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Criteria for your finished Painting:

Quality of observation Painting technique Composition
Shapes, contours, sizes, naturalism Colour mixing, brushstrokes, texture Non-central, balanced colour scheme



Painting basics - Colour wheel Name:

OcHoBV MantoBaHH4A - KonipHe Kono

Mix your colours carefully — you should have an even flow between colours.

0O6epe>kHO 3MilLaliiTe KOJIbOPU — MiXX KOJIbOPaMUN Ma€ BUATY PiBHOMIPHWIA MOTIK.

Use saturated colours — you should not be able to see the gray lines and writing underneath.

ByKOpPUCTOBYITE HaCMUEeHi KONIbOPU — B He MOBUHHI 6aunTy Cipi NiHil Ta HanNUcK Nig HAMK.

Do not add outlines — outlines break down colour flow and flatten things.

He nopaBaiiTe KOHTYpPY — KOHTYPY NOPYLUYIOTh MOTIK KOJIbOPIB i 3rNafXyoTh pedi.

Apply your colours smoothly and carefully. HaHocbTe KonbOpPY NNaBHO 1 akypaTHO.

Put desaturated colours in the inside circle — use its complement (opposite) to grey it out.

MoMicTiTb HeHacUUYeHi KONIbOPU Y BHYTPILLIHE KOJI0 — BYKOPUCTOBYMTE MOro AOMNOBHEAHSHABNPOTH), W06 3p0buTn MOro cipnm.
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Painting criteria and building your skills step-by-step

KpuTepii XnBonmcy Ta CTBOPEHHS BalLMX HAaBLUYOK KPOK

Quality of observation: Careful detail, proportion, and shading with the goal of realism
fAKicTb cnocTepedXeHHs: peTesibHa JeTallb, YacTKa Ta 3aTiHEHHS 3 MeTOL0 peaniamy
Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture
AKiCTb TEXHIKN XXMBOMNUCY: BigMiHHE 3MiLLYyBaHHSA KOIbOPIB, 3MiLLYBaHHS, 3MiLLYBaHHS, KACTb Ta TeKCTypa
Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme
Cknap;: CTBOpeHHs MOBHOrO, 36a1aHCOBAHOrO, He LIeHTPaIbHOr O CKJIaZy 3 YiTKOH KOJIbOPOBOK CXEMOKO

Step 1. Learn how to mix colours and greys
Kpok 1. [lisHaunTecs, 9K 3MiLLlyBaTU KONbOPWY Ta rpwn

= . | Step 2. Practice basic watercolour techniques
e ‘ e Kpok 2. BignpautoBaHHA OCHOBHUX TEXHIK akBapeni

Step 3. Optionally, learn how to abstractly express emotion
Kpok 3. 3a 6aXKaHHSAM HaBYiTbCs abCTPaKTHO BUpaXxaTu
é emoLlji

P Step 4. Practice painting in layers from dark to light
Kpok 4. NpakTuKa X1BOMMCy B LLIapax 3 TeMHOro A0 CBiT/a

a Step 5. Practice painting from photos
Kpok 5. MpakTurka xumsonucy 3 potorpadiin

iR Step 6. Develop an idea for your painting

iEem Kpok 6. PO3po6uTtn ifeto ansa BaLwol KapPTUHKY




Watercolour technique basics |

Name:

OCHOBI/I TeXHIKY aKBapem I

e

||ke normal.

Wloaante ¢papby Ha NeH3NVK i AoAanTe ii Ha Cyxuii
nanip, 9K 3BUYaiHNA.
Mix different colours while you work i

Hi KONbOPW Nif Yac POBOTNE

kPointiIIism (dots and dashes)

[lyaHTUNI3M (Kpanku i Tnpe):

® 4
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brushstrokes. - Yo
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Watercolour technique basics Il

OCHOBW TexHikn akBapeni Il

Name:

Dry brush

Cyxa LiTka

Use scrap paper or paper towel to get the extra
dry paper

CkopucTanTecs ckpanoBmMM nanepom abo
nanepoBM PYLLUHMKOM, 06 BUAGANTY 3aiBY
Gapby 3 NeH3ns, a NoTiM 3p0bITh MOAPSIVHM Ha
CyxOomy rarnepi

Mix different colours while you work.

3MiLLyTe Pi3HI KONBOPK Mij Yac poboTH

paint off of your brush, then make scratchy lines on

Flooding (for smoothness)
3anus (Ans rnaakocTi)

Paint the box carefully and quickly with a layer of
clean water. Then add paint and lightly smooth it
out.

ObepexHo Ta WBKAKO NodapbynTe KOpobky
LLIAPOM YMCTOI BOAW, MOTIM AoAanTe ¢apby Ta
371erka posrnagbre ii.

Wet-on-wet
MOKpO-Ha-MOKpOMY

of different colours before it dries.

Put down an area of wet paint, and then add areas

Moknagite AinaHky Bonoroi ¢apbu, a NoTiM gojanTe
| [INAHKN PI3HMX KONbOPIB, MepLL HiXX BOHa BMCOXHE.




CNoBHUK dKBapPe/IibHOI o XXBOTNCY

analogous colours

apron

blending

brush

brushstroke

central composition

colour mixing

colour scheme

colour wheel

complementary colours

cyan

dry brush painting

dull colours

flooding

intense colours

layering

magenta

monochrome

groups of colours that are next to each other on the colour wheel

a piece of cloth that you wear to protect your clothes from getting dirty.

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

a tool with hairs on the end that is used in painting

the mark made by a brush when you paint

an arrangement where the most important thing is in the middle

adding two or more colours together

the balanced choice of colours in an artwork

a circle of coloured sections that shows the relationships between colours

colours that are opposites on the colour wheel

a greenish-blue colour that is one of the colour primaries

creating scratchy brushstrokes using a brush that is mostly dry

colours that are greyish, and not very vivid

putting down a layer of clean water onto the paper before adding paint

colours that are very bright and vivid

adding several small amounts of pencil or paint on top of each other

a reddish purple (hot pink) that is one of the colour primaries

a colour scheme that only uses light and dark versions of a single colour or grey



non-central composition

palette

pointillism

primary colour

rectangular colour scheme

secondary colour

an arrangement where the most important thing is NOT in the middle

a painting tool that is used to mix colours on

drawing or painting with small dots or dashes

a colour that cannot be mixed using other colours, for example: cyan, yellow, and
magenta

a balanced colour scheme that looks like a rectangle on the colour wheel

a colour that is created by mixing two primary colours, for example: red, green, and
blue

split complementary colour scheme a colour scheme using one base colour, and two colours on either side of

square colour scheme

synesthesia

triangle colour scheme

watercolour

wet-on-dry painting

wet-on-wet painting

the complementary

a colour scheme in which colours are balanced around the colour wheel in the
shape of a square

the experience of when one of your senses or feelings is triggered by another

a colour scheme in which colours are balanced around the colour wheel in the
shape of a triangle

paint that is mixed with a lot of water to use properly

the normal way of painting by adding wet paint on top of a dry painting

adding a different colour of wet paint to a painting that is already wet
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Joy

PaficTb

ChnaHTennyeHicTb

Confusion

Anger

HIB

Excitement
XBUIHOBaAHHA



Calm
CnokinHo

Your choice;
Baw Bmbip:

Depression
Aernpecid

Love
KOXaHHA
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Watercolour painting basics - Apple
OcHoBU akBapenbHOro xmsonucy - Apple

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects. If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

AKBapenb Halikpallie NpaLikoE, KON BM MaNtOETe Bif CBITNIONO 0 TEMHOrO. Lie HaBnaky MantoBaHHs. Lleit po6ounii
apKyLL foromMoxe BaM no6aumnTu pi3Hi dopmMu cBiTna i TeMpsaBK B 06'ekTax. SIKLLO Lie Ball MepLuunii pas, mpocTo
BMKOPUCTOBYIATE TOHKI LLIapV OAHOMO KOMbOPY. B iHLLIOMY BUNazKy cnpobyliTe NepeiTu Big TEMIOro KOAbOpY, AK-0T
CBITNO-NOMapaHYeBuii, O XONOAHOI0 KONbOPY, IK-OT TeMHO-(i0oNeTOBWIA.

Reference image
ETanoHHe 306paxeHHs

1. A very thin layer of lights first 2. Let it dry, then add light greys
CroyaTky Ay>e TOHKWIA Lap CBiT/a JanTe nomy BMCOXHYTW, NOTIM AOAalTe CBITNO-Cipi

3. Let that dry, then add dark greys 4. Then add the darkest greys
[ainTe ioMy BUCOXHYTU, NOTIM AOAaNTe TEMHO- MNoTim goaanTe HaMTEMHILLI Cipi
cipi i

«3




Watercolour painting basics - Orange
OCHOBW akBapesibHOro XMBOMUCY - MOMapaHyeBuin

Watercolour works best when you paint from light to dark. This is the opposite of drawing. This worksheet is to help
you see the different shapes of light and dark in objects.If this is your first time, simply use thin layers of the same
colour. Otherwise, try going from a warm colour, like light orange, to a cool colour, like dark purple.

AKBapenb Halikpallie NpaLikoE, KON BM MaNtOETe Bif CBITNIONO 0 TEMHOrO. Lie HaBnaky MantoBaHHs. Lleit po6ounii
apKyLL foroMoxe BaM No6aunTu pi3Hi GopMu CBITNIOrO 1 TEMHOO KO/IbOPIB B 06'eKTax. SIKLLO Lie BaLl NepLUnii pas,
NPOCTO BUKOPWUCTOBYIATE TOHKI LLIAPX OAHOMO KOMbOPY. B iHLLIOMY BUMNaaKy cnpobyliTe nepeiTu Big Tena1oro
KOMIbOpY, SIK-OT CBiT/I0-NOMapaHyYeBuid, O XONOAHOMO KOMbOPY, AK-0T TEMHO-}i0NeTOBUIA.

Reference image
ETanoHHe 306paxeHHs

1. A very thin layer of lights first . Let it dry, then add light greys
CrnoyaTky Ay>e TOHKWIA Lwap CBiTha BMCOXHYTW, NOTIM AojaiTe CBITNO-Cipi

at dry, then add dark greys
3ICOXHYTW, NOTIM AoAaliTe TeMHO-

cipi

4. Then add the darkest greys
MoTim foaaliTe HaNTEMHILLI Cipi
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Skill builder Painting from Reference Photos Il
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Painting basics: Colour schemes
OCHOBV XMBOMUCY: KOJIbOPOBI CXeMW

Analogous colours create a feeling of beauty and harmony. They are close on the colour wheel.

Please paint the correct colours in the white circles. Use your colour wheel as a guide.

Byab nacka, 3adpapbyrte NnpaBuibHI KONbOPW B BiNVX KoNax. BUKOpUCTOBYWTE KOMipHe KOJIO K OPIEHTUP.
AHanNOrivHi KONbOPY CTBOPHOKOTL BiAYYTTA Kpacu Ta rapMoHii. BoHM 6a13bKi Ha KOnipHOMY Kofi.

Complementary colours create a feeling of conflict and energy. They are opposites on the colour wheel.
[oAaTKOBI KONLOPW CTBOPIOKOTL BifUYTTA KOHGANIKTY Ta eHeprii. BOHW NPOTUAEXHI Ha KONipHOMY KOi.

Q

Other possibilities include a triangular, square, or rectangular colour scheme. They communicate balance.
[HLUi MOXNMBOCTI BKIHOUAKOTh TPUKYTHY, KBaApaTHY abo NpsAMOKYTHY KONipHYy cxemMy. BoHM nepesatoTb 6anaHc.



Idea Development / Po3po6ka igei

1 Generate ideas / TeHepyiTe igei
Number of words / KinbkicTb cnis — +3 = %
Number of simple sketches / KinbkicTb npocTux eTiogis — x 2% = %
Number of better sketches / KinbkicTb Kpalyux eckizis — x 4% = %
2 Select the best and join together ideas / Bn6epiTb Halikpalle Ta 06'egHaiiTe igei

Circle the best ideas / O6BegiTb HakpaLwi igei

circled / obBegeHnin = 05%
Link into groups of ideas / O6'egHainTe B rpynu igei
linked / nos'sa3aHi = 05%
3 Print reference images / [lpyk aoBiaAKoBUX 306pa>keHb
images / 306paxeHHst x 5% = %
4 Compositions / Komno3suuii
thumbnails / miHiaTiopy x 8% = %
digital collages / undposi konaxi x 8% = %
Selecting a colour scheme / Bnbip KonipHoi ramu =08%
5 Rough copy / F'py6a konis
drawing / mantoBaHHA X 25% = %
Total / Bcboro = %

NOTE: If you simply copy a picture from the internet, your mark drops to 25%.
MPNMITKA. AKLL0 B NPOCTO CKONilOETE 306pa>keHHs 3 IHTepHeTy, Balla OLiHKa 3HU3UTbCA A0 25%.



Generate ideas / FeHepyliTe igei

Use lists, a web map, or simple drawings to come up with a LOT of ideas! If you already have an idea in
mind, choose that as your central theme and expand upon it. Let your ideas wander - one idea leads to
another. Drawings can be details of source images, different viewpoints, textures, technical experiments,
etc.

BukopucToByiiTe cnncku, Beb-kapTy abo NpocTi MantoHKK, Wwob npuaymat BATATO igeli! AKLL0 y Bac yxe €
ifes, BUbepiThb il AK LLeHTpanbHy TeMy Ta PO3ropHiITh ii. Hexall Balui igei 61ykatoTh - o4Ha iges Bee A0 iHLIOI.
MantoHKN MOXYTb ByTK AeTansaMu BUXiAHMNX 306paxeHb, Pi3HMX TOHOK 30pY, TEKCTYP, TEXHIUHMX
eKcrnepuMeHTIB TOLLO.

Adding up points for ideas / flopaBaHHsa 6aniB 3a igei :

2 e

Number of words/ Number of simple sketches/ Number of better sketches/
Kinbkictb cni KinbKicTb NpocTnx eTroAiB KinbKicTb KpaLLux eckisis
+3= % %X 2% = % X 4% = %
f\ | ’!v}‘“ g s Y,
= 4 Y uw 19 /,,“" s o &
;4 o \ “u: o (\(1“\ Lo P 5 ‘\
LAY 1 OAd \J\)




Select the best Link the best into groups

Bub6epiTb HalKkpalue 06’egHaiNTe HaMKpaLUX y rpynun
Draw circles or squares around your bestideas  Draw dashed or coloured lines to link your best ideas into groups
Hamantonte kona abo kBajpaT HaBKONO BaLLMX that could work well together
HaKpaLnx igein Hamantolite nyHKTUPHI abo KONbOPOBI NiHii, o6 06'egHaTX BaLLi

HaWKpaLli igel B rpynu, ki MOXyTb NMpaLoBaT pa3om

[ You have selected the best 3-7 ideas = 5% [ You have joined the best ideas with lines = 5%
[0 Bu Bub6panm 3-7 Haikpawmx igeii = 5% [0 Bu npuegHannca Ao Haiikpawmx igew i3 pagkamm = 5%



Print references / Po3gpyKkyBaTy nocvnaHHs  Number of photos/Kinbkicte poTorpadiii

- % 5% = %
Print EIGHT reference images so you can accurately observe the challenging parts of your artwork. Taking and using
your own photographs is preferred, but image searches are also fine.
HaapykyrTe BICIM eTanoHHMX 306paxeHb, LWo6 BM MOMIM TOYHO CMOCTepIratTh 3a CKNagHUMKM YacTUHAMM BaLLOI
poboTun. baxxaHo pobuTY Ta BUKOPUCTOBYBATW BlacHi poTorpadii, ane noLlyk 306paxeHb TakoX NiAX0AUTb.

Do not simply copy a picture that you find. The idea is to edit and combine source images to create your own
artwork. If you simply copy a picture, you are plagiarizing and will earn a zero for your idea generation and any criteria
involving creativity in your final artwork.

He npocTo KonitoliTe 3HaiijeHe 306pa>keHHSA. |aes nonsrae B Tomy, W06 pegarysaTv Ta KOM6iHyBaTy BUXiAHi
306pa>keHHA A1 CTBOPEHHS BIaCHOro TBOPY MUCTeLTBA. AKLL0 BM NPOCTO CKOMilOETE 306paXkeHHs, BU nnariat
i oTpUMaETe Hy/b 3a reHepadito igei Ta 6yAb-aKi KpUTepii, NOB'A3aHi 3 KpeaTUBHICTIO Y BalUiil 0OCTaTOUHINA
po6ori.

Up to half of your pictures may be of drawings, paintings, or other artworks of others to use as inspiration. The other
images must be realistic photographs.

[Jo nonoBuHu Bawmnx ¢otorpadiri MOXyTb CKNafaTUCA 3 MaKOHKIB, KAPTUH UK iHLLNX TBOPIB MUCTELTBA iHLLMX, 06
BMKOPWCTOBYBATY iX IK HATXHEHHS. |HLLi 306paXeHHs MatoTb ByTU peanicTUUHUMU.

You must hand in the printed copy of the images to earn the marks.
Bv NOBWHHI 34aTV ApyKOBaHy KOMito 306paxeHsb, LWob oTpumaTtm 6anu.

Compositions / Komno3uuii

Create TWO or more thumbnail drawings anywhere in the idea development section.
CtBopiTb [IBA U 6inbLue MiHIaTIOPHUX MantoHKIB 6yb-Ae B PO34ini po3pobku iger.

These should be based on combinations of ideas that you come up with. Include your background.
BoHu noBuMHHI 6a3yBaTncsa Ha KOMBIHaLIAX igel, ski BU npugymaete. Jogarite cBil GoH.

Experiment with unusual angles, viewpoints, and arrangements to help make your artwork stand out.
ExcnepumeHTyliTe 3 He3BUYaNHNUMK pakypcaMu, TOUKaMu Ornagy Ta po3TallyBaHHSAM, W06 BUAINNTY BaLli TBOPU
MucTeLTBa.

Draw a frame around your thumbnails to show the edges of the artwork.
HamantoiTe pamKy HaBKOJ/10 CBOIX MiHiaTIop, 06 MokasaTtu Kpai intocTpadii.

Each rough digital collage counts as an extra composition, and so does choosing a colour scheme!
KoxxeH rpybuin Ln$ppoBuMiA KoNax BBAXAETLCH JOAATKOBOK KOMMO3ULLER, K i BUBIp KonipHOi cxemu!

Complemkentary Split Complementary

Analogous



Adding up points for THUMBNAIL drawings Thumbnails/MiniaTiopn — ____ x8%=___ %
HapaxyBaHHs 6aniB 3a mantoHku MIHIATHOPU

i

Rough collages/I'py6i konaxi — x 8% = %

Examples of ROUGH drawings Rough drawing/HYopHoBWii MantoHOK
Mpuknagn YEPHOBUX kpecneHb —upto25%=__ %




Rough drawing / YopHOBMIA MantoHOK

e  Take the best ideas from your thumbnails and combine them into an improved rough copy.
Bi3bMiTb HalikpalLui igei 3i CcBOIX MiHiaTiop i 06'eAHalTe iX y MOKpaLLeHy KOnMito.

e  Use this to work out the bugs and improve your skills before you start the real thing.
BuikopucToByliTe Le, Wo6 yCyHYTY MOMUIKA Ta BAOCKOHAAUTI CBOI HAaBMYKM, MepLL HiXX MOYaTU CIPaBXHH0
cnpasy.

e Ifyou are using colour, use paint or coloured pencil to show your colour scheme.
SIKLLIO BM BUKOPUCTOBYETE KOAiP, BUKOPUCTOBYITe $papby abo KobOPOBUiA ONiBeLb, 06 MOKa3aTu CBOD
KONiIPHY cxemy.

e  Draw in aframe to show the outer edges of your artwork.
HamantoinTe pamky, o6 nokasaTiy 30BHILLUHI Kpai BaLoi itocTpaLii.

e Remember to choose a non-central composition.
He 3a6yBaliTe BU6MpaTn HeLleHTpasibHY KOMNO3uULiilo.






Ash Harpell, Fall 2023

Jillian Creelman, Spring 2024



Mid-project feedback - Painting  Name/[Mpi3BuLLe:
BiAryku npo cepeariHy npoekTy->Xnsonmc

This project will be evaluated using four general criteria. To help you do your best, here is some feedback
with suggestions about how to improve your painting. | have only chosen what | think are the most
important pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you
more help.

Len npoekT byze OLiHIOBaTMCh 3@ YOTUPMa 3arasbHUMK KpuTepigmu. LLob gonomorTtn Bam 3pobuTn BCe
MOX/IMBE, OCb Ki/lbKa BiAryKiB i3 MPONO3ULisiMU/ LLLOAO TOro, AK MOKPALLMTN MaNOHOK. f1 BM6paB nnLe
HarBaX MBI Mopaan AN Bac. AKLWO Ui Nporno3unLii € He3po3yMinrMu, NOMpPoCiTb MeHe abo apyra
AOMOMOrTN BaM.

Quality of observation - flkicTb cnocTepexeHHS

o Observe closely. Keep looking at your photographs. Focus on the component lines, shapes, and
colours.
MocnocTepirainTe yBa>kHo. [pogoBXyliTe NnepernagaTti ceoi ¢oTorpadii. 3ocepesbTecs Ha
CKNaZ0BUX NiHiAX, opMax Ta KOJIbOPax.

o Look for missing details. Look for small things that you may have overlooked.
LykawuTe BigcyTHI aeTani. LLykalite ApibHMLI, AKi B MOrIM He NOMITUTW.

o Measure carefully. Use a grid, rulers, or slips of paper to guide sizes and locations.
YBa>kHO BUMipsaTe. BuKoprcToBYyIiTe CiTKy, NiHiMK abo nanipu,j, LOo6 OpieHTyBaTK PO3MipK Ta
pO3TalLlyBaHHS.

o Observe the shapes of your shadows. Take a closer look at the shapes and sizes of the light & dark
areas.
CnocTepirainTte 3a popmamm cBOiIX TiHeW. [1oAMBITbCA yBaxHiLWe Ha GOpMU Ta PO3MipW CBITAUX Ta
TEeMHWX AiNISHOK.

o Consider changes in texture. Try to capture the texture of the different things you are painting.
Po3rnsHemMo 3MiHM TeKCTypun. CnpobyriTe 3aXonNuUTK TEKCTYPY PI3HUX peyet, ki BU MatoeTe.

Quality of painting technique - AKicTb TeXHIK/ MaNtOBaHHSA

o Lighten your outlines. Outlines should disappear in the final painting.
OCBITNITb CBOI 06PUCK. Y OCTaTOUYHOMY MaNKOHKY 06PUCK MOBUHHI 3HUKHYTU.

o Darken your darks. Doing so will increase the overall impact of your painting, and will help it pop.
3aTeMHiTb CBOi TEMPABW. Lle 36inbLUNTE 3arafbHUIA BNINB BALLOl KAPTUHU Ta JOMNOMOXeE 11
3'aBUTKCA.

o Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is
unfinished.
[opaiiTe TOH BallMM BOrHAM. 3anuLLaroum 6ini 4iNaHKN, 3a1MLWLAETLCA BPaXKEHHS, L0 TBOPIHHSA
He3aBepLUeHi.

o Work on careful brushwork. Apply each brushstroke with care and thought.
MpautoviTe Hap peTeNlbHMM NeH3neM. HaHoCbTe KOoXeH Ma3ok 06epexHO i MpoAyMaHo.



o Work on gradients. You can make your paint blend smoothly from one colour to another.
Po6oTa Hapg rpaaieHTamMun. By moxeTe 3mMycnT Gapby naaBHO 3IMBATUCA 3 OLHOMO KObOPY B
HLLWA.

o Mix your colours more carefully. Blend together three or more colours before painting with it.
PeTenbHO 3MilLyiATe KONbOPWU. 3MiLLIaliTe MiX CO60H0 TPy abo BinbLue KONbOPIB, MepLL Hix
MasiloBaTN HUMW.

o Create textures with brushstrokes. Use different techniques to show the nature of different
materials.
CTBOpIOMTE TEKCTYPM Ma3KaMU. BUKOPUCTOBYMTe Pi3Hi MeTOAM, W06 NOoKasaT NpUpoay PisHUX
MaTepiani..

Sense of depth - BiguyTTa rnMbuHm

o Use warm and cool colours. Warm colours come forward, cool colours go backward.
BukopucToByiiTe Teni Ta XoN0AHI KONbOpW. Ternni KoNbOpY BUCTYNatOTb BRepes, XON04HI - Ha3aga,

o Use high and low intensity colours. Intense colours come forward, dull colours go into the distance.
BukopucToByiiTe KO/IbOPU BUCOKOI Ta HU3bKOi iIHTEHCUBHOCTI. IHTEHCVBHI KONIbOPY BUCTYNaKTh
Briepes, TbMAHI - BAANINHI.

o Use high and low contrast. Dramatic lights and darks are near but muddy colours are far away.
ByKopuUcTOBYiTE BUCOKUM | HN3bKWIA KOHTPACT. [lpaMaT/yHi BOrHi | TeMpABK Nopyy, ane
KanaMyTHi KONbopwW Janeko.

o Use high and low detail. Near things are sharp, but blurry things are in the distance.
BukopucToByiiTe BUCOKi Ta HU3bKI AeTani. [Nopyy peui pi3ki, ane po3mMuTi - BAANNHI.

Composition - Komno3suuis

o Start painting your background. It lacks substance in comparison to the rest of your painting.
Mo4HiTb ManoBaTU TNo. VloMy 6pakye CybCTaHLji B NOPIBHAHHI 3 peLUTOr BaLLOT KAPTUHMW.

o Make sure your painting is non-central. You may have to cut off one or more edges to make this
work.
MNepexkoHauTecs, WO Balla KAPTUHA He € LieHTpaNbHO. MOXN1BO, BaM JOBeAeTbCs Bigpi3atu
O4VH abo KiNbka Kpaig, Wob ua poboTa npawtosana.

o Make sure your painting is balanced. One or more areas appear to be empty.
MNepekoHauTeCh, WO Ball MaslOHOK 36anaHcoBaHUi. OaHa abo Kinbka obnacten, 34a€TbCs,
MOPOXKHI.

o Make sure your colour scheme is clear. Restrict your colour scheme so that your composition works.
MNepexkoHauTecs, WO Balla KojlipHa raMmma 4iTka. ObmexTe KonbopoBy ramy, Lo6 BaLa
KOMMNO3uMLia npauroBana.

o You seem to be behind. Please consider working on your project at lunch or before or after school. Or,
try to pick up your pace or use your time more effectively during class. If you have enough done, you
can ask if you can take it home to work on it. Remember that if too much of your work is done outside
school | cannot accept it.
3Aaa€eTbes, TV no3aay. byab nacka, nogymanite Hag TUM, W06 NpaLoBaTy Haj BalLMM NPOeKTOM Mij
Yyac 0bigy abo o abo nicnsa wkonu. A6o cnpobyinTe 36iNbLWNTK CBI TeMn abo epekTUBHILLEe
BMKOPMCTOBYBATM Yac Nif, Yac 3aHATb. AKLLO BU 3p06MAN [OCTAaTHLO, BU MOXeTe 3annTaTtul, Yn MoXxeTe
BW 3abpaTu I0ro AoA0My, WO6 nonpauroBat Hag UnM. Nam’'atarite, WO AKLWLO HaATo 6araTo BaLwlol
PO6OTN BUKOHYETLCS M0O3a LLKO/IOK, § HE MOXY Lie MPUAHATN.



Watercolour goal-setting /10
AkBapenbHe uinernoknajaHHs

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your
technical drawing skills, ability to observe and paint realistically, and how well you are creating a balanced, non-central
composition with a clear colour scheme. Keep these criteria in mind when choosing your goal.

HanpurkiHLi KOXHOro 3aHATTHA 3HaNAITb Yac, WO6 HanmMcaTh CBOK MeTy Ast HACTYMHOro 3aHATTA. Bawwi po6oTn 6yayTh ouiHeHi Ha
OCHOBI BalLVX HaBMYOK TEXHIYHOIO MasitoBaHHS, 34aTHOCTI CnocTepirat Ta peanicCTMyHo MaakoBaTh, a TaKoX TOro, HacKifbKy
J06pe BY CTBOPOETE 36a71aHCOBaHY, HeLleHTpaibHY KOMMO3MLLI0 3 Y4iTKOK KOJIbOPOBOID CXeMoto. [Nam'aTarite Npo Ui kpuTepil,
obuparoun MeTy.

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

ByAbTe KOHKPETHUMM: Ha SKMX YacTMHAX BaLLIOro MaakoHKa B 30CcepeaxyeTecsd? ki HaBNUYKN MantoBaHHS BaM HanbinbLue
NOTPI6HI ANS LibOro?

> What should be improved and where: “I should darken around the flames.”
LWo i ge cnig nokpawmTm: «51 MOBVHEH TEMHITN HAaBKOJ10 MOJIyM'si».
> What should be improved and where: “I need to make the water in the back less bright”
LLlo i ge BapTO MoKpaLmUTK: «MeHi NoTpi6HO 3pobuUTK BOAY 3334y MeHLL SCKPaBOO»
> What can be added and where: “Look at my photos to add the shadows in the clouds.”
Lo i kyan moxHa gogaTu: «[MoamBiTbca Ha moi ¢oTorpadii, Wob goaaTn TiHI B XMapax».
> What you can do to catch up: “I need to bring a friend to work with me at lunch tomorrow.”
LLlo B MOKeTe 3pobuTu, 06 Ha3jorHaTH: «MeHi NoTpi6HO B3ATY pyra Ha poboTy 3aBTpa B 06ig».
1.
2.
3.
4,
5.
6.
7.



Jack Buckman, Spring 2024
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Mirella EI Chater, Fall 2024

Ira Rysukhina, Spring 2024

Callum Muise, Spring 2024

Sofia Tucker, Fall 2024



