ideas/3aokpyxuTe Hajbosbe naeje
circled/3aokpyxeHa = 05%

Link into groups of ideas/lNoBexuTe ce y rpyne naeja

linked/nose3aH = 05%
3 Print reference images/LLiITamnajte pedepeHTHe cnuke
images/cnuvke x 5% = %
4 Compositions/Komnosuuyuje
thumbnails/cinunue x 8% = %
digital collages/anrutanHu konaxmn x 8% = %
Selecting a colour scheme//1360p weme 60ja =08%
5 Rough copy/I'py6a konuja
drawing/upTtare x 25% = %

Total/YkynHo = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
HAMNOMEHA: Ako jegHOCTaBHO KonmMpaTe C/INKY ca MHTepHeTa, Balla oLieHa naga Ha 25%.



Generate ideas / F'eHepuLwinTe nAaeje
Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

KopucTtuTe nucte, Be6 Many nnv jeHoOCTaBHe LpTexe ga bucte gownn go NYHO naeja! Ako Beh nmarte
naejy Ha ymy, nsabepure je Kao CBOjy LieHTpaaHy TeMy 1 npoLwimpuTe je. MNycTtute cBoje naeje aa nyTtajy -
jeAHa naeja Boaw Apyroj. UpTexu mory 6utn getasmsn N3BOPHUX CINKA, PA3NINYNTLX FIeAnLLTa, TEKCTYPa,
TEXHUYKNX eKcnepuMeHaTa UTa,.

Adding up points for ideas / Cabupate noeHa 3a naeje :

Number of words/ Number of simple sketches/ Number of better sketches/
Bpoj peun Bpoj jeaHoCTaBHMX CKMLA Bpoj 60/mumx cknua
—¥3=_% _ x2%=__ % x4%=__ %
e Now)l j'\ ] " v,“ : . = .
= ) o W o S
(WX \ w‘,b/ o | ;
{ 3 & ¥ \.‘ut\ﬁl (\V_“\ Py £ X 'X




Select the best Link the best into groups

N3abepuTe Haj6obEe NoBeXxuTe Haj6osbe y rpyne
Draw circles or squares around your bestideas  Draw dashed or coloured lines to link your best ideas into groups
HaupTajTe kpyrose nnu KkBagpaTe 0kO CBOjUX that could work well together
Hajbo/bUX naeja HaupTajTe ncnpekugaHe nnm obojeHe NnHMje Aa NoBexeTe CBoje

Hajbosbe naeje y rpyne Koje 6u Morne Aobpo Aa paje 3ajeaHo

[ You have selected the best 3-7 ideas = 5% [ You have joined the best ideas with lines = 5%
[0 N3a6panu cTe Haj6osbunx 3-7 naeja = 5% O Npunapy>xunun cte ce Haj6o/bMM naejama ca AMHMjama = 5%



Print references / LLUITamnaj pepepeHLle  Number of reference photos —___ x5%=__ %

Print SIX reference images so you can accurately observe the challenging parts of your artwork. Taking and using
your own photographs is preferred, but image searches are also fine.

OawTamnajte LWECT pedepeHTHMX cavika Tako Aa MOXeTe NpeLn3Ho Ja nocMaTpaTe 13a3oBHe AenoBe CBOr
YMeTHUYKOr aena. MoxesbHO je cCHMMakbe 1 Kopuiwhere concTeeHnx GpoTorpaduja, anm npeTpaxmnsare CInKa je
Takohe y peay.

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your own
artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and any
criteria involving creativity in your final artwork.

HemojTe jesHoCcTaBHO KONUpaTWU CNIUKY KOjy npoHaheTe. Vaeja je aa ypeaute n KoM6UHyjeTe n3BopHe
cvKe Aa 6ucte Kpempanm cBoje yMETHMUKO Aeno. AKO jeAHOCTaBHO KonupaTte C/IuKy, naarnparte u
3apapuheTe HyNy 3a reHepucame njeje 1 cBe KpUTEPUjyme Kojy yK/by4yjy KpeaTUBHOCT y BallleM
KOHa4YHOM YMETHUYKOM feny.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The
other images must be realistic photographs.

Jlo monoBMHe BaLLVIX CAVIKa MOTY BUTK LPTeXHu, CIVKE AW 4pyra YMeTHMYKa Aefa APpYriX Koje MoxeTe
KOPUCTUTK Kao nHcnmpauujy. Octane civike Mopajy 6utu peannctndHe ¢otorpaduje.

You must hand in the printed copy of the images to earn the marks.
MopaTe Aa npejaTe WUTaMnaHy KONWjy cavka Aa 6rcTe 3apagnim oLeHe.

Compositions / Komnosuyuje

Create TWO or more thumbnail drawings anywhere in the idea development section.
Hanpasute [BE nnu Buwwe cnnymua 610 rae y ogesbKy 3a pa3Boj naeja.

These should be based on combinations of ideas that you come up with. Include your background.
OHe 61 Tpebano Aa ce 3acHMBAjy Ha KOMBUHaLMjama naeja Jo Kojux foheTte. Yk/byunte CBOjy NO3aAMHY.

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
ExcnepuMeHTULWLINTE Ca HEOBUUHUM YII0BUMA, FeAnLLITMA U apaHXMaHMa Kako b1CcTe MOMOrau Ja ce Balle
YMETHUYKO AeN0 NCTaKHe.

Draw a frame around your thumbnails to show the edges of the artwork.
HaupTajTe okBMp OKO canumua fa 61cTe Nprikasany nBmnLe YMETHNYKOT Aena.

Each rough digital collage counts as an extra composition, and so does choosing a colour scheme!
CBaku rpybu ANrUTanHN Koax ce pavyHa Kao AoAaTHa KoMMo3uuuja, a UCTo Tako 1 o4abup weme 6ojal

Complemkentary Split Complementary

Analogous




Adding up points for THUMBNAIL drawings Thumbnail drawings / TxyM6Haun ApaBuiHrc

Ca6bupame noeHa 3a TXYMHAW ypTtexxe - x8%=__ %
X = Rough collages/ 'pybn konaxm— x 8% = %

Examples of ROUGH drawings Rough drawing / Tpy6u upTex — up to 25%=__ %
Mprmepwm rpy6mx upTexa




Rough drawing / Tpy6w upTtexx

Take the best ideas from your thumbnails and combine them into an improved rough copy.
Y3MuTe Hajbosbe naeje ca CBOjUX CAMYMLA U KOMBUHY|TE X y Nob6osbLUaHy rpyby Konujy.

Use this to work out the bugs and improve your skills before you start the real thing.
KopuctuTte oBO Aa pewunTe rpeLuke 1 nobosbLuaTe CBOje BeLUTUHE Mpe Hero LWTOo 3anoYHeTe npasy CTBap.

If you are using colour, use paint or coloured pencil to show your colour scheme.
Ako kopucTuTe 60jy, KOpUcTUTE 60jy UM ONOBKY Yy 6OjU @ NOKaxeTe CBOjy LeMy 60ja.

Draw in a frame to show the outer edges of your artwork.
HaupTajTe okBUp Aa 6MCTe NprKasanm CnosbHe VBMLE CBOT YMETHWNUYKOT Aena.

Remember to choose a non-central composition.
He 3abopaBuTe fa nsabepere KOMNO3NLMjy Koja HUje LLleHTpasnHa.






Ash Harpell, Fall 2023

Jillian Creelman, Spring 2024



Mid-project feedback - Painting  Name/l/ve:
[ToBpaTHe nHpopmMaLmje y Toky rnpojekta — Chvkare

This project will be evaluated using four general criteria. To help you do your best, here is some feedback with
suggestions about how to improve your painting. | have only chosen what | think are the most important
pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you more help.

OBaj npojekaTt he 6UTK oLeHeH KopuwherweM YeTnpu onwTa Kkputepujyma. la bucmo BaM NOMOrauv ja jate
CBe 0/ cebe, eBO HeKMX NOBPaTHMX NHGOpPMaLmja ca NpeAsio3rMa Kako Aa nobosbLiaTte CBOje CINKake.
N3abpao cam camo OHO LUTO CMaTpaM HajBaXKHWjM caBeTVMa 3a Bac. AKO Cy OBM Npesio3n HejacHM,
3aMOINTe MeHe VAW NpujaTesba Aa Bam NpyXu AoAaTHY nomoh.

Quality of observation - KBanutet nocmatpama

0 Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and
colours.
Na>x/bMBO NocmaTpajTe. HactaBuTe fa rnegaTe cBoje potorpaduje. Pokycmpajte ce Ha INHUje
KOMMOHEHTN, 06urKe 1 b6oje.

o Look for missing details. Look for small things that you may have overlooked.
MoTpaXknTte AeTasbe KOjy HeAOCTAjy. [ToTpaxunTe Mane CTBapu Koje cTe MOXAa NpeBuaent.

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
Na>xybmBo mepuTte. KopuctnuTte Mpexy, erwnpe nam nanvpe aa 6ucte ogpesansiv BeiMdmnHe n
nokauuje.

0 Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark

areas.
MNocmaTpajTe 06nmKe cBOjUX CeHKM. [Tornesajte 6mxe 06a1Ke 1N BeIMUYMHE CBETINX N TaMHUX

obnacTu.

o Consider changes in texture. Try to capture the texture of the different things you are painting.
PasmoTpuTe npomMeHe y TeKCTYpMU. MNoKyLLajTe Aa yXxBaTUTe TEKCTYPY Pa3nnyunTnX CTBapu Koje
cavkare.

Quality of painting technique - KBannTeT cinkapcke TexHuke

o Lighten your outlines. Outlines should disappear in the final painting.
OcBeTnunTe cBoOje o6puce. Obpucy 61 Tpebano fa HeCTaHy Yy 3aBPLLHOj CAULMN.

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
MNoTtamHunTe cBOje Tame. To he nosehatu ykynaH yTunuaj Bale cavke 1 nomohu he joj Aa nckouw.

o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is
unfinished.
[opajTe ToH cBOjUM cBeTAMMaA. OCTaB/barbe 6e/x 061acT 0CTaB/ba YTUCAK Aa je Balle YMeTHUYKO
A,eno HeJoBpPLUEHO.

o Work on careful brushwork. Apply each brushstroke with care and thought.
PaguTe Ha NaX>kK/bMBOM YeTKULN. [aX/bMBO 1 NaX/bMBO HaHECUTe CBaKW MOTe3 YeTKNLIOM.

o Work on gradients. You can make your paint blend smoothly from one colour to another.
PaauTe Ha rpagmujeHTUMA. MoXxeTe yYMHUTK Aa Ce Balla 60ja rnaTko MeLla u3 jeaHe 6oje y Apyry.

o Mix your colours more carefully. Blend together three or more colours before painting with it.
NaxxbuBuKje mewajte 60je. Nomeluajte Tpy UKV BuULLe 60ja npe dapbamsa.



o Create textures with brushstrokes. Use different techniques to show the nature of different
materials.
Kpeupajte TekcType notesnma yetkumue. Kopuctmte pasnmumrte TeXHNKe Aa NokaxeTe npnpoay
pasnNuNTUX MaTepujana.

Sense of depth - Ocehaj gybunHe

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
KopucTtute Tonne n xnagHe 6oje. Tonse 60je gonase Hanpes, xnagHe ce Bpahajy yHa3aa.

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
KopunctuTe 60je BUCOKOT N HNCKOT MHTEH3UTeTa. VIHTeH3MBHe 60je flonase Hanpes, jocajHe 6oje
oAnasey AasbuHy.

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
KopucTtuTe BUCOK M HM3aK KOHTpAcCT. ljpaMaTnyHa cBeTnia 1 Mmpak cy 61m3y, ann 6n1atHase 60je cy
faneko.

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
KopunctunTe BUCOKe N HNCKe aeTasbe. bavcke cTBapy Cy owTpe, ann MyTHe CTBapW Cy Y Aa/bUHMN.

Composition - Komno3suumja

o Start painting your background. It lacks substance in comparison to the rest of your painting.
Mo4yHwuTe Aa cnuKaTe CBOjy No3aanHy. HejocTaje joj cyluTUHA Y nopehery ca ocTaTkom Balle
cNIvKe.

o Make sure your painting is non-central. You may have to cut off one or more edges to make this
work.
YBepuTe ce Aa Balla ciMKa HUje LeHTpanHa. Moxga hete mopatn fa ofcedeTe jefHy UKV BULLe
nBuMLa fa brcTe 0BO GyHKLIMOHMCANN.

o Make sure your painting is balanced. One or more areas appear to be empty.
YBepuTe ce Aa je Balla C/IKa ypaBHOTEXXeHa. YnHW ce fa cy jeiHa UK BULLIE 061aCTW MpasHe.

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
YBepuTe ce aa je Bawla wema 60oja jacHa. OrpaHuumTe wemMy 60ja Tako Aa Balla KoMnosnumja
byHKUMOHMLLE.

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or,
try to pick up your pace or use your time more effectively during class. If you have enough done, you
can ask if you can take it home to work on it. Remember that if too much of your work is done outside
school | cannot accept it.

N3rnepa pa cvn usa. PasmncivTte o pagy Ha CBOM MPOjeKkTy 3a PyYKOM WM Npe UAn Noce LWKone.
Nnn nokywajte fa y6p3aTe cBOj TeMMo Uan eprkacHMje NCKOPUCTUTE CBOje BpemMe TOKOM Yvaca. AKO
CTe ypaAunu J0BOJbHO, MOXeTe NUTaTK Aa N1 MOXeTe Jia ra ogHeceTe Kyhiu Aia paguTe Ha TOMe.
3anamTuTe fja ako Ce npeByLLe Baller Nocaa 0bas/ba BaH LLIKONE, ja TO He MOry MPUXBaTUTU.



Watercolour goal-setting /10
[MocTaB/bake LUW/beBa dKBapesioM

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your
technical drawing skills, ability to observe and paint realistically, and how well you are creating a balanced, non-central
composition with a clear colour scheme. Keep these criteria in mind when choosing your goal.

Ha kpajy cBakor 4Yaca ofBojuTe BpeMe Aa HanuLieTe CBOj Lusb 3a ciegehu yac. Bawe ymeTHMUKO feno he 6UTK 03Ha4YeHo Ha
OCHOBY BaLLMX TEXHNUYKMX BELUTMHA LpTaHa, CNOCOBHOCTM Aa mMocMaTpaTe 1 CMKaTe peanncTUyHO 1 KOANKO J06po cTBapaTe
YpaBHOTEXeHyY, HeLleHTpa/Hy KOMMO3uLMjy ca jacHOM LweMom 60ja. MimajTe Ha ymy oBe KpuTepujyme Kaga brpaTe CBOj Un/b.

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

ByauTe KOHKPETHW: Ha KOje Ae/oBe CBOr LpTexa ce pokycmpaTe? Koje BelUTMHe LipTakba Cy BaM HajnoTpebHuje ga bucte 1o
ypaannun?

> What should be improved and where: “I should darken around the flames.”
LLita Tpeba nobosbLIaTh U rae: »1pebano 61 ga NOTaMHNUM OKO MjaMeHa.

> What should be improved and where: “I need to make the water in the back less bright”
LLta 6v Tpebano nobosbLLaTh U rae: ~-Mopam Aa yunHuM fa Boga no3aau byse Make cBeTna”

> What can be added and where: “Look at my photos to add the shadows in the clouds.”
LLta ce mOoxe gogaTu 1 rae: LIornegajte moje doTorpaduje ga bucrte JoAanun ceHkey
obnaymma.”

> What you can do to catch up: “I need to bring a friend to work with me at lunch tomorrow.”
LLita MoxeTe fa ypaauTe fa HajoKHaguTe 3a0cTaTak: ,Mopam ja foBejeM rnpujate/ba Ha MoOcao CyTpa ca MHOM Ha

pyuyak.”

1.

2.

3.

4.

5.

6.
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Jack Buckman, Spring 2024
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Mirella EI Chater, Fall 2024

Ira Rysukhina, Spring 2024

Callum Muise, Spring 2024

Sofia Tucker, Fall 2024



